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Corpus Christi Plays & > =4 2 z2 v 7 &
WZEBFHFE TV T oy b

A H E B T

1 V) AR ORBE b FE 2 55 Corpus Christi Cycles o{EEZ L,
BRIs A b — ) — DRk ) 2 F BB o s LT85 % 5 -
TWico / 7L/ TDELOEFEPL, ZADER, ~=2FFCHER LY
frULbhicled®, BEORETELZLNALEF ) A+ ORI~ T
DV FAN ATERREC T b, TFRCOI BN DD T4 = K ~Fhhs
ALLTHDFYAMDOHEYEDHETKIE, Difend, O T
FFAMNFE T HEIGE, T L TCF VA LORELRBELIREAS, ©5 v 207
WG HEBIEDBHAATI LML TR WL ELOIEOEE A
MOBE L BERNT AR L sice < ¢ Cycle oo
TTEHLThEL, Holk, BB LOLAATHLDIR V%)
HHBWZ, DUV LN T Do A F v+ ADF|HK LI, BlIZEE L
SR NIcoDDEDF S Thic V) DL L 5 TABDAEEhpdb b %
FHlEH L0, CoOMTOREDEEY = v o 4352 Lixdhit Aok
BRUTED 7o L TH Do BlEEL, SBeEhi-sis Afkr oMo EIC A
DI DI TH > T, AL EOC LWRELSED, EETHTM L,
OIcT B0, FEWCHAL LrL, piEAOTEIABOHIE, EE,
MOBBOEI LBV LE L X Dh CEET% M % & >+ 5, Corpus
Christi BIZEUbNLEIL, *FV A P BOHEHEE ABIABCE S
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DADOER & DFEODWIFERTH D,

The Corpus Christi drama is an institution of central importance
to the English Middle Ages precisely because it triumphantly united
man’s need for festival and mirth with instruction in the story that

most seriously concerned his immortal soul.(l)

A.W.Pollard 73> XTuwb L 5, < DF¥ iz Cycle opa 3 v7 «
— VL, DAL > TIREEDSE TH -7 2 L RIEM L T 20
They are obviously introduced for the sake of relief, and in the
York plays it is in the intervals of the torturing and crucifixion of
Christ that these interludes, all more or less humorous, are most
frequently introducede...+These interludes are to us at times inexpres-
sibly painful, but dramatically they are good art, and were welcomed

by their spectators as a relief to the extreme tension of feeling which

the protracted exhibition of Christ’s Passion could not fail to excite.(2)

WHDEP LWAIEREEYE 255, 23 v 27 « = YRHICE 5T,
BROE A& - TL RS, AGoRERYIZ S LERGHED GEICO &
BonrgaHBB EZRE- T RiChibisle KA, BERKTHEELRT —<
DOHIC BT A2 BRI o%E, TihabbfE+c o BREY=EY - F&
Cycle 2tk & DB EZANTLLE, 23 v 27« —ViE, T3y 7 b
V=7 EoEEHAYE2 bR ThWHZ &b bo

HEREHS), vs—< A )y 7OHELLH L, EREBNELTS
MRFBLTL D&, HEBRIFOENEHT - T, L& o v ADEKEA
M SFREBRRED B A H DD X 51Tl do dEBlo AL, EEL Lctkss
iy EEEF Y EEL, MEBARLCHNT S OICEFR T 5 HaaiE
ST RBETH oo WOFEL, F Y AT DA ANFHEEOTHEELES LT
HH I35, EFELLTOMEDEIED DO RM CHANLEREY S » T
fEiico 20X 5 I EREAOHELIABMCH S —J7, Whrtaic
RO RFOER L, HRLIETEBANTY T V) AT 4+ v 7 ICHiWico &
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Ui D> — v oRic & b AR el Tro iz @ o AriE
FHLEHNY — v, B TErNLTSORS, BEI¥RE, B
A3 & Uico JEBIOISClL, & —r —DEBEMRTLARELE LAY
Sk S 5 Bl &, BRI S Tl Ehd — B AR L &b 2
foo BERNHSOFHFC LY, b—an—DfRBIN L Do ) HlTab D
LLTHECZTT DL, £ 5 ) BHERS 2 B BRI,
—RmENC B2 5 AEPES STodic, Wb EEERL, AR
GotnT 4, S5 va bl LTEREEHEIRTE D, TOoR2ED
F — < HBECITHHETOTE D = VFRXAFHOFT ShicBlox 7L -
TeY L, BEYELILLRUEDSDTHD, 2327 VI~
7 EDEBEEDL S KERETH D LRI T TR TR tve ¥ =
A2 AETDOHENDCLHERILE TN« T r o hOFECES TR, K&
BoXiehbBEe ki, R, FT-~H 32X FAENLEL X
TRHTH0T, 232 znB I LEMICYRT IR THD. Thidd
W2, FOBRINRALEE Lo Wi ounTnb bW HREEZ S, B
FLRE¥BNDANEDTF —<%3B 5 & KB, Nikolaus Pevsner (1,
Fon3EZR, The Englishness of English Art orhT, hitoAFE0ORD
serious T sacred 7l EEIR counterpart 5 2 THETHHE %
BRI 4 ) AR TH D LR T 5.8 L5 &, = VFSAFD
BIERD, By A 7 AT OE TN 7 ey OFgEEFHEOEF D
Ledbb0 T, TOMBMULLEHETHL L5 2K LESL .
I31ER# & » 7o & v b Corpus Christe Plays ik, #ioo o
B0, HERIHDEREHD, BLEAEAF )V AEICHI T
Sz 200 4R L E b _BE X Rkt 7c. York plays (1 1579 = % ¢, Chester
plays (316074 F T EE X LW 3 BENER - Thbo AR Y v AHH
DIE L LVIEN S OHROBEBICHZEDLN T, WAILAF ) AFHERN
KFAPCFOEBENFELEME Y ENR B TH L. 1F IV ATERE-



Corpus Christi Plays & v = A 7 A THCRBIFT B X T e m v & 45

F- SR e LS Lo o T, Corpus Christi Cycles (X 7o RR%
By TlNbe 55 Corpus Christi Cycle (3, To&ii% L3540
HLBE LS L hofckndo BHB, BEDBD, /a7 A7EBD,
oMLk L, BHAANERLY 52, HEREOHLWLERY & A T
%o =ik o Cycle plays (% Corpus Christi %% H %2 Whitsunday i<
XA OBECEL FOFICL » T REES N, AHMCKRAOERYHD
EIBI T4 5 5. Cycles i2% 5 >ivtc comic interludes (3 Hiffi CF AT
EHLITREDL, kb2 - LY —T7ORYET, &koTr—<L&
DL T 4 ZFioThbhe KEOKL L7 7 e v P OFEL
D, FOEFNTEBLIGE T RHT 2 L KB, A, Pollard %,
v= A 7 €T & o7 cycle plays OFRWEHICHER LT 5o

They prepared the ground from which the Shakespearean harvest
was to spring in all its glorious abundance, and in this indirect

manner their influence had been patent for good.@

Noal’s Flood » Adovation of the Sheperds o BB L cycle
plays O THHICHEAR LD TH %o

J TIEMOBHIC X 5T RARERIKIC L2 TR ZEE LIZT
BDhHo S TOELIERDL T BT EDAAH DL TLE D Do

Noyes Wiffe. In fayth, Noye, I had as leffe thou slepte!
For all thy frynishe fare,

I will not doe after thy reade.(s)
2 T7E, B THORHES X8 mUSA, HEEFEIHagL<
KT %o

Be Christe! not or I see more neede,

Though thou stande all the daye and stare.(6!

FLT, WXbWIHEWoH, MEHFICES WL ET WL ST, THoR
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TARLEDWRI W/ ] EREYELES, KUKMo m LA-L0Th
oo WRZRBGET 2 MOMELD T CORBFRDOHE 2 3 » 27 - > —
VTHB MIRITIL, REOKFVIEI N, KL, ShicFHD 7
> planets L1 FHU LD LA NEMBEBLEIE D, ABEFTEHE XTIt
FLOWHREEZTL0TH D0, cohZipttRERE IR LGS H
TRRER T2 BRFEIET LW ITEN 2 DOMR TR S~ T
EDBTFLRT, MLHRITFLNTWD, /7 EE L, HEREED
VL TCoRED, ARBIBEROMEICH S, “religious man” ThH5 /
7 OREC S ABFRITEOZSDDRMEF LD D, THIZARRAL
#, FEHEEOELORHMTLH5. WAL AL LR 408 LEE
Eitho /T HAFREDOFVWEIEL, HFLLWAENEFIH TS, MoFEAD
BERE, /7oFRETEZBCT LIBALMCEIRD. ARDMETE & A
o “vengance” X ‘“behette (promise)” & “grace” #BL T 5
F VA BOBHICET VIR, Lo AN b2 E0BEWEOR
EXRTHZ LI ->T XORMRL) 7 ) XATCHELZ T EDLR
DTN IEAS 5 Do

York, Chester, Coventry, Towneley I, Towneley II ¢ Shearmen
and Taylors of Coventry o 6 -2® cycle it +h F3 Adoration of the
Holy Child # 3 ic L7- Adoration of the Shepherds’ Play # o,
6 >D play ZAIESHCFERLED LIFEIRLZ. RELEHLELT,
ThZHAEZ S - T b BAMELEHDC W TR TS ERbh T
Wb Towneley I o Secunda Pastorum %% & LCE O BT 3 o7 .
voveelk TOEGELERDT - EEEXL ThIz

Bz First Shepherd o BB A 5o

Primus Pastor. Lord, what these weders ar cold, and
I amm ylle happyd;

I am nere.-hande, so long have I nappyd;
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My lehys thay fold, my fyngers ar chappyd,
It is not as I wold, for I am al lappyd

In sorrow.

In stormes and tempest,

Now in the eest, now in the west,
Wo is hym has never rest

Myd-day nor morow.(
HEHVENDT, RETH G TCHHEILEL IR, FILIIBHNTETCLE
slcd, MICHAE T > Thad, HXEIHLICAHORPEREY &S b ¥ 1F
Ho HBE DA LI, B LAWEBTH D, Secunda Pastorum |7,
Al DX 5 L THEDDIEA 5 Do

EmOMIZERTEOLL, Colixt@®EEbE vind, ELFECH
H T 5o kD Mark episode (X, =D X 5 B L HEEMBROEIE L T
HABROEE DL TWA LI, BIEXERILLTHAHS, T F
DF & LEmoEE, ARBERIEBRIRENOH I DIt ) AT
DI E U oESE 2P S 2T % Adoration of the Haly Child o
BECOHELHEY 52 50 e~ THFEEEL, BofK DI
i3, TERBOETHDH EZ A, Zhdvh, MOFCLALEHLLO
HOTEETH DR~ BEBEDO L 5712, BXD, LrdHEREHO
RLBEOEVLWHIICHEWCEPNEOFREHROFP CHLIYEDOEIIFES
DANEBEEZ oo BoFiL, S ERCL ) CHE LS EILCHL TV 5D
DHEFDOHITHITL To

Thercius Pastor. Lord welle were we, for ones and for ay,

Might I knele on my kne som word for to say
To that child.(8)

HHk+F Y A rOMCOTETE, Hih, BHoBME TS5, “gloria”
DRENRENLBEEbICD. I ORPEBEANSE T Secunda Pasto-
rum D xDO =Y — N T—AlEDEN 2T 4=y 2 ATET D,

BLWEIBEDLEY, BB RWEY, HEENEANE, TOHMDHE
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NOENG G| EBETHILHCTERBLES 5 MRITDN LD, FH D
%, UDEEFEOR AL DHIEAH 5, Nativity O L BROE LT — <1,
FEOIAL, 2EL VNS, i Trowle & OIEEESE D = vy —

Fikz 3 iy v E Y AainBka o, Trowle (28B4 0WRW& T o
THPGEL, B 2T WE - TR L, o & 5D 3EERYD
o WDES v bV » 713EZAXEL, FHBIEVIZTHRE L)
HLTHbDo HY ZIRAELLIFEHARIA L CEK TR, XN TH
Lbd Dl RELXZBDIC~e FEIYHRCEIEINLTHA S HNT %
TET 5o VFOKRENEATH VEZCCERYITHLATHERL, +
VAP ENRFTELDENRLEDAFULTHD LILT Lo BT LD
RABMMDHEZTHF VAP EWIETSZ LT Lo L, ki
BrADITENL, WELEFRELEOEHEDO LY ~ FIZ X 5T, £His b
L\ mirth OFTEY BFLRTWD EE 5,

Mak (33Ef7 o “a neighbour of ill repute for thievery” Tk %, E
FHE T HHECEY—ERAL T ZAOFFENELICKS, Mak &
Z DFEIMECE LRI TRECR T2 v Mo, L, TH]
PHBELT THOMEFEZH LAY LSRRELI ) KEE &
5o FEIEL, ROpE T EETH, EFXROTLZ LTHKTZ G,
D TIRD S5 LT 50 &, FEHDO—ADRFRLLADHETIE 5 LB L
ERWIEMBIEECIT 5 L35 Mak bbb T THCBEELTTH 5,
FHLED BbTovo

Thercius Pastor. The child wille it not grefe, that lytylle day starne.
Mak, with youre leyfe, let me gyf youre barne
Bot vj pence.

Mak. Nay, do way: he slepys.

Thercius Pastor. Me thynk he pepys.

Mak. When he wakyns he wepys.
I pray you go hence.
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Thercius Pastor. Gyf me lefe hym to kys, and lyft up the clowtt.
What the dewille is this ? he has a long snowte.9)

BIEIEIIREDOTITIED Z LMo T B o BT LB 7o ais,
TRIEZZT O Tnigbhe ZOHETO Mak LEHOPLH EhicEL LD
FERLTFSEHLTLE 5@ b sl Third Shepherd (%, fAo4
ZIeR A ATRI-ZED o] £ 556

Thercius Pastor. Sagh I never in a credylle

A hornyd lad or now.W

Mak episode DfEEEDFDIRT L\ 5 3R EL, FIEFHoOBOF U A b L
W5 FEITEOERINRELE B2 b inniE A 5 hse Secunda Pastorum
(L, REL ZooHkEFTHITSH M5, Mak episode & Adoration of the
Haly Child o, Mak episode (%, Archie Armstrang’s Aith L35 <
T FESLUTED, FLMALIDTOIRFA LY —AnLE T2 D Tlk
o EiEEnTuwbs &35 5, Mak episode (. Shepherd’s Play
DRI B IEE LIC b DTlkin <, M5 OB ER LA D & A TH
A licbDEELBRND, Secunda Pastorum o " >DOHFFIL oD
BECE CEADEFRNIBEGT5 2 L12X - THIER TW5 2%, ThitGH
PR BAR TR /oo WATEN T Do TEAEINLIRE EE - A% D5
NLERZEBL P 7RI ERDIEIC LT, FYALDFHEE L
DRETLHEREFE LTI SDITL, ECLWLEMEFOHICH - TH L0
EHERILBCOXFEFRIMNCELLERRA LTS XI5 CE LR,

FYVANEDOERKORTHD 27 ) A~ A 4BEHBIOREENL, #70 &
MWEWBDORThHDo TRIETICZ VAT ADICEbWLWE b+ 5 i
héoiﬁﬁﬁfﬁﬁ%kéﬁ,%ﬁ@%&&bt%%&mﬁ%%mﬁé
FFOBICHY AT D, SV —vF—X, =, FYv, 4+— rED
Btz -~v, FOH, KO, 2—2sn1t, KORE, F0H, vi-, &
Lic B, BORDZ Y v, ~a, REDERE, EHOFEY » + &5
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Ry v bbbk, BEONMNEORET, B ERLVWHNRETL %, 7
VAT AD, —FhT—FRLRFOKRAL, FToOZADEFOMIHR
BECL>THERINTLD I I, FREVPEE D, B, WhEAE
REREIERLE, RECEKELHWEOREL LT S, Chester DES
REAREOHEZ o LEL S TFAMELT 2010, BE LOFTS <
F=va VITE o TR EBERREOFITIIS LB &KL, £
BB LR DB, TOXF Y » FIRBENDIZELNBILTEA
5o Tewneley DML, Tk ¥\, Lo b BT, KEHEABI,
ZERBD Ay 22— DIRDWTEHERT Do

Primus Pastor. For to syng us emong right as he knakt it,
I can.

Secundus Pastor. Let se how ye croyne.

Thercius Pastor. Hold yonre tonges, have done.

Primus Pastor. Hark after, than.iy

CO®T M) ADOREIZEADERN, NV v~ AHBEHERTIT, LIFTOE
ED W FERKIT A L7, HHRREEZEELR>TWbe EXFOLD
WE R T 2M 2 ORI BRI DI E L2 5/ ETHD AR HESL
BB EE - T LD E = AT Secund Pastorum 13455, # LT, =T
(X U T, “healer of sheep” D=ffiic “healer of men” TH %+
AP DFTEDPCHRLHS Il L OFRAYER 2 1 XYHCEETL &
BHERDLDTH 5B,

JTDEO L L+2ESD Y, Mak episode @ 3 A5 V) — ULZxrt-= 3
v 7 e v—Vd, EMOEEEL LT AEE S, #HE Nativity drama
DEENR—FHTTH-> T, ThERBEHVILLE, BoBFEKTEL
HLTWwWbe 23 v 7« v—volIIIERREBERIIC V. bA2b 5 2 &
LTI, ez L Cnd. UL, Thiik, ZoRECh5
MFERT —=D w5 4 ThHH, AOHBD FITHAILTHR TS0
L, BRITBECT—RIC L) dbE3NH, BELRERBEDT — <
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LKA DTH B, Mury Roston 1k, BEEIGGH S o khE 2%k 0
£ 5 Kﬁ?ﬁ@% LTWdo

------ within the medieval setting such comic distortion, provided
it remain separate from the holy scene itself, provided a polarity
which heightened the sanctity of the latter.02

T3y I e Ty g VEE A2y 2 e V) =TT el VAL
Kolve 775 X 51, amusement O7-DIEAH TL 7obvo

------ they invent a comic action simply in order to parallel the
central action of the play, to honour and adumberate that action by

palying it twice in different mode.13

THE DD E RS BENLRETLIDTHH. HADY — VT,
Fifol b7 A7 S ZIER IR TL D X 5 CH 2 Th, BEfo
FETHEI—-DTHD, THALIEETDOTETHO T VAL e T 4,
BRI H b oL Lo Ay, FETESALHEL, v 12 AR
TOET N Fry b AERTLN, ZoOffEc, iz, RAsm
BRI RIS EER Y D TH Do

TVAFT VAL, BBIEL BETHLLRAFC, 25REIZH -
T, TNIETTERE LT BT AOBRMTHHEEZ, B, K, BT
ik, HERHR, BEOE6 DDERDILTEAL—V DAY d -
EAEELBLDEEZ T 1248 7V A LT UAL, —HITREFEICK
D, —HIIERKEDL ZODOHHFFOA L — U —FH 5 Tlic,

[ZHDOA F—V —%Fb, F-AMWE, BuAPLlic, ThEnMHKT 24
KOG Z DT DRI O Z E—LILE 2 D AnvDo ThiE—fLc
ErNBDRBED () JBIOLHITTEFR V. FAZL, BRI E
BEL, EFEOBEDIS3REBCTWDIETEOTHS, LL, Z5LEHns
Bohs D BROHRKTII Ve THIZULABHICETILD e D TH
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% o Jt
TN Tr o PEEENTLZLOLELTT VART VARERD T oo
s, AT ABIRRE Y Mo Cinte b5 2 3R IMT 5.
William Empson (% Some Versions of Pastoral w3\ ~T, Piers
Plowman p-t%, Withering Heights % -¢, &, 3, /prEdCx 71
« 7 u v hOWPWREY L T\B:; Empson © Troilus and Cresseda @ 7 =
vy FERAYEZ TAIz
The two parts make a mutual comparison that illuminates both
parties (‘love and war alike’) and their large-scale indefinite juxta-
position seems to encourage primitive ways of thought (‘ Cressida will
bring Troy bad luck because she is bad’). This power of suggestion
is the strength of the double plot; once you take the two parts to

correspond, any character may take on mane because he seems to

cause what he corresponds to or be Logos of what he symbolizes.i5

Troilus and Cressida 78, WERLEFOEF— 706D L3, htd
ME->TWbZETHBN, Empson 13715 ORFAE T OE Tl L,
gy, WHIBEICEE T2 MED 7 1 v = » 7 I FE7BHR B AT
LRIRCE DT —<offi— BT £#74 - Fe o bk oT, HAL
ek, EASOMANISEE, BUGHINE WIS h, HEXHh TiHB 2
CEINTbe ZVYENnbrA5ALDOBOE N RF ST ik, ~V
VIR AF V=T RAEEYD, SV ADLENTI Lol HEFEDL
D2 L THDo ~NVYDITHICIERT HEEFVPEEXRE L T2,
TV I ALTFI)—RNFHE e A HEYY D, svoFh e 0
Bl r v A T AREY Do L DITAL, NV YR ERI L EicE
ROPEERETT Do HER—DODENPO TP B ZFD, MFLE
EOMELHREESBRLEEN Do 7 V> X OITENCIIER O A 230
Pro T Do 7 Uy £ OB 5 BEGEOER & 2T 5o B OB
B 7 IS S sy = 1 b oo BhAZOMBCATE, BaltF
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ST LWEWITRADEWVCR LT, HEik, TTATERSN, tr
A5 ALDEDOHE N ETATEN-TLDICFERE LTV Do FADK
OB OERSEREET 50, fHormaic, ILUELYRLAT
WwhHo Empson i, Z iz 2D K5 <F (v 277 1a==%RHT, =
)y — ROBEHEYHEERET ¥V - AR TIEEXLDE E, BO
Y DH 7 Ve X0 HTLE Do filis, Bl hnL L, TRES
L “bitter disposition of time” X - T, fE" >3, KA»B L L
LCERENASLYIVHEINRT LE S, “BHETELVLIEDZNTS
B ORREE" (1, BEOFHOWMARD LT+ ) - ADOBL I LAY
St Do Zoffic, RULEYYITANIIIILEEAORLEBEIATH
Do b ATAE, ~VYOffifEE, ~VvYHFOFTH DD TR/,

~V Y ERFHT A LIS BOORBEC I LH DD LEM~Z 2
—E 5o Wl m 1T AL, BONHECHMEZRD TUIgho O
Frio w3 A HEEE IR E AR IS 2 SR TWL S ORELN, T T,
HOooEEniERY HAL DR TRVGHS OB R TLHHFVCLIEZ KD
el UE S oo EREEBRICEN, EXFBLSRBEMTIs2EL

5200, fAlEVWH W E LWCAEDERATHESL e ~L vy — U ADA
F— V=2, PR ASA—IVLYEDAI—)—ZT A0 =TTV
LTHBo MIRERE, BFren A Xa, HALEHKEV) oD EF—
FIXECHERS LAWIALHETL, SEDSZTTIR L » THi— L&
ﬁhéoﬁ~«§<®m,#—%4%~xtﬂvﬁax®:A@ﬁsv7
Th Do “general” (IL 1. 1~9) BT AEEOI T VUL, E—r—% K
RICHED DT, KECHTHe — v —OLEPRE LI EHBERT %o

L FFc, a general=f%+#, the general=fRHE & \» ) BBRIT/eH, & —
m— LEEE L L, HEMTHEREIIDS D general=fE & fF7zln L,
A D L 5 EFF o the general LWL 3R D7 I r=—kTto T
%+ Empson (315i88F %5, =D “73vv” oKL “b—r-=" 04
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TENIEEEIETBERTCh - b BRI icDny Henry IV T
Do H—HAFA—XY, ZHALAZ » 7 b BB BFELFE LI DLEKE
WEHLDEEbLL, FORRIL,

The main effect is to take the dignity out of the rebels; war is

only another lust; Hotspur is as wicked as Falstaff.td

WHETHY LI L, BRE% YT, BEORMEFL, MANEHRZR
Y, FLTHEEED, b—a—&4% 27 5y v olkERINEGRYL > =
47 AETIE, TR RHREIBCFIH LTV %,

Francis Fergusson %,, Empson &% Hic% < G\ iehibh, Rk
Dy NAVy bEER—=2TALWS 2 57 VT EEOMNHRCELTE
B, N iy PEEFXZ2Y, 74— v 7 F3AEVT T 4 —XEDH
BB NTZ 57 v DOEXE L TWHWE EREHARN AT T 50 frn—=
TA—LUT FmZ—L A F LDy — 7=V ALRE, ~aV s b EXE
DIEE, F— I A—FELTZ2r~F A7 ALDRFIOBRFEAMRCT 1=
=y 2T TH D, BETSr AWEEI T 7 » P& LTEREYRTE
fERT %o

Polonius, for instance, plays the “clown” to Hamlets “hero”;
at the same time Hamlet frequently feels himself in the role of

clown in relation to Fortinbras and Raertes.(?

Fergusson (¥, 7f e =p L5 vafedb D& LT IR THW25 7
Loe Fr oy o, BRI b 3h, BEM, REACHIICKE
Lo TWhAEELL BKRI I, b, o Hamlet 7KL Emp-
son DA T A Tr oy FOHFEL, TYANTUVADAL— ) —DER
FHT DTEROBHEDO 7 = » PRI RNICEEZELRDLDTH Do LIL,
WL ZNRT T TH D EEEZL T o,

A study of the interwoven plots of Hamlet points to the underly-

ing theme, the main action of the play as a whole. But it does not
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quite enable us to understand Hamlets’s shifting motives; and it does
not throw much light upon the rhythms, the spectacular effects, and

the rise and fall of tension, in the play considered as a performance

before an audience. If we are to come a little closer to the play as

play, it is necessary to consider the whole idea of the theater which

Shakespeare used and assumed in his audience; for this theater
offered means of “imitating the action” which cannot be subsumed

under the art of plot-making as it is generally understood.t8

(= A2 272G, HOBERD S bio THLUCEHBEM 2K &
2 HUENH D EWH . Fergusson (253 TR DEEIZZE Y o
The Elizabethan theater, at once as frankly * theatrical” as
vaudeville, and as central to the life of its time as an ancient rite,

offered Shakespeare two resources, two theatrical “ dimensions” which

the modern naturalistic tradition of serious drama must try, or
pretend, to do without.9
“ two theatrical dimensions” L%, v = A 7 AL 7 A= U < 2 E] D
ZO5 LI PR UCHBE OB ERLAEE & 24F L T 2o
Dover Wilson 3 What Happens in Hamlet T, LT Fic@Eh
PR D CTEHBLU) A 7 X 0 WCMRE O FUE % iR LRSI L Td s el
LT BT o~ a v o b OFAEEIR 5T L T W Do Fergusson 4 [EREiC, 22
RN LS 200 b, BEOPTHTFOEZ Jid & <ol AL
Bfhe HiE&, ~av e r ORIBRTENCHEZ BT >D, 748r =7
(TR T R oy P DRI o LRSS, BT EIEEH TS,
T ZTETOANYBETRE S ORI SMEEE 3 b U E X8 SR
RO 2. ThidBRWSHTH - T, ~avy b o TEIEE ] Zel@E T
SALTEELURE & LToEOFECHTI2BEOERECETIL T,
ey P DEEF LB IREICS DT — <R TEONT D,
kDR 2= M, SRR TH OERNTH O HEN TS, Fh
BIEITRMBANMEESF L FRPHEOTICL - TEBICOES L,
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Hamlet 13, ELLEROBELMS LLoE L REY DEROTEDER
MSHETIILED, e TR 2iedeoh ANEBIORE BB CIESI1CX L,
NAVw PEVATF - XDORBIOETHRD F7 4 — ) 7T ORI, B
BINICHE~NALV » POTREDHERE SFLATHD, F—rr—FE
IR —=FATAD “VoiiRie” B, Hotom oAl w F &
F7 4 = VT OREEE KT Do A DBEIT L1 =v bk
STHOIEAG, REMMRICH D, Fergusson DF 35 L35 7rroh
NTHHBDo BIEPITH ek, BREE LD > T\ b, BERNZERET
Iz =T A DFRTRE DEREINCES D B 5 AMBIRIEY — 15 4
— XD s “general” L\ FELABIWEIIRD, T D X 5T
Hamlet DRy #% 5 L %, Ficik, Corpus Christ Pluys o#ER(L X
NIEBRP_A o=V b DFENIRNCEERCLD, V=2 AL T D
Shic7 ey b OBHIZL OMAITH D L5 S LiIZHKT L. B R
MO BT, KIWFHRIC L > GRED S DOAEERT S b DIZTER X
NeDOTHDER S, Secunda Pastorum ¢ Noah’s Flood ¢33, & —
BIIFVANTHD, fTHhD, 779 VIHLERHAYOEIEYE LT
E—w~DHEENHALNICEINT WD, NFAATDA VAL~ FR=E Y
— Nt R ERBECWERNHE /2 & —BLdboobi, Thbilik
FABERIZ L » THET DR Tnitwkway, TORED T — <k T3l
DB LT > Tinde ELDIEFICLLA/IETH D, ThuEE L AHEIES
FAPFPHEOER G EN, TRINEZLN T2 dDTH Do
KEMCF VAL FEOEDO—HTHD, 2 I=r—> a2 v OM-DFET
Boteo =V HFAFDEBELSLE~ADT 7 r—51%, 200FL E0E
W, BEAEAF ) AL T EREEIRET, AxIZEHL il Corpus
Christ Pluys #HEZTAZ LIC L 5 TARBICR S S50 AL — Y —
ERBRNEAFEHOBERTHER Sh, AHDEEX AWATAEND EL
2 HEBIBE 3T T 5 RVGEIICSF I B ToONI D TH %o 16
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Mgl 1 2R E LT S hEl s tuniceEx bbb =V ¥
NAFOEBILARNS OBEIT, ANEDHEELX T M v=—%AULTED
ZAHTHECWERHE A CEY RV EL LVWREY LT S 559
BEENS HRCEY H T 2EERS I ERESOEA L iITdbh
TLEofee LML, TCRTCEIOR AT AZEIN TV Do LT DB
TR LA ECHBRT 50, FALD 5 —EAF ) AfEBEOL D X
LhF - TR nWEEZL T Do
pe
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