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Milton @ Samson Agonistes
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First, if it be objected that what I publish is no true Poem in the
strict Lawes of Time, I confesse it, as also in the want of a power
chorus, whose Habit and Moodes are such and so difficult as not any

whome I have seene since the Antients - + » Have yet come in the way

off « « oD

Ben Jonson (% 16054, The Preface to Sejanus \ZB\~T LD X D
RERFEL TV, WHROBRAICE S LW HREEZMAILLISHT, £
BB EEL LB T, FRIEEMEAARN 572 LA L Sir Robert
Howard 7% Preface to Four New Plays T

It is first necessary to consider why probably the compositions of the
Ancients, especially in their serious Plays, were after this manner; and it
will be found that the Subjects they commonly chose drove them upon the

necessity o » o2

EHRANRTVE D, B EYEE T2,

. +apprehension of beauty which irradiates the mind of the poet,
presenting order of form as an aspect of truth, and distinguishing it at
that point from the mind of the philosopher or of the saint. This radiance,
this sense of glory in things seen or felt or imagined and of the ultimate
and underlying truth of which they in turn are images, is communicated
to us in the ways which again differ widely in each of the greatest dram-
atists. It is at work in the major lines of design which give form to

structure and to character and in details of expression. « « %
L Ellis-Fermor B@~XTW5 L5, fEFHF O L elARMEOLD
B, TRERBRTHIHEEEDLIOTHY, ZORRGTEOHBRZORY
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FEBIELAD LN TED LVIMBETSEHICHZ. Lcdi-T, #
MEBEALSBOLEEMT S Z LI EIZ R 52 ODTH B, Milton
Samson Agonistes & ¥ V ¥ x | & o BEFIC oW Tz Parker A%
Milton’s Debt to Greek Tragedy (23 T< bLEEL T3, L
LD EEL, Chorus OffivI5, H 5 WIXHEEOE W HFIZFENICEIT
W ED, T HRIIAEOILIANDD LI LR, 2EE AT A
FICHBEL 2 X 5 RIREE2 TvE X9 12Bbh3, Bl 5 ——< L RKH
Lo bOOFELER - ZVTEIbE, A¥EZNED
R E LR TNE RSP STeh ) BB ARENR I T
X DIk % D, Samson Agonistes OV T IO LY RBENPLER
THT,

Aeschylus @ Suppliants i\ 51> Tix, Zeus & lo D FF&Tdh % Danaids
B, EREZEICELBRICGEEEEON, BRI Twd, HIEIEHO
B TeERICHL T, BADTT X5, XF\EY suppliants &
WCOSHBZUNIE TRV DE IV EEZIZZZOBREREEMCELD S
TEZ TV L) ZENTER Y, TELZ LT, ZhEFELAR, IBD
CLEPEADTHD. HEEE Argos OFEN L EEL TS, “hick
LTEVEEHORKEZ S » THELZEIEZ S, LLBRIIE - /R KEE
D OEEVEIFEL, HLGEFENES D LT 5K, MRAoEIME, Bhe
ANLELBIVDOFELD TS0 THD, ZL T Argos OEIZTFLHNT, E
WEHREORFHE D25, BROOBIPNEMIRL THRZEIFEICZH
T, BIFIZB W TORROEL T, BILEMCREN S L TRt
BLEZBOTIERCES I ZhEOKET choralode 2L 51 T
FREA, FRRATEHY LT 2AEES, U AIEFD ode 0F
ODIEEEZ L VBRI T 5720, HDHEFZIE six foot jambic & v 5 ¥
HWOY XL EBENT, EERY 2 choriambic (274D, HABHIIXEL VI8

12l & - 7z spondee, tribrach |ZZ8{LL Tvw<, ZD Xk 5 HREFIZF
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23 - T—fk L 22 B0, = o choral ode DFb T BB A HRIT K
ERNEB/BEILITED. XYV EBINFF AL EFEEM S BEHND
Chorus [Z XV 972 bhBBHRNPORELLEVDRDNB, TOREDSR
L, Aeschylus o A #OEBE P NTEM L OBFKELE VI LODEZ
FHRDELPBE TR I LB IPBbIAS, ZLTIhESIDIZHL
EDT—o>DEHEVIERXEELHL T 5 DR Prometheus Bound T
%o =TIt Suppliants » Chorus OBEHEA Kiigic =% » Prometheus
BTSN TV 5, Prometheus i3, 6954 @ 2 6 BELHEDO E
T, RkkENT b o T, BHc OB NIEETTHS, SRERPZ O
IO —YBEEShTL £ Tndiix, REOELLTHY, Zhid
A RO EILICBS L 2o BTz 2 <, &k, »E9—>o0
BIEZEDBLLTEL 50 THbH, £7 Prometheus o soliloquy
o DHLNE A BRREE, SFED Zeus Tk LT 2 OD—ATHDHY
2, BENSEMEETLA TR ZLICHTEEMEEY & Zeus ~O
BMLADRD A - IV IRREND,

Bright empyrean, and ye winged winds,
Fountains of rivers, and the uncouted smile Of the ocean-waves, and
Earth, Mother of all, And the Sun’s orb, all-seeing, I invoke—
Behold me, what agony
Through the measureless course of the ages
Racked, I shall suffer;
I by the upstart Ruler in heaven
To captivity doomed and outrage,
Woe, woe is me!
Musing I moan ah where,
Faint as a star that rises afar,

Shall an end of my anguish dawn?

CORERATCHAIBEOR—F NI ABICREEZ S L LD %
B+ ok - T b5 —Efix “ah! ah!” L w5 BEICEAOR
WERRE Y OB L E 5 T, 2 IIREY TS Chorus 0REZR %
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Z TH X 9o Prometheus (ZRIET 5 1k %1%, Zeus OFEEE2(HITH #1E&
Lo ZNIZ¥T 5 Prometheus =X, soliloquy (Z73 & N EHENE

DRBEL A E—RBHRENZRDTLOTH S,

Yet shall the day come, when even to me,
Mee, fast bound in chains and misery,
Heaven’s monarch shall cry for succor,

Who alone can discover the plot new-hatched

But with no honeyed spells of persuasion

Shall he bewitch me.

fEv>T Chorus il L 7z 0 2 &35+ L O IC8BFBET 22, T b F
7z Zeus NOE Y CEENSEFRETH T THDH, —& T2 iF Chorus
DEENL, FLCEBFELHEREEZ L6 L YT LTiEARL, solilo-
quy [ ZBWVTHS X TS Prometheus o 5 & o] B 4 {a] B 4, i)
BRL, RESELIZLICL S THRBIEIEETH 2D ELIELE R DS
[FIL = &A% Oceanus, lo, Hermes » 95 B AMIZ SV THLE L2 Do
2, AL T Zeus ITHELAEHEZ N TVS lo 1%, Zeus (x4
HED LWL AEEMESEZ2720 2 F £+ 5, Prometheus ¢ “bitter
speech” X, Zeus {2+ 2R A LIKFLEMHOLNIZTE, Z OBV
Bi¥, Zeus iZ k-, TEDHL &7z Hermes OBL (2 X - THREBHIZET
Ho Leus DL HEITHELHLE L E T, T, TOBLALHEYIC
WML XH T3,

I would not change.

Better, me think, to serve this rock, than be

Of father Zeus the faithful messenger.
1L Chorus HBAEEZIETL, AR L L T Zeus ORIV THLIEFE L AL
Mz 5,

How I am wronged, ye, see!

ZOBBOUNL, HHDDH Zeus OEEIZH 2 D Prometheus o4
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DML AL BPBESHIERELRLOTH S, FHMLEY LHEOR
DE-TREREIPEIVIELBVELIEEESR, FRINH I LiICE-T %
FITREIZHL <, L, BRALHLED AT, ZLTZhiZFH
HOPLYFEIFEFICIUTH20THd, —2 Oz Tix, £
DR BB ERDOTEE—FF —7 DETRERN, ThEEFREEEX
=0, BELRLY, hoEgLadhl -y LANSKEL, RECRES
T, EF—T7OROFTENLEREED, TV RESAHBREL THEHL
TWLDTHbD, Lich- T Prometheus » FFED X 5 2 FEE, 20X
HREBPLRBRBOLFELELD Z LB TE S, Chorus SO RGNy
ix Prometheus ® 2 0 — 2> DBEDO Z D L 5 R BB EFAEIZTE DD E
ST, MEREH2ZLVCIBELZRL, TREHALL TOFEOERE
Bilcia v, DE D ZThEE—o0RBEOFHEMEEOFELFEIC TS
Lo BN bDELEERDESD. ZLTZOWMPRBEORERIT, &
HNBBEDY X LOFENKIZE - T—BHRMRIhTWEEAS5Z L
RFERSAZLONL LB IN S, Prometheus (340 Z o R KxkH)
DEMEE LD FREFE 2. KT, HOMLA, B9 EERICET
HLEDTWZ LRI -TDH, TREWMRDZZENRTED, ZT5v 5
EMNOREN 22D DN, FEALELVINEFREAESZHL,
ENEBL T EL{HPNTVD2DTH D,

Sophocles DIEEICIE, FHRICE 2, EMmE Vo LB AR OVER L

DREBEEFBEL TREINL TV LY, #xF Oedipus (I#FEDRLELE T
T, Corinth (2% Eb4h o7, RALZ LT, ZOMEEIEOZ DR
ZLTEI A EL TRBICERBEEN T WL, Electra iZ8\Th, ELED
AL - TEEE - Agamemnon DOIE®E 34D SN -hd O TiExR
<, ZOEMIEL 7k, Electra & Orestes iZhh - TWBDTH
%, L7=2 - T Sophocles & Aeschylus a2V E S EE 2 5Z
Lz 50 ThHBHH, Electra« Orestes # 2 5 L THEZENABEATY
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(AR L, Prometheus Bound iz R 572 X 57200 5500 »a

2% B9, Electra ®F#)® soliloquy ¢, L FOWAIIZ L - TAY
IRESNIRNOEL B L, ZOREE~OM L &, HYBETRER
%, Chorus OBIBIEZ DK/ F S HIZNETHI LICAD, THITZ
Lok w5 Chorus ST, #hFhbH—BES LI LA
bONEWHDORFFEP D12 TT o

Senseless were he who lost from thought
A noble father, lamentably slain!

1 love thy strain,

Bewildered mourner, bird divinely taught,

For “Itys,” “Itys,” ever heard to pine.
Z? Electra & ) 7o, b LHIEEZ 2 FHKZE, E5LI7bA
WHIEL A&, LAOREEDEMICED L T TH 2§ 20 TH 3,
Chorus DD OEELELEOH—DOFLETH S Orestes OIPBEDIE

&1, #k Chrysothemis OfFE*> HS3+25E 1, Chrysothemis %%
%, 3XT Electra 0B L 20 L ARE Y oKF25IH L Tk ¥
ROTHLLZEIZEPESN, ZOD O ZopFLLTEDATVS,
Orestes OFEOMS5E X 2 %, Orestes DEZFDLO~NDIELH L VI
“Ah! me! undone! This day hath ruined me” L5, EZEDELD
Ko TLEBEEOU T #3IHTDTH 5, # L T Orestes pAE T4
S TVWTHAEY & FiJ Electra & 3254 5 E£(T7+ 285, Electra o#i[E
SILATEERE LN Ty EBEIYHE LT T &L V5, Orestes
D—BIZH b {FDFEIZ, “Give a second stroke” L&y % Electra o
SEL HELETCBBSNBESROLZ, Z0L) Iz, HDW
2 DA, soliloquy iz B3V TRrE iz Electra oL 4, ) #5F . C
KESHE, Tht climax iZE2THEO T L @& & +5, ht climax
CIELU TR, SN SEL#& L T, Electra b Orestes %@ L T/8 35

ENdo PEVEMIZOME, BYOET I EBLTREBEIRLTV L
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2 %, Aristotle [z kiU, FEIL VO Lok AEIZBT 3 ABOER
RARELEHWESIETILTH Y, ANEOEFERLAREIZTRT action O %
LB5DThD. LIzt THEENT “imitation of action” TdHh 5 LEHS
FHRTWB?, LAl Ziz Aristotle OFEHF X Shi-EEREET
Do FELTHHWLLDOERRINL T—oDRIEIZ spotlight ¥ T, Fh
EROD T ZOEENEROFERIT, AMLERLOP2DY LI
SRR BETH I LENSENRTZ EE X2 5, Milton 3 Samson Agonistes
EEAILDE s TEXF IV VBRI BALRIZOFETH 1 EELZHR
5o FRRICINEERIZBVCTRHRITL THEV,

Samson ¢ soliloquy REF—7 ThH 2REETT. BECBVTEL
DEZoNMRER I IZHSTF T, BECAUDARENKEEEL D S,
THIBEROFUNAOTHE L EO D2 LN TEACE VI RBOERICHK
EOXHOLETELDS, ZHIZDA, FEAYELELTLE-Z &
IRECYXZLTREEINT VS, £L T iambic THEH LA TWLZ O
soliloquy DFT % iz, stress OEEI{TH i, spondee, pyrrhic %> <

Do

T5 thése | dark stéps. (l. 2)

T Dagon thir|Sea-1dsl and forbid (1. 13)

Proudly lsecure, lyat liable /a1l (1. 55)
pyrrhic (3R D stress D H HEEEEEHLL EicTEw, spondee [FERIC
RIEZ M- THETH R BT ENB I LICR 20T, AR5
TH*OFBOFHOBEWREZ®MD 5 LIz, VX081 iz & - T Samson 0 &
ELVLE—BHH 2BEE2RDT LN TE S, bl A~N0 B
i3, M6 OB BREEFOREL, ZhEBIcbELERTH S
ZEERIRCSE D, HIPEOE, BONVEREREICELLD S
DTHBEVIELHDEF—TIRREIND, TOREITERRZ T
B\ line R x TiTbih,
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O dark, dark, amid the blaze of noon (1. 80)

Ca:] & v FoEEYIRL, (ul o, (ail OFx, ELA2E2IEFIZHE
FICRBLL T2 &EHFAT 5,

Chorus OBBIZZDEF—7OREL S 2T+, BLOOBLIKHE
HIZ2BL S EHUOZFATF <55, #L T Chorus 23 Delilah ¢ o
EROBEAERNSI LT, B a7 £ L7 Delilah TixAe <, #%
HEEZ 5L w3z b & - T, soliloquy (23T EH YIRS
7z 1 my self L w5 E#E Nz Chorus LoETcLHCLATVS
(1. 233) Z LI EHREHZ2LE Y. £hiE I my self L) FIcH
HENTEGOROFKE ) EF —7HEER, BRINCKESHA T
L EHLMICL TSNS, Chorus 234 25 =)L A BEE~ LR
ZIEfE L 728, Samson 3 Z0RMELEEZ A T L 2ERTT 5. FHITH O
ATREEIMEZSAAT2A ABHFOEETH D, LLLINEHR T
W Z R, DOTREBHOMEICRS Z LTk d, R, tiEHL %
7o RLZ & LICDIZL W) HOOROEMZLELDTH S,

Of siichlexamples ladde mee 5 ths roul,

Mee eakily lindeed mine may/nsgléce. (1. 200-201)

“adde me” “me” “mine” X ViRWD L iv/z stress B3, HOoWwT 3
Samson OEEEROEE Y 2R T3, Samson & Chorus oxfzEi:
Chorus @ monody T# 5, ZHiZfEE2EOT, BHOOTEICOZRES
FHIZOWT—HRANCERD H 0120, ZhzlvwTyv5 Samson OyEER
OHRT, ZO—EELHMENMERFOEFOMBEL 72 - T Samson %L
DTVBTHAHZ LA, Samson OED LY 70156 I 0z b,

Manoa OEIFT S HICZ OFMETRED %, Hlf Samson O H E D i A
CORBILO-DICMICEEVEZRE L 5 Manoa (Z, Samson (% “I my
self” L) HADORORHEENRE R TEEL L -TEHEZ 3., LhLC
ZC Samson (I X VWENALHFTEL TSI ERERENS, ZTHIT
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Ellis-Fermor 238+ 5% X 5 ic”, Manoa OFE . 7z85 4% L v U X4 L%t
HENnT, eBHIRMICK S,

(Manoa) Alass methinks whom God hath chosen once

To worthiest deed, if he through frailty err,

He should not so o’rewhelm, and as a thrall

Subject him to so fould indignities,
Be it but for honours sake of former deeds. (1. 368-372)

(Samson) Appoint not heavenly disposition, Father,
Nothing of all these evils hath befall’n me

But justly; I my self have brought them on,

Sole Author, sole cause: (1l. 373-376)

ORI, WHRRKLBCTLESGBHDORTDH S LI FEEORERIIA
AR THIZLEF->REFOEMOBRSZELSEDII LR TE D, ME
B L LFEEE+ % Manoa (& “I7 2=FEb#HIKRLTEL 5. €L TR
BERICEE - T ROFERT, BoILHT2—YI0ELEHETSE, B
SEBHLDELDOORIMNCEPE B,

» « the strife
With me hath end. (1l. 460-461)

PO BRI, BRlsEBA, BEINCELRETRTHRITSNRREX
- TV %, Philistines |z Samson O EZFHEEL 5> £ +5 Manoca ODEZE
iz, Samson |ZAEXZ2HANRDHAINEIPEEZ Do WD THEIT H 7
Th oo, Lz, SMTHLEIPEOEICBEKLET. Tildib
SHhREERFEZVEDRVEhOEL S EHHMSEIETTH S, LA
SO LB LT e D VIBEORICE I E 22D, Manoa 232 Dt
UrREMRROETREI LT85, BLMAERTILOTELWLOE
L ABBEVENRATTELINLD,

Delilah » %3, Samson RfELDIHE, KX 2ED, Thaskhé
LTHEETET 28, #hidickBFoEscTaHE L),
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ZOEEZHALMCT T TS, ZOHLICEESNCESTIENTS
STEVHTRRED S 1T Ko MRTHIEOEKEES 72T TH

o ZIIWESDE T, Samson OFIRL OO VEOERIZL - TEL
DR L VERA, Chorus L ZADOBBEASE & 500 & LT ES I,
FRIZONTEOERIED bWBREZMA TETWD, BrZidThi
FEELVHTT, BIEELLD5EELN, s AT TREASH
TVW5, +L T Samson TS IZLE e L 2 AD R CHEEORMIZIBE T
FhTv<,

Milton OBEsft,¢> Samson (22T ® commentary DAL, Krouse
X hEEBOTRIC X - THE L7 Samson @ & o # 5y, MBI A
Samson OMIZEINZE L L TOHLHLOBELEHAT LI L TH -
Fro TLTZOXD Zedsi Likiz, Milton HEOBIEH, HEANEEI%
LY L TALREE—EORAMIZE - TV LIREAFBOTLLT
DAL Z T RETE %55 A% Samson #EF R L ENO
EEL O ACEREDTHI L2 RBERISELLOTRARVRLEERD
%, =T Robert Burton ®» The Anatomy of Melancholy = X iviX

A continual testor to give in evidence to empanel a jury to examine
us, to cry guilty, a persecutor with hue and cry to gallow, an apparitor
to summon us, a bailiff to carry us, a serjeant to arrest, an attorney to
plead against us, a gaoler to torment, a judge to condemn, still accusing,

denouncing, torturing and molesting.!®
ABOBOE, BABRMTHENEVHIBELZEREL, WLV IELTH
RS, ThABUC ANMEENRSE, MEOLEALEIZSEET Ll
HCEODORVCESBHICERL TZOREDO L ABICHE S I LI LI,
HIHOELOBEBETH Y, BEBMZZEBEZO LD, EMOEEZD L
DTH5HE Burton T~ Tv3%, Bishop Hall Zzz o5& kD X5z
HHAL T3,

Gods merciful humiliations of his own, are sometimes so severe, that
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they seem to differ little from desertions; yet at the worst, he loves us

bleeding: & when we have smarted enough, wee shall feele it.'"
ANERHP O E S e (BN BFICERLIELEL, ZORLTHZEED
CTVBRENOE Y E Y ORBEAMAROTFIEICLE LT - 728, Mo
Ml 2 NHIOETH Y, 20X ) RRETHE AL OER 2 BRME
BEENBLVH5ZLTHAH5, Alob Y HFxz Aol Sz L
2T ERDTH D, Milton HE Christian Doctrine O, Z DX 57
REEZ “gift of God” TV, {EPEIE D “necessary process” Th 2
LR~ Tv %, #]x1X Spenser ¢ The Faerie Queene BK1 ¢ Red
Cross Knight 0Bz 20 X 5 2 E 2O RS2 >3 DT v, Paradise
Last BKX 1281} 5 Adam & Eve O L 2D ThH 5, Eve » “Mee
mee only just object of his ire” (1. 936) &, HADEOM—»EH,
FROBY ZZAREM—DOFRL L THGOBRELZHL  ROoDE L Hofk
Adam ) Eve OFIfI1Zr T 5. Adam & Eve oBENB A L L 0
2> microcosm THh HME, ALfé BRI D W TRIED . LS 2
Do Flc Satan FWOTHEMERMCHE Y T T v { 2 L&ERL,
Adam FZREZRMEMICR 2O T L Z & 2HL3ZFTvw53, o=
AOFHED, ZAOEMOKRBH e LE S Bz LIchBDTHE, L
o CHROEME L ZLAETECDD, B, Samson & ¥ D RS
AR TV 5T, 22230 ANEBEB BB HOEE TH Y, fi~
DES3ZTTHY, HEFZE, HOESR, EA0EEL VWS b0 EHL Z
i, ZOFEREMOZTHIREY TFRDTWZ L2E%RT2LER
Do

HE, FORLExH52 55 L) DelilahoBHEERTs2 e
T, Samson X x TV Dk, HMOBESOHSE, BrlL 0Bk £
EBZLIMOERE LRI R VBERTHDLLE > T\,

If in my flower of youth and strength, when all men
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Lov'd, honour’d, fear’d me, thou alone could hate me
Thy Husband, slight me, sell me, and forgo me:;
How wouldst thou use me now, blind, and thereby
Deceiveable, in most things as a child

Helpless, thence easily contemn’'d, and scorn’d

And last neglected: How wouldst thou insult

When 1 must live uxorious to thy will

In perfet thraldom, how again betray me, (il. 938-946)

Harapha (z%}4 % Samson O#k#i%, X222 LICEHAREZR - 2FOM
UZFDOLDFERLTV 53,
But come what will, my deadliest foe will prove

My speediest friend, by death to rid me hence
The worst that he can give, to me the best. (ll. 1262-1264)

LaLZoEoR|z, REELNELHEEZRCEHITIENTE 5,

My trust is in the living God who gave me

At my Nativity this strength, (1. 1141-1142)
FL T LS FER, HEORORHM L £ OEME T H.LAY7 key-
word LU TMELREINTELLOTH DM, VOOMIZIEEIT -
7= “T” cixil, oBELE&EIT Y “I7 &L Tv3, Zhix “T7 »
ELAREZRTEMAPL, HMEEROLTEANLEEHELIOLAT LI LD
TdH Do

L= AT, Milton PIRizAAA7- Samson @oOH T, = 5w, 2[HEE
MESTPWHATVDEDES I H, Milton DO EEH Wi L S & 5 Joost
Van Den Vondel @ Samson or Holy Revenge'® |\ Tlix, 3
Dagon 7% Samson OEKAJEALZ'HES L, Philistines ¢ Prince &
Princess L 7% Samson k<72 D E & 2. ZOFHBEIETENT
WL HIZ, Samson X A1EFEIEL TEEE+, Zo plot OFEREOFT
Samson OFE L HADREINDOEF M ST TL LT S By Lzh 5
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T Samson O FjORIEIZZ OEFEL & L IXEED R WA NEELRL 25
A2 %0 Thidsy7e action b Licglod T, 2ok ) hlEE
SIS Z LIRAFRETH D Z L 2H 2 T D, Wunstius @ Samson,
A Sacred Tragedy'® 123 - Tix, Samson ® FROEH L *DOERMIT
Vondel 18T XD bEHEDL > TURENRTWS, LELEFRIZ—DD
soliloquy 2BV TLPREA THEESEEZ O T VAR WD, FOEL
SERISDHIREHGZRVCEZICK S b X, HOEENRES REZEY
RUEBEEZBZZLERNAL . ZDXIIRFINLBEZTHD L, WhicZ
DEMOIRE Y i< » L v H Z & 23, Samson #EL|Zhiz-TD
Milton ORERBBETH L LEXDDTRERCVES I e FLTER
FRICBOCTHICZ L ZA[RBIZL TS D & LT Milton 23H &7
ek, FUVEROPICARVIHENS LRROFETH - ZEEZON
%o

—oDRKIEEFDOBIOF CEILL climax FTHLED T & ki,
XY v v BB Samson Agonistes DSADIERIC LR WHENR S TH A
5 . Shakespeare & Othello D—E iz b ZhBRONELEE 5Ty,
ZH=HURE, lago X o> THIVELAEE LB Z L1tk - T, Othello
DWRIRFRFBICIEED, FOBL & &8L, iz Desdemona HED
BRICERINT WL, LAUREKMICE S DX, Othello oAl %K
FEHIZRBEE T Z LBV TRENEDE, ¥V VBRI D
a2 Samson Agonistes 2T 5 X DT ENIH D VITEENLEST
iX72 <, Othello & w5 ANFBKHELOEIC VARSI, WAz
Z3F T mevd Othello OLOBHARMBALOTH D, SHITE
7z, BSOBBODIC NBOBRZEZHIFIAL, BE2iT AL EME
vwbiF T Othello DHZHB IR T VI 5L b < A1 Tago %, ¥
BBHELPITELTHEETIOTIEARL, FRHEEME X7 character &
LTHEELERZED D, 22 TRIOX D FHET L VEMEEZHU,
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FHEALEEZL VDI EBIA T3, Johnson {3 Life of Milton
T Samson Agonistes [ZEHL TRO L 5 icftZEL T 5,

+ + he knew human nature only in the gross, and had never studied

the shades of character, nor the combinations of concurring » » « 9

Shakespeare (= & T Othello D NHICELEZH T2 &3 2 » shades
of character ##<{ 2 & T& 7=, L AL Milton (2 & - Tix, charac-
ter L7 character REO L SA B CEWVH Z &2, HEKOMF L IEAH
I ST TRIFFEANIZ X 2 o BE, EMolRE L v E=HEEAs
Samson IZBWVTRED L LTS, ZHRIIFOEN, BEEBMENICE
KLUTWSZLEER LK, 2L TEORHLERIREICL 72 b 028, ¥V v
+REFOFIZRCHENIFENRRLLVCINEFETDH -, ThiX
7=~ EOBEBEIZE T Shakespeare M4, > X 5 M, FRMEL v
FSLDOERD P ST EEZL Y.
x
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