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One of the knottiest problems of the critic of tragedy has ever sought to
solve is the paradoxical pleasure which a healthy and vitally creative people

can find in a drama....(l)
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... “contemptus mundi tragedy ” treats the greatest thing happening to

the great, and invites all men to face up to mortality.(2)
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A just reward for my misdeeds, my death doth plain declare.
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The fault, dear Brutus, is not in ourselves

But in our stars that we are understanding.
(Julius Ceesar, 1. ii. 140-141)
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