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i —r o SohiikszEE], mystery plays (3, AMHOEWEROHT
b, MHAC I > TRGE IR LEEF SHRICEIEMDO 1 2 TH DI b de
bbb, HEMFEROBMEMLR R LD Likiel, BVM, EBEMR
HOFILEROLNIEETHY ¥ LT, The Towneley Plays DT
D7V RTF 4 9 277 T —A, Second Shepherd’s Play \ZHE D+ 35
BID5ER %, The Chester Plays @ 7 7 OFEOMBIBEFIZ, > x4 2 A
E7D [L» LKL L] OREALEZRSbLbLELSESHEE LIS » &+
% HZolr, Ludus Coventriae D~wv 5E, ¥35 b+, i, 39—
—RV A IAETEES>TEL2 LT 2ERELERRIAYDOER %
Mooy, LtkE LT, “conventional”, “didactic”, ®&ix “dull” T
HHLERTHONTIRD E Lic, BIffDT 7= 72 RESE, AxDHE
B3 5BAXBECHOC, ¥ vy, n—~DOHFHABICL > Tk
SLDOTIEWEF LR TR L 5128 %2 ¥F, Dr. Hardin Craig X
Z RO TED 9,

When one considers the origin of the mystery plays within the
medieval church, an origin without thought. of dramatic or historic
effect, and when one considers also how these plays passed into the
hands of very simple medieval people ------ one can see that their

technique was inevitably naive.(1)
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L7 L, mystery plays 2308 2 — 2, 2L il bhic » T, EHFITRVER
RICBEJERIZZGT SN, T OA A HBRIED o TREC SV TE 2, 200
FEUELDOMAXCEESN, b 2227 0H6P5[EBDOA AN
O EEICED T & D TR, USHE AT RNEFEEDOTT,
7o LA, mystery plays (¥, /A3 v 4 v ADEORFZ, T DORROLEE
BIEE O ORI EIZ D, AP LT LEVF LI, Pt ADgEH
EEE, BN, LT BHEE S EM L F ORI OLTHRIZE (DT
EBALFE-TLhET, £k, BB, a7 Asls, EEIT
Mhic, B, TOMIFIFRERLHD, HEIOHHLPL Y+ v
EEATED 3, H2H-> TV 28BOREY, MERFRC X - TR
Th, RZS5 ELMALTHR, F+ 778 —13EXEXLAHLTWS
LMo T, TShRBWEROTVI R B TICIBh A, T2
e cBEET 5 Corpus Christi plays (¥, 2 —~7, F 2 AZX—0DH|, ©
A4 274~ FD Towneley Plays, V v =2 v®d Ludus Coventriaed
D 4250 Cycle plays 12T X ¥R AN, FFX 160 F =2 1T ififc o\ EFHIC
HAXFHEEO LD 2 3 2 =7 155, RS, BRISAREERLE
A ET DR EELICEVS 2 8, fEFTELB LG =xAF~THD
FLidhe &2 32271 0FEREY BRELBALEHDLT, HOH
Ih, EEOMEL, S5 BOEREESG LU EORENEL DV, K¥F
DFARLHEEZCHAN LTWe—ROBERLBHE L, BIEZEDHTHR
foF o Mk, AFEAROH L TETCHAR, KRERIAL, HRIALHE
fEcEbh, AIH LA TEfNHEIES Clkb ool v E 3, 7
FEDTF 44 =V ADEN)TX %z, T Corpus Christi D LiTx$iH
kW THHELrS5, bAHA, Corpus Christi £ix, VY 2 oD
ARV E =T TFh g, FHOEHEXNT, Corpus Christi
Plays 3T hzfl o> T LEINTBITTND, HED A v £ —UNFEEE
o TWBDTT, UL, FilEhDL =0 ¥<28F T, 2#ics o,
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BR, BA, #E BRCELITHOLPIBBOAALT » €~ Lkt
ThHDELH, SHTY, BENE LT COERESTC, D2
M2 HONHDTY Fa—-HV—Xaed ZAETHEALAF Y ADIBIK
AFOFEBIOLEL, Zhb LR UTEBRTES D 32, Bl
FHADR ¥ ERFEHAIRBERTH D LHHECAH T 5 2 Lixdiskiw
THHFEL 25, HNMTRZEEENREE, HOLWVILFHELRD, BREHE
TR CEF <, B, TOBMAE LI EAHRD & Bk
To L L, —#8%BRWT, ZZCRFILEMMCHEFRICL DX RS C
EDHRIGCEFETLN, HRBEROFICERONICEETH - HH
DRI, BRE 2, HLVWEEOHEZ R THELRE T sh &
A, OO ENT, NFMH mysterious 7 mysteries %, F
5 LI HMMITIRL, TOREEZMR ST LHRLTL & 57

C. M. Gayley, Samuel B. Hemingway, Lucy Toulmin Smith, E. K.
Chambers, T. Brooke EDMFETTHEIL, BEREL 52 T FET2,
FHRBBIOODHE THARHE F 7 <L 05 HIZ o0 TIBRNLRTE S
¥, BRiL Mystery plays OO, H25\WVIXERINERILLY 7Y
AREVCSTEHDIMHPICRENTEH ¥, 192941 George Raleigh
Coffman 23 Z O DREBNL, F—IT V7 <& LTEALIART T
BV EHWTE D 32, HORSITEVGEER IR, 19465127 -
T, ®- ¢, Harold C. Gardiner i X » T, F5<=&, L T7 7 v —5F7
HH LVESBHI NI E RS> THLRWTL 2 5,

Hardin Craig i3 English Religious Drama of the Middle Ages @
FTF YA MRDOERTERL, BEBORHAORREEHETH LD
REAZBEL TR T, H4X5FT, £ LT, REBEBIEHEIESR
DB L > THET L, FEIDIABALTGODICEHREL, X vy
VAFIAD F I < & LT TRED, £5057 Fe —FO4H4iL, &
HRBBIORE > RE T, TOERG, Axicfg#Eivbx, £2U
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DRI ADOFRNEE DS UK T A £7aDTH S LR T
B¥hH FT, —JF, F.M. Salter 1z, Medieval Drama in Chester T5EH
Bla iz N5 <=L LT LTk H g3, 61z G. Wickham (3EXK
OB ARG L, 2¥%i-+7-% Early English Stages 1300 to 16600
CEHLb L, bt = ) FRAFOH LD LEHBITEEES X L T L,
mystery plays DEEESIZOWTEHOERLZRFELTIRES, X, M
D. Anderson® (%, drifltod 47, EEE L H0E & O FER 7 HBIRBRRICER
LT¥ 0 9, #EET mystery plays MMPENFERE LiciEfisid, %
ZOMDEMOFINT b RE B Hbh, #) A MRIZR > THE2Z T
L ¥4 &, Notre Dame t Charters ¢ cathedral fagades 7>% Hubert,
Jan van Eyck, Griunewald o= > » 7l 033 - H. Bosch iz T
i3, WhBALWEDOH D LD T, 134 F T, BEFIEF
) A NERBREMCRBE LTV A0 TTAMIERORIZED 7L, FVA
MIABICEL - T BRIOTEHELITAMES LD, ABOZEELL
THIDAND X D52l h, AMA = AF ) A FOFEREFD, BEIZEY
TUVT axbh > TAD ZATEET, FFERDO LOF U A MIFEOWIREE
CELDLR, BBk LIELY, BRIXERCEATE D 9,
mystery plays (X, TORN =Yy 7 EfOEALFLORETH, €2
2L, OAF W) 7Y RANBD FFT, SOV T Y XAL, Fy YV
ADPFTETIERTe <, PR OEMOFEHTL H D T,

PAED X 5 DB Fikrn#E L THAET L, VTV XA, EHE
BES, HAHiEeve—v s FAREERRE, HOLRESEILKBERLT
D Z OBERICEHEEIFERL LS L35 2 LIZERNRHD L O
T, BMEMEAEDY, ABOSEELT 7> VTl - TERIEZ R
T X KIS =THH, FUXMEOKEML, FhrzrT%E052
EHx Lom 0 iRIBE LisihhuE, FOREHR LB 2 5 LXKV TH
hET,
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Mystery plays O.LBfiiz+ ) X M EOHEFCET X, BoTETEIT
FIAIDOZHETHD FT, A4XF VA LOZTHOER BB T2 &
XD, RIFC K > TRENDER K > ABIZHORBERLE L TORK
HNHZEBRHELDRENS L EFHIEOR D TF, FLT,
Corpus Christi Feast & 0"\ T Corpus Christi plays & MIh 5 X
5127z » 1= Cycle plays, ¢ /54>, mystery plays 1%, Z#HOBRTH
5 EFFIC, FICRIIICR VT, TRV OBENEL /- TX ¥
To l4itiE, 15RO FHUFHRDIZEA LD, ZO=FAF, v . ifE
MBI ORMETH D, FIC1IEOIDOEI %, HIRD Y =V Y —,
b=F A, AIFELFERR BOFSELAKDOTHD 3, X AR
2, T IZYaveie) TIRE ST, RMAEOBREOEK F CoOMEE,
B, REOKMEELED LT HOATFCHY, BELY FOBIA L —
Ca VOMFILFE S, PHOBEC L - T, BEEoFIIERHEETH
DELIID, BCIKKIGLELDEBbRET, TORREEE: -,
Hiifd b ORlf L RO % 5 Z L2k mystery plays D HDOETH b
FLx 5,

NHAEATHD, BRATHLIR AT E - TR/ Z &L Tixd b 323,
mystery plays (% religious drama T 5zt ADEFBIZBE S
LAADLE Lom DB T ol WS EEXRD, hitoBlEZo B4 @
LTRIZE S 2 EBARYITIR g a2 3, FittoBRIC &L - TULE
B TdH D, mystery plays O THDHF V) R VHOEE LTSRN,
RBEFTFTERD LS I OOBANLEIEEL TPEI & B &
To MKIT, EEECBIZID BITFSHL, BerD= s o =5 4 ODBIOEMH
o EHhETEZLLALER L TR BT,

2. REB LELLT

HEHATHEEONTOWRERBIY, AEOHEMLICE-TELL DAL
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7EF L AMELELT LIS D, BRI TE IR, TOF 0
Wok@Eash, X0ELSOANCEBEINDL LT T VENLLRERCE
EWDHIL, TREHD, BESTHRICHE - T nlzc b v 5 O —ikHY
eE2 FTHH £ Lich, Glynne Wickham (3, = oI A= B
WL, FTHEENCET 2/ E) Z0BEFEH ETHES L BEEROBETH
STl ERLTED 24,

...... we concede that the Church, whether Roman Catholic or

Reformed, controlled the plays’ destiny to the very end ------(7)

Blik, IvdldR, FFEDYUIDEE IR, HE EREOBEAITHER
TEEINS X5l ie-7chs, REMCHE LI LR T 50183
EHENVHIDTT, HEDHTLEHIND X D12 Th b, HFETHEM
hiz7 2 b2 8lbh 53T, W00FUEOFERAEZBRTCL2HFEEYE LR
¥, FERORFERRIEEOLENS DL LBEbRET, Kaitk - T, Pt
O THE] LI EEE, FREOETOERLERT 2D+ TiLdH
DETH, HLOBREYEDTEEINTHAES T LIFH TR C

[#4 ) NEEEE DD, BANZRCRbsichiinion

EEZEFTH, 13 S UEFRICHT T, BHEBEN THICEZ D158
4= (regular clergy) &HUEHSDEROTIZ LT ZATHRDLZE CHK
¥hf (secular clergy) SIIEFCRASINTED £ Lichb, BEEED
ik, ¥, secular clergy (B R RDITHALI EEXDNET,
757 b e FAFEDTERABELT F A FAEETEIND X 52D
F TG -sToEBbET, 13112k -7 Corpus Christi plays
Py, FEEET, LMHLHRICI->THIDRD X5 bDik, 160 EL L
DEDERETHDTHY T, 2HMCHILIRGELOF T, RZEOK
> TCA0BGERI T3 E i o T4, #1€3k D Corpus Christi plays
T S BRI, SEH A, EMEEREOMEL, HE X EDhOE
BIER LYV 7 ) XA b ol i Esrndbah, —H LT DED
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BRI RELLT 5D TTH, EXeH1 2 LDHE & 5 ic Dy
DEENC 7o iU, AEXIGET L Z SR THh FL 1 5,

Corpus Christi Feast (%, 1264412 Pope Urbam IV 2iga -4 D%,
13114 Clement V 237 4 = v F OLHC N CTHEIELZRT Lo Licis
F# L, BISFICIIEEE+TTHTARORAIBIT/h 3, HoER5H
ENDEBETEY, ThEZBF THiNERIBEE, ASITFESL L5 A
BIOFEDHE N DIcDITBEHIT e o IoF U A b &2 A 2 DLDHFIZH|H DT,

TOEERHS LVIBERTH D T, TOH 2752 v MCH T 5HHET,
THZSZb L HbRERL W EBECRNGR TV E4, [£0b,
SEIHLLCEFETAVYZRLEDHZRUEF L, EOnbiiiméw LT
DTH b, KRTHETHGTEBHKL, TANLDL S VAR RNE
TH b, EDNLEELE LW T, SREARWTLHEIL, FORLEW
Lo THZICRTELRBLINDLTH D] (2 ) ¥V F ANDE 1 OFK,

11:27—29) f§Fi1x, P LV FEC1EREROKEICED £ A% L,
BRICHTIDIEEBBETIONTE D T L, BEERKE LB AT
Corpus Christi Feast i24,, #0452 50 % L7z, V. A. Kolve i,
Corpus Christi plays # XD CZEHZE LTk bH ¥4,

‘“the plaie called Corpus Christi” meant a play of the history of

the world, from Creation to Judgment.®

FUAOBYLEFRYLET AR, RHAELDREOFHF T
DRI NHOER P EH & L GEERL-DIE, Thish OBR®H D
¥ 7, WRETEENLERECICH > THEB RO RO Tk, M
M7 — =& ERT HLDITERRCEE e Ih Tk b ¥4, M A%
OGS MU @MOBFLZF 51 b LU [HEENHEEY) & LTA
Dt 57z UL, AL, 78 209Rc b, FoE: BEYE L
n, RE~NELHL/CEYR>TLESH, AIAY RIETF, ARA
=R e F YA M AHICH D BE~NOEHHCT TR 5, “47 1%, M
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DT DB T HT-DDOE - DF, “the time of mercy”, “the time of
grace” THbH, HFHEAIZ L 5 THBORDOBETH 0 & Lic, BAEL -
S FADNIRONICHEDOFITAEZ L L AH 0 RT oL 5 o+ v 2
DIFGRAFIIUTILD FTF 0, L Fx o ¥ v AT, D00 EOBLL I
L, RENDEHLZLOROR Tt e -Tx 3,

Temporality then no longer appeared solely as the indelible mark

of mortality, it appeared also as the theatre and field of action where

despite his mortality man could reveal his authentic dignity and gain

a personal immortality.(9)

Corpus Christi plays OF#L, |H®EEAS, iz, The Fall of
Lucifer, The Creation and Fall of man, Cain and Abel, Noah and
the Flood, Abraham and Isaac 7\EH 0, o=y — Nz R Ts
DETo W1 VIIERFREETELA-RERID7 X 20E%MkETH Y, BHIOR
AZLL, B dDdD I L RFBEIMbh AR YD ABTH D T
P DI EAMWL ER HOS e DiC L THOBEIIRM A 303
ZIeTHH FL x 5, Noah and the Flood 3., ARIOMEZ I3 2 mo
RO FEEOHONERTH D, Abraham and Isaac |3, 7 7 5~ A
DEMOWRETH D120 T, TFROMOBYEARTS LD TY
HOET, FI)ALDOERATFETS The Prophets 1, LIELIE, Ith
HFSNTED T+, FHBEENLO=LY — Fix 42T, Mok
B OEFDOT — < H WL T B BEANCHERIN TR ¥4, &
EV S ZOREETF VA PORWN LN, BEENOBE Lo
FhERWHED LIS I b LML, REDRTHA DRI O,
FRALTLOLALXZDORP LI LB, B~ ) 7OHFT
ELSDLEVOMOBEDORRILRL, BRI F i, #2dF U R
POETLHHDTT, Y R FDOZHD v — (Y, MOTOHIKTT
HNET, FVALIDOFZFERLD EHLAE, AMOBE YR X R
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L, Axi, TEELEOFIVAIOMEFERRYHVHD EREDH, AH
DEDEICHFELBITZLITHIE LIS, TLTHFYATDOZTHLIE
EABELTHOFORE TSR, A%, 2UHT, FEORM»DL
R Xh, %) A FOHMENBFIZFHLRESI EAHKAOTHD F
4. Last Judgment ¥, ¥ XiZ, “Repent now:---- T TEEPEHALET,
#EEy 7 Corpus Christi plays (%, (g ] 2o\ TOBEKRTcERE &
E2TLRWTL: 5, ERFPRER, LERE RARA A~V EH
W, s, Bk, Bo#tRAHEEL L CARCRCEE Y 5 2 RS
BHELL S ERAIL ST, ChBOENEL, ZTOA 4 —2I0, EFEELT
Bt - TEEOH Y 52 BB LABROHREYRG oD TT, 3 —7%
A 7T 4 —A FOBEITIE, VA NBTHFELED EALEBEHEICED
M, oL EEET,

Mr Rz, BEXABOMADLYIELEYF Y A MNIEDOEHIDRIC,
A & BRI EIIANE L e dIC Bl & v 5 FERAX LITR, cycle &5
Hr kb E Lic, cycle 12 bt ZHEIN BN E LTW5E 25D
DEERTIODCRIB LM THI EL 5, 15 1E, V.A. Kolve
OFHEXBHTAEL 2 5,

Because the Corpus Christi feast is fixed to a date outside regular
liturgical “anniversary” time, and because it enjoins a celebration of
the Eucharistic gift, the English Middle Ages played the whole story,

from man’s fall to the salvation of the blessed at the Judgment, to

reveal the central episode — the Passion — as joyful in meaning.(0
“a celebration of the Eucharistic gift” 121, HEZOKO X 5T, A
2 THEDOBETICTEDEBA L, ¥ VA IDH 25 AV P THLBERC
M- 7eDTTH, AEOREOHLELER, BEOHNIEEHD
B, REXFEBYHG D, RWOAENOREDOEH T TOHILETH
T2 DTT,

------ that all time which is past is driven away by that time which
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is to come and that all time which is to come follows upon that
which is past; and that all which is both past and future is created,
and doth flow out from that which is always present. Who shall
hold fast the heart of man that it may stand and see how that
eternity, which ever standeth still, doth dictate the times both past

and future, while yet itself is neither past nor future 21

HWAEMEROEFE D, FOERTE, BRIBAROTHH T3, 8
FIBAAEOFEETH O, FLTHCR\ T, (B ORI IIH - £
Ao cycle plays Tlii=tv vy — Fl=vvy - i, LIFLIE, REBRC
o THITR TR Y FHAD, 8] ORI WA T+ 0nEL
e\ ~D T,

It is like a series of essays into history from the same center,
like the casting of a fisherman standing in midstream and making
strikes in several degrees of a circle. The sequence of these essays
has meaning and moves steadily closer to a goal, but the times between
them matter very little. The shape of the drama is a liner progres-
sion, a sequence of a pageant waggons or self-contained episodes on

a stationary stage, but the metaphysic of its structure is centrifugal.t?

P TIERBK O, MOBREH L2 L D& T 5D T EhiLRD
TT TR s OWYEEAEL BT TS D FHA, BRI
THETAHAMIZAIE LR TS cycle £4DF —~<DrhTO & iz B
L DD TT,, BIOMETITFEMREITH - TH) < “liner progression” T#

DETH, MOEWT 7> s vEAPOLICHEHEES L TBET 2 =YY 7 4
vy Z I HREBEORELEET — <2 IbH LT E ¥,

(B ARINEORTHEE T BHIZARICEI D 25, @oHFO
ATEIE DR TOLER I N D 1D ABICER L o0 T4, Soals 4
HORKDORIZZ £, AHOEGOEDOEMLLH S Z LaELE, Bbh
7o THe) OB nERD M) ~Hx8 L5 2 &% cycle plays 11 A
RCE ) 23, ABIZEZ BRI (] OFTIROEGA Licit it b
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TRA, THTIE, FYAMHTHS THHOHD | L5 EIEES LS
T EIDTL x5 b [MEVBE® |, F7cht, repentance 2o\~ Ttk
DBEDHENL D > TOHBBRIT SN TR &R,
1215%, o1 7 wv FEHIC X > THBHE SN, the Great Council i1
repentance ZEHM L, HH 7 Cannon XXI, Omnis utriusque Sexus |1
ETOH MYy 7EFEIDPSEL TFRCIERBELY 2 5 2 v o
LTI TE L@ TH D 3,

But here it myzthe be seid to me, “Sir, holichurche hap ordeynd
pat a man shuld be ons in pe zere [shryven] and so I purpose, and
pan am I asscused.” I answere here-to and sey pat lawe *“Omnis
vtriusque sexus,” et cetera, forbedep pe not to be oft shryven and
pou haue nede, but rapur counceyls pe pat pou shuldest be oft

shryven like as nede askes.13)

CDIzD, 13WFEA B 141 i Tl repentance (B3 5 F5 &, A
Fi&, 2BV REE (HIREh oo TT, ey, 4 & $5%
CEBDLDITIEIDDAT » 7HBEELT T D ¥ A, £ 1ICROES,
B2EMEME, 3D L I LT, EMLDDORRL R\ ES
WHH ANBOHEFIZER Lck, AMO 754 Figag~&ELH5THD
FLxdo SELHROBMIIAMOEN 2SO 24, ABEAID 2L 5
RO FT TN DM 0T, SBOER, ThL, BOABNOEFOR
WIsDTH Y T3, TIHLHENOMNBRTG DTS, Ks8I,
FERCABOHAEIZELATEOID, ZA2BLTTIL 3B LD
EWVS LM ENIBLZETHD FL x5 h

pus also loue makep a man dredefull and a-ferde to mysplese

God epur in pousth, word, or dede.ld

FEhb, TEVHD | ~OE LWEEHET L0 T,

To witt whi pou shuld loue God pe apostell tellep, seyinge on
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pis wize, “ Quoniam ipse prior dilexit nos et lauit nos a peccatis nostris

in sanguine suo.’®

MOFF Y A MIABOIEDI-DHIZ, /4 2 F0 R THIROIEDE A%
ZFARIZ TR, THEHO OB EOBIRIIITHH £ L
0. THROLEDOFY A LORLERL, HhHbd IS h
FHA

A-wake from synne and rise owte of pi fowle lustis and loke abowte
and be-hold pi mirrour in pe Cros, and pou may see hym —is bake
scourged, pe hede seth with white pornes crowned, pe side perched
with a speyre, hondes and feete with nayles pershed and non hool
parti in all i1s bodie but is tounge, with pe wiche he preyed for
synneful men, pat all men pat beleved in hym shuld not perish but
haue euerlastynge liff -----. Arise pan, for now is tyme of mercy, whils

pat pou lyvest here----.. e}

[ 4 (LR BORFLDOTT, FEHEEX A2 X, Fhig, By TG Lk
X, 5 Z 7, repentance “E AL XD TH O T3,

------ for confession is pe firste begynnynge to all good lyvynge. And

it shuld be done afore all opur good werkes.1

D DLDIETEDLELE I EIEHH FRA, FITKT HEADIRI,
HOOPR LIcZ SO LZIT 5121 KRETEL LpHT 52 LiroT
B, 2 2OFRFAFIEEbLR LB UL IHIZH LD T,
And per-fore, pou synneful man, be pou neuer so synnefull, wete
pou well pat pe mercy of God is myche mord pan ys pi synne, and

per-fore sey to God as pe zonge man seid pat had trespassed to ys

fadur, “For my trespas,”’ ut supra.is

Corpus Christi cycles OFEE T3, FHEIBRHOBEE L NS D 7
DORERBEKRDOFRICHA L THNTE D 1,



32

2] §1 | 208 | 3ol |7 DD Corpus Christi cycle |
| NAGLHEEEIANA TS
IH 3) E_ v
g' 7; @ g 2| 27 EKRBOK
= b .
2 B 3 TTITAEAY
i ; i T
| - & 4| =—-YOHK
| 5w 5| vEs
5 B 45 - sy A R OEEE
VRN B =1 -
B oE | 0 Eolw e S
= i z | P
-4k 159
3 wo| | AR o
= | # 7 | RBOEN

o Cycie plays 23 B AHDOHF ) A b DAEFE S T8 L EIETTH, &
B L oBHBLF VA FDOFHEN LD T vy 7 Ao T
hETEH5C, +FEROF VA M EBETEII LTI HIBECREYF LT
DTHD T, F=EY ~ FiL, ThZhMEiz LT EEIh LSy A
I ATeDTTR, EEOFHIE, F VA FOEEYEORLC, HAD
LU E, BEBEOFHECHIRERLFA I AERLTED 3, Thi,
F%Jm,f@f@mvm&%tﬁﬁ@ﬁ%ﬁétb@%iﬁﬁf@%:
EHREEL, B ED ] "D AHOEELXM S Th50 T,

3. Bl & Cycle plays Oig&

1]

Cycle plays 3 S hichttOREOT 7 = » 7 %FIH LIcBEKRGEH
HTLHAHDTTA, =) FXAHORIS LFER, IBIAVCEOBEICIFZ
e T Bl sl dDEER FS DT 7= 5 2HBRLEDOTHD
¥ L, Thik, 4K, PHOBISOME L HELRAKRC H D £ T,
F. M. Salter, Richard Southern, Glynne Wickham &3t B LS54 H
HLLS ERAATED E30.0 BELBAOBEXGLETELTAET
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Es IO RUIICHHDOBEG L D25 2 kL Tk 22 EBbh
1,

BLIHEAD MR BN LT, COMTERPLTIERBED #5155 % -
T LB PORF LR LTHEIAICHRD o= ) — ik,
—F AV EWATHEE L E DA T E 4 1377 FFTikifi K o
REF D IEIC X D T AR O BIS 2 F5 ol > T D & LI b
Corpus Christi cycles (%, +® L FEATHROAAC = v ) —i2 BH

CEMHERF Lic, v 2 o BIE o i, water conduit & TR
AGEDOBIMCHIOADIZH 2R E MFELHEAE LTHEIhE Lz, G
Wickham RO 2= v b ) —OBIBHZ OV THRD X 5 7e 3 DD
BT TED FT,

O FERIHE L O & CRE SR, K, PCEL 3 AT

BEhD L5l ThTe,

®) 10@%@&@10@t@kw(*%m5t5%@)%EW@,%

HDEALDTeDITIIATIN IR DFE BT L Il Hau,

@ -oT, |TDOY 2 —Zf—THLDIL, ey bvFy 52 82—

CBBDTILE L, T = iR B BNE TH B,

ZOMERD A= b Y —DEEENE, 5 < D, Corpus Chrisli cycles
CHTLED EFTH, HIROSC=V I -4 25 THoo k50, FHix
Lok 727 4 —IZEATHREDTT,

BE&ET%, #22A42—, 22—, w4274 -1 D Cycle plays i1
EHRIe, FAPLOBEFRICLILETH Y T4, chbix, £LL
Ty IvDOETHULAI AT T, BNIE Y A HITE H 24T
O, F = AR~"TL, Ttd LEELL, The Fall of Lucifer %, v
X A2i%, The Last Supper % G:4E O &t The Crucifixion # i
CE L, ITHAED F = A 2 —~ D842 Corpus Christi o<1 2 . v K
IZDOWTRDFRICEE LT E 3,
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a high place made like a howse with ii rowmes, being open on ye
top; in the lower rowmes they apparelled and dressed themselves
and in the high rowme they played. They stood upon 6 wheeles and
when had done with one carriage in one place they wheeled the same

from one streete to another.2o

v S VOERIITE#SET, LOENES, TORZ, BBEYHLE
b, FEXRKELEL 2D, NEBTHE TV 2BRENEALE L H T
&, WHLAKFH SR, XBLE/1TE, EDbh EEBINCS L
TOED BEEDO—E LTHELRE Lichb, @) THLETWET 7>
s VOBROREL B Lckd>Td, v 27 A7 45— FoD Bodleian
Library iwilte>bhTH 258 (ARD 331 P =V P OEEH I Db
LTk b xd, thiito Cycle plays DB O TO—BHIE 2 F71L,
BEL L, FEOF A Z—DERIZOHTCORFICHFTZL O LEL
nETH, Thiidciprst+o<chh £1, Ludus Coventriae » The
Cornish Plays 1 3EFROTAFZEETELULRATWEEDTE, 54 L, +
2 AZ—DEER L DL LL ATHELL S, 7 T VHREDLNIBITICEH
ET5HE, LOHOERLERO—HE LTH -bhELE, 1807 =
ik, W DOHDRIDDICEEbR, F 2 A X — Tk, AL HEH,
~vEE, B, FECI->C3HRBFERIhIcERZVWF T, v FRIX
Adoration of the Shepherds, {1y Mose et Rege Balak et Balaam
Propheta, prERiYy. Resurrectione lesu Christi #E|4TH RN T F Lizhs
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b, 2OV IVE, ALASYDR, FUAMOE, BEBNBESLEYS OB
ELT, Fr—BEEGVEBREYF > TVl hbrlnHh FA, Fhic
fPofcl, WHF LIRS, BIEEZ L Licy 2 v e { LT oz 4
T L, EHbhic FEBHT~m - CHFE L %3, St. Werburgh kI3 o
fz:8FE, High Cross (fio ), the Castle »#EjL Roodee &%
ENHEBTREOHIAHE UMK AEIZIE, HL, LoShERTWIIE
THDEL x5, 260FNL3DDE2 > 3 ViZiFdhbh, 420ZhbO
BT CHERIELEbh, F = A2 —0OHY, 3AMEKRbcERVET, B
BHEDS, WD, BHD, B, 7o VvERPLIZLTAXDEY - e
ZDTHH 3,

—J, Vvavl, a— vy T, BEELCHESEAFFSTED &
Lico PITMEAIZD platea DF b, H5HIEEHIZ, W<D00
TPHES >+ b Lich O T35, Richard Southern (¥, = — v 4 ~—
LDEIEMAE LR, Castle of Perseverance DEEEHEILL TR D T,
EETE, £&L LT, HAEBOBE I TH-TcLBbhEd, A7 —
CeFA VI vERET L, ¥4 T2 52— platea HBEmEE~BE)
T 584 “ascend”, {HEMH platea ~FAHERE “descend” I 7o
SEILHCDLNRTE D ¥9, X, platea §TEI AL, “come”, “go”
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RNELRTED EZANDABORED BIcHEENREIRIL DO LD
h¥T, platea DKx X%, BERE40, 507 + =+ DHLDH7HI007 4+ — b
DEDLDET, KAPXFEIET, H, 17 ¥ PHFECAHOHILFHEM THNK
TE9 % L%, (BE) it Richard Southern & Medieval Theatere in
the Round =3 ~T Jery R. Chapman 723z — v v 3 — /L OMHZEIE
PHEE L TAICLDTT,

Ludus Conentriae @ Passion 5 L O BT TEzZ2 TAF LY, ¥V
A+ E1I2ADEFOREBOBMEN Zishh, L&z okcF Y A 1
bR DO ZHEOE, BHDTHILHEEAT, £V -7 IUkHbiHTH#
Bamn platea DEPHDICHY, platea ik, =i+ ATHH, HixThT
B, ¥or<xDOREOADTHY, platea D ¥ h DEWHORER%
THICAWS Z LS X 0 BRI hS v~ v EHRHBHECELET S Z &
KD T Lz, BRIt The Cornish Plays O HhA v &7 X104
EAEUBNR TR T3, & VENAEASTRTNADIMGEY, O
AOICWBEADL ST » —D L ZAHNEL S platea H Y- T 5
Lo ATt WBETIC, 21 VIEERL T -Th D, BAOES T
WAL B EEEFELCHEN TP O L LTED 3, #1 VL, XD
%, WETHLT7 Fabt TR EENCD L DOTTN, TAEEED
<, AEDOZ BB, FMOHCHEMLTULDICHLAHD THA,

HROARS 2 Vb ) — i nfc Y o VN T VOBEEI L, 2~V
Vo — VEORBEBL, —RLT RoTuDX5ICAX T, &K
OEBIZL LA U TH D 3, Chester, York, Towneley o Cycles
OHE, B platea DEHBP R L TkD, WhHEDL, BEDY—V
Dt “localized station” & platea DFEIZ\~AWATn v — SIZIHH
Xn % unlocalized station %%, I OV {kHEED fzd it E K
Cycle plays 725, AtE—F 4 —i2, BRI HOAT BRI LXK
FeDTT, THIER, BEDA v Fk— v g VEHHICE) L HEETH
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B0 E L,

ZORR PO ZHBNI AL 512, Ao L, FU A
FOAEJELIEFOKED 205 32D+ 7 v 3 YInbRAHDTTH, 320D
wr e L, WHREDIRUS L, L, RIHETLIOTRE DS D T B
hoo BHDY =T ZVANKD Y — 7 2 v AREL LS TTHARBERIZDH D
W OMDHEENT — < HH LML TR L DT L, EhiE, iz
L7-F R T s AR OEF L0 5 12D F — = 958 - THH
XHHBREE FIF TP DTT, W 2D v — 2 = VAILE U AW EYS
LT, FhixBioThd1oDAMBGBEHIZS LD, v—=7 =¥
ARE =7 2 VADDIEND I BHE D &5 ERIBIZHEBLRAAT
LEWET, 7ok 2 York Plays © 7 5 4 b4 7O, O7 X4k
1 7odtE, @=7 v ORTOERE, @HELOBED4OD >~ 7 =¥
AMBR-TED ¥T2, 4RLOOT7T X AL TOREZEZ UL D ¥
Fho BIZILSNFLILIOND, FxAE—, V=A77 4=V FEEA
<=z —2s7TY% Cycle plays 37 = VIZ X 5BBEBTLESIN T LD
T, FROT7ELEL TDLOD Y — 7 =2 VA, 4207 T VD TH]
ATHEUEBRE L, DO 7 T VAEHUELECDO 7 T/ » TR %
T, Dhb@~OZ LI, SHOBBTO 1HE ML 2ENOBITLFLET
B FA, LENELE T VD, BIEREMLLHRSh, A
DFD KT =irBTHEEE LIS SHEL W ADRBIC IR, Hails
OB E LTS LIl ET, h—FT Vv EhHE, BORREDEA
RO B LEOT 7 v 0 VIZBEMLET, UL, FCZ1EDHEDITE
MEENDESTHETCEPLSHEY T, 7 I VOIFYROBEICL -
T, 1 o0ENHFICEEINEIBEDL L5 Z L%, 12DFIDKD
ZBHR LD TT, JlO7 v TRT, HIOKREYELINOHEFT
IAFLLT XA LA THROEIHIED E T, FFELEHTLRLOTT
kb, BINSETIMGE L ELRSTIATHY ELIS L, HRE
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D BHC LIMEIED 3, 21T, *+ T2 2 —LHnbt—% Rl
5L LCh, BEAAFEIEND T, CHEFRIHT 12D, ¥ 2 ¥
R 1O EOBIESLEELH D ET. F= AL —OREBOR, AE
XA X 5 The Temptation 34 ML LIz 2 DDEIHHRLD ¥9,
U HDOEFE, MREO=r — 7 THD, RO=XVADREDIET
Wx bRl ) A FOWEFICER T AL LX) FHEDO=Er —
FCBRDLENIELALBRO2OD ==y I OERINTE D 95,
The Towneley Plays © Annunciation &, ¥ 2 €707V T wEELE
LIr=t Y — F2%, Rio@Es &3l Liccrdmabi, 2 008%
HGATED 3,

M0 platea & %D ¥ D CHMEOT N ERLRE LICHREISGTL
X hte s Bbhn The Cornish plays L Ludus Coventriae Tk, >
— VAR A LEELTRBEIR/ICTHDELL S5, L2L, 22T
b, 1ODT 7 a VIRDT 7> a YEFMUEESHET Lo HILE
DEWEE ST ETeh, B DY =2 2 VART — I X > TH—EINT
DY LBl ELXTRLWTLE S, LnL, 22T, SRRERCHE
LR H LT O, AN TRENLEaR LGOS, ¥—7
= VAR L B A, X OBRMCT - <IT X B —%ERT S
IRk ET, FoOL, BEOCREEYELEIOHL1OD I L-FLL
Trb2 3 T iRV ALNET, ok 2iE, Ludus Coventriae O
The Passion Play I o The Betrayal Lk Lament of the Virgin
IRDEE 27 P BEIT T > THEIER T E T,

here pe jewys lede cryst outh of pe place with gret cry and noyse
some drawyng cryst forward and some bakwarde and so ledyng forth
with Rere weponys A-lofte and lytys brennyng and in pe mene tyme
marye magdalene xal rennyn to oure lady and telle here of oure

lordys takyngp as seyng.pl

%7, The Passion Play 11 © King Herod L The Trial before Annas
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ond Caiaphas O 2 ODENI A v 2 VY v —DOTFEBRIT I - THEIRTL
s I

here xal A massanger com in-to pe place rennyng and criyng Tydyngys
tydyngys « and so rownd Abowth pe place » jhesus of nazareth is take o

Jhesus of nazareth is take,--:--. 2

IhbD FPEXL, 290900 — 27 o VARESIEND T, BloOBEA
LEED EFTPE g, £V A Mz lo= &Y ADES EEEORENE
SR, FIIHXITORYVTRRRTR - TEET, BTDHAEREI ZAD
DAL L LY, O EEbLHILHIHESITLERABETH O F 3,
[ DL = A0 HLORil ] 20 d 42V Y e —DULOITEEIC
SR A NI, 7 T 7y 2 AN BIOBRERAYED 4, B
TR T 2 2 & DHRAVEIIETH O 328, 15HFEICER IR
72 DFEHENL, =) VS AGOEBICE - T1 S LA Z2 L
5o

4. LXBZUDOHT

Hardin Craig (%, psEZ80gizd o) A P EOEHELY 5 2,
WREIMDA B L EFOBEMAHYTH LM —OEMEEX TRD ¥
3, Eleanor Prosser i,, Drama and Religion in the English Mystery
Plays =5~ C, FHENBALLOLE A GHT L TR D T30, Thiclr
T+ Tidigun B3,

1318FE2H28EDRIZ Corpus drama 2 ERE - T X ¥ LA, B
WEF T LT EROERIHSEEL P L3 T 3 D0RE eFE 2B
E T ET IB48FDORIEFROUTT, ¥ a v« v A 7Y 71T X 5538 E
EER—TEOBE T, Thbid, YARMEEOHFIZ L kX B Br BT
LE Lico BAURIC L D BBEEOE Y, HROBIEE It i 1,
mystery plays & SE® 7 CHEMGET 5 2 FIXARTJEE L e 5 7o D T3, 63
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FREROER T TIL,® craft guilds (CEBA RDI2D T, F¥L FIXEAT
RDIIGTIZTH D EFL 5 Do PETFHREBFEVEL DIRLTETLD S
L, M0 ZEETHEIRERELLTED ¥ Lich b, £LT,
RUDO BPARED, MTEFEDOL L OFREX L LT, £5
U5 8545, secular clergy 2M5EICH e -7 & Bbh ¥4, Corpus Chri-
sti Guilds 2R S R BRICT D, Eb bR BRAET 5 TR
KL< 78 ), ¥ PO Y Y RARERTHZ EHERL, BRI,
RECHBLLLIRFICR > TDEE L, 57 VED LY 70A5HIC R
ADEBHEFIICHDBAINIC 7 5 Vv AEOEH I RBICEHI N, HET
Bohicilinng i, 16iftic A% &4 Cycle ZHETEIND X
SIT7eh ¥4, MROFMHIE, 13XFICEEbE FEIES NS CIhkI R
TP EE T,

THETL 285 #Hh%, BORBE V- SR TELL Y = Vil
D&, BEDHHTIL, ELUPHiKELY ¥ & MR AEEE
REFICT7 7y a v DOATET, 22— 27805 TIE, 484D 7 = v
BOMIh, BHPITHEBOEND £ TIPS HEL -7 &b E3,
EEO—FER TR TIEL LOWFEHTO ZOEHENIX, HErbREIhT
DD TLH 72D T3, Corpus Christi cycles 11, #V & + D
ROYsarbi T, AMOIROBEEHFEXHS> LDOTHH, KK, L5
SO BT 5 DD TH, BINOH LIXFEHNETFE - HRAEE
ST LRI G S BEOSRMTH D LHEF L x 9, J. Huizenga 134
EOEDITOWTKRD IS IZHBE LT D T4,

Modern man is free, when he pleases, to seek his favorite distrac-
tions individually, in books, music art or nature. On the other hand,
at a time when the higher pleasures were neither numerous nor
accessible to all. people felt the need of such collective rejoicings as
festivals ----- Now festivals, in so far as they are the elements of

culture, require other things than mere gaiety. Neither the elementary
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pleasuree of gaming, drinking and love, nor lexury and pomp as
such, are able to give them a framework. The festivals requires

style -...-- In the Middle Ages the religious festival, because of its high
qualities of style founded on the liturgy itself, for a long time dom-
inated all the forms of collective cheerfulness. The popular festival,
which hed its own elements of beauth in song and dance, was linked

up with those of the Church.24

HICIAT, EDIEAADEBIZL o TUARDOL DT, BHIZEHKEFHOD
WAoo T3, Cycle plays O ELEEDEIN) 7 7 o2 v b, BLIHC
LIRS TCBIOTF &) R a2 4 OHER LM & - 0w
LD ODERTHYEL LD, TT VIED ludus 1%, play ik
game ZEW L F 42, thitOWEETIE, ludus (XRFETEI I RICF T <
AR TR e SIETHEICE bR E Lic, REBIO Z L xiE LT play,
game + {0 F L, “We will play a game of the Passion” (i
“We will stage the Passion” o & & 7473, Bl L EHE, M4BETL.,
play 3, game § FHREDE, ARK—, ¥ 5 — 7% “serious” DTE
BELTHOUDRTED ¥ Lice BfUZELZ T T2 “eyrnest” 7gfit
e Fiebb ) 7Y T 4 BRI SEAACEE L THCDORLDET » &
BT » TIB D T & T,

Elenor Prosser (%, F7 vtV X MEDOEHEOBRAEIPEL
HHEAWE A5 2 T E T, mystery plays ORI EERE + ) A -
DT —~hBHDLONHRTH S ERTTED ¥4, Corpus Christi
cycles # play & game & 584, T7cbbh, MROZM LS fidy
DRHEALT T THRD L ERBORIN 7 » v 7 v vieIRHRD L5
XL ET,

By by Ao X s iclllodit s Towneley = AD¥f%, Chester &
Ce LoD 70, ARVEFIHOVLXEITHb TTILERRFD
RSB LT % Ludus Coventriae &> Woman Taken in Adu-
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ltery DFECE, WhhIES ~r T L ORAEST, BEORMLILL
nT, Bofss, HBLET, E2X0bafEuAM%sSSsND v — v
T ) A FOBEI NI <CWTERD LT X - T B L Fut s
Ml b & LTZTEDBREMLEEGDD 2 LIZl oD TIiRe\WTL
x 57 Chester OEFEPED ~HFEE T2 BRI OFBEHE & B
DB, FLT, BeAd, FO-EY — FOMERER LY SO HIC R
ELTED ET, AMETED LS L OHBIBEFRE o RYy, &
FENBDARIOT7 72 a VILX->TREDLZZ T D, AMpIEEA S
DA A=~ E LTHELEIN, BBEIES LR THEBLIR DT, FH&
FCTHRCHBHOMICHAANDR IR LD =Y ~ NIk, BELWE0
ARITEBWTL, F ) A OB EABOEEND LA ZOELBHS
P ADFEM e RBETHD L S5CBbh T ¥4, HOFELFEUIRE
HLICBEDOR + 77 2 -2 5 THADRICHAT CEIXFE LARKIDSE X
EERE R IBITH L, AEDIEEN R A L7 2 VD ETH B\ XT3
TLOBATBR TR HE, A2k, HLHDL ORI IFOFIZHKIIA
FRTLEY, BT, BhRRBLUNE AHMOLECRE TS THO F Lo
5o WM ERMEROHATHERELFF-> THLICH->TE 3, BE,
iz, o, dEL&, FEL, £LTLAILDTT, TOEXAX L
T ETZICRD L AH ZCEHHEOBISO3I6 LVRIFFER TH » &

EE:

# —% The Corpas Christi Cycles ® A4

1. 5 1 ~

hA vETILDOEEC DT, cycle plays OEEFEITIBHEEERA]
HE4ETZO 115N FDOT T b4 VEBTE) T, 22X, »
A VIR Z DO EBEBEOT AR EL, MORHIZSN, A D+
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HWITARE LML L, A VIEBROF LD LA LN TED ¥
To OB OPHDOBIFRILEDRE F 7 =L AlFLI2TL :
5 Mo

Chester O FHOBEAAMAIZ L > C RS hic R e 7 %
AbA TN, ZHETHESFEND RIS THESR T L LAY
e EFREE R T E Liohs, 8L LT, B shT, —FFERTWL
HERIZE R E T,

TEAEA TRREFOERFERT BRI, FEDSBIIHAR LS
TEICIE D ETA, MIAA v ETNAD2 ADEFRESECEI bR E
To THEAIENZLD 2, MZEHL, VoD HD, HEQIENEGD
BRLTHAHS ALhbEbHL T,

I wott by thinges that I there see
that god will come from heaven hie,
to overcome the devil so slie,
and light into my kinde,
And my bloude that he will wyn,
That I so lost for my synne;
a new law then shall begin,
and so men shall yt finde.ts
(11. 449~456)

[ “he” (FVAPF) 2, FADKSTLDEHHEHETINLTHO L =
5ol ET7 XAEFVATDIRLLDOPFZRERLET, TOHDID,
OB OFHDOAIZERL T, TAERDH xDHED 5 BB OWFE
HHICETSL5 2ADERF Il Ed, 17, “ELABLEZBEI LW
IO HEDET, HOBHLLVHML 1 HETHLOLIRERS Z &
B oleDTE, HA4 VIIBICEA U THBICECA L THO T, #
OFALE, Fix, FloksicdBbo T3

of corne I have great plentye

sacrafice to god — sone you shall see —
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I will make to looke if he
will send me any more.

(11. 517-520)

WA T ADIL, O E I, LhELDINEXRIIHIRDTT,
—F, TRAEEMSO L, BEROCHEBD SR, D0 DB
ZEREXA,

and I will with devotion
to my sacrafice make me bowne;
(1. 521-522)

AEEZEOL L GHIHEE O A, HICrTHEH IR TPEET,
LIWOF T, A L, AFIELLOREHLRICHEDE T L 03EA
RETR, BEMLOG, BOFEEIC Lrkkbitn X 5 kihrb Sh
XEBATELHLET,

such as the fruite is fallen froe,

is good enough for him.

This corne standing, as mot I thee!
was eaten with beasts, as men may se:
(1. 531-534>

[FL2, ZAAEHETL0L, £T, g SHRlog DTy,
DHHITIEZD LS b D ULMhELKRLDTTAL ] FHICI3fE OmE
H0ETH, ERTHLETTHEETLIOAHMELDHD TEA, LML,
7 NAFEOHANSL—BTIEL L OB, IZTET,

The best beast, as mot I thee!
of all my flocke with hart free
to thee offred it shall be;
(11. 557-559)

BEORTIEELMIC IR TR Y ERAMN, O 2= v FOIEER,
M T SO BT EHRYHEC L, BB ELETIRET
DX ¥4, AITAEZFDOTEAC L > TREIONDEDTT,
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if thou doe well and trulie

thou may have mede of me.

wottes thou not well that for thy deed,
if thou doe well, thou may have meede ;
(11, 579-582)

H A vk, tenvie” MBBE KT O LB LUHICHEF T, 7k,
B IA, IAZATEELHELET, BRLXARRIVNLEETHL
DTT b, HIGlHEB s LoD I ST EATHEET ] LIKELZE
FTo T MO WEEBBHLE >To7 1D HA S cheek bone 7347+
/Y) é ;}’L i _T;—o

Thoughe God stode here in this place

for to helpe the in this case,

thou shold dye before his face.

have this and get the right!
(1. 613-616)

A b TRl lE, FXIE, Z5LHZEAEI I DT LD Ao
(TR E S ] RIS, TRUXMD 8A, HOZ L2 THITF
HI LSk FE A RREBBEOBMRL I Hik, Hiclen—F L
HEMU=Hh FA.-| &, LBIESHET, 4 Vitldnb, HEO
REA DA LEC B2 H b o LT X 4, My, K42 T L=
4o HA Vi, k&I ‘‘great pennance” b HHNTA D I Lk
WTL25, A vOFERIXTIRETYH, TOFFOHEIITH 2 T il
BT,

For my synne so horrible is,

and 1 have done so much amisse,

that vaworthy I am, I wis,

forgevenes to attayne.
(1. 641-644)

HAVIEERL, #BEITH0 LR E T,
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Out! out! alas! alas!
I am damned without grace,
therfore I will from place to place,
and loke where is the best.
(11. 665-668)

Y, BFOTAEY OO LITENDYROER & LTZIT &ED, #
REDLENHEERA, BHAEFOBRBLORE I SIDLIIDIEDHE
B2y,

Well 1 wott and know, I wis,
verey vengeance that it is,
for to god did I so amisse,
that I shall never haue gladinge.
(11. 693-696)

A CEHED ¥, FIERBLRETHD F L x50 BWHDIL, +Y
AMRHRDDIFEL LTHICBEIRDLHDLH5ET, Winlk28hx L
> TLTHES Z EA RO TT, Bilhb LR ABOH&T,
Tl O T HORMEAFLHATE D, "R LERDOPTLEANEHL
ThtdExd,

ZOWRENERIENCBME I hich, TOMRIZE S LHTHY EFL 1D
2o

The Cornish @ Origo Mundi Y., Chester D # 1 v & 7 ~<,LDYE
ERIC X SiC, REEDRF LM & OXILAHER VT E
ShT@®EEd, 71 Vi, GEAEZORET, beombd Ll “H
R’ HETT. BANRLAEI DL L5 THN, HOPLELLTWS
PDOEBENTHS LTLES A TEL LV I LR E—AEEZEVE T,

what worship is it to God
that the tythe be burnt to coal 7#7
(1l. 476-477)

YA EBT 200 L), TO—F% “pure offering” T3
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FEoTELEL, L LWWbuwoih, FANANT T WTRD ET &R0
BBk T3 .

look at my offering
And take to thee my tithe;

For if thou do not, T will
Take it home with me again.

(11. 505-508)

ra U Th e oMV BO AL VH, TAALRBETORS, YT s~
B itds XNTFo BV E_RAEATREFLTT SABMRCEET - TP
XF3., 2 ML, D XD XL ERETR TR, LT —ik, [HIES
S TF BT L A TIRIEVE ] ESbAEY DI, HROK TS L3
a4 5 VB LABRAYRVGEY b T 24 L, HEOIRE
OB HCIRETELLHRBALTLEICET,

alas! I know that
My sin too much greater
Than the mercy of God.
(11. 590-92)

KECied, BENFED T 2E~ifih TP { DIRfaliie DT
L1d, HIBAEBLLDIR A VTHD, FGINELT S LIEbIHRE
FeDTIXINT L 5 M, E.Prosser X, ZOBRED v— ik, Mo
o T—ERRICEA TR - M DBEERE L LTLES T VT
e P TFA =y P ATHBEELTOETH, BARATL TR TNL
WE S AT, BRI E ST, DT Fy 7 AT LUTEHAETIR
B EFAT LI, 7 3AORKBIEFHEOFEM LIX LI EFbRT
W2+ ) 2 ko the Harrowing of Hell k4L k2 X8 Fd, FV A
MIFEDWE LA i, MBRAMEIR L, HE L THFIAES LD T,
RN LARTEHF A VDO a T A RBEIHRDT A2 EFAE LB <
st B ST B A VEELST TSRO ELEE LIS A -2 T
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B ET, M A VORREIHBIL, LT DI LF 5 IO RS
RIS, AR & > TETEDORDLTHD E Lz 5, WHRLT
oo B0 L TR B i & & AHDRF A A 3T
HHEF,

KIZ, A4 YDEBADE LT O EAEL TR EL L 5

York @ [ hA v &7 XDply] L5242 v g, Kz, »
TYVETSMZAGO=BUIOWTHH LT L E ZANBIED 4, 7
TOLERMBEICHBAYRL, A VICLHtETA LS HD E T, A v
AL NIL DEETIRATEIL L » e E T TREXE DY 33,

Ya! deuell me thynketh that
werke were waste,
That he vs gaffe geffe hym agayne --..-
what nede has he ?&8
(1. 60-66)

FORBLDICKEDRRE A EETLOTEN, 21 ik, ELICITHO
LANBRIE DD EZ Hh, BRI - TRD, KA BE LB LTS
DTIKBENLERE DV TH TR E Y, 3 —7 v —DRBEOSIE
TGS A L, BEOAY LGS X HIRED LEITHD, VT U AT
4y ZTCHEEHEZLTCEST, L, #ofFhL 7 X4 b4 7OBERS
FUVAFOBMIC L 2BROLBELRBECINR TS, HaoThHA VD
IREDHB LA L) TR A, DB 57 i B LT 5 s
%%mfﬁméffoﬁfVﬁ%@%ﬁﬁﬁﬁ&otoﬁéi%mLuﬁ
BCHERRORACD T2 ATMELELTICLRALTL 2 524
REPLHEDITEB L, BIOEBELT —~nAE s Xh, #icbHER 7
7 —ATHESTLESTWH I EIEBETT,

L9512, Towneley II © [7XADFE| #HH FIFThFEzS, #1 v
DERAATH S 77 >d — LS5 HBOBEH, s LFrchv-E1,] &
BT D b 5T S o TEBBLET, BB [ 7XALDE | X501 veE s
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T oA —DIEFHETENME, MEED S BLIZHAFALD Z L1250 T3,
TARADEEZAA L, THBADBMIEE > T 5 DI LA LD
THDH, MIETHGZMLE L TNV OIZHEYIE L TIg b0 ] &<
ST ET, [A5ORUELOERL ST LE I AT, 7LD
VoS Ah 72,

I hold thee mad!
wenys thou now I that I list gad
To gif away my warldis aght ?&9
(11. 148-150)

TS DB IS T A LT, ARG E T, BMOR AL
o, Bodiox1ARA1IARID T, BOLDIXAGDIEHDIZE - TR X,
B otz ¥4,

One shefe, oone, and this makys two,
bot mawder of thies may I forgo:
Two, two, now this is thre,

yei, this also shall leif with me:

ffor I will chose and best haue,

this hold I thrift of all this thrafe;

ffoure shefis, foure, lo, this makis fyfe-

deylle I fast thus iong or I thrife-

ffyfe and sex, now this is sevyn,
sevyn, sevyn, now this is aght,

we ! aght, aght, & neye, & ten is this,
we ! this may me best mys.

(11. 192-219)

FFEOHIA XML EIETHOTTN, HFEL 0712 LT3 5 bil,
10REEZ 722 O N20HiZe - Tk hH, B kiidT5 L0588 7
NEFo =2—€J5ATEW > — T, 7TXLDF/FHizfo Cycle
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LRY, BEORBAOL IR TED $8A, ICESh,
XL, 7N EEY TS0 TT,

veniance, veniance, lord, I cry!
for I am slayn, I not gilty.
(11. 328-329)

e B RS A 2N B LOKRE DV BICT E A,

BlD 7 54 ~<y 2 AlTeDHh A O E LEEIE, ORI 7RIS
LoTHRAVIHESTLEVCAIOED LDV EHH-TLEVES, 1V
DEPEORTIMOEE Tlk/c LT, FAZEDTREL, HEOEND
ORI NNE NS LD TT, AAVETL, hAVEMELSEID
ELiAEBEIEL, 1 VOEBIIFHE LT T—HEELRH D A,
U ERYDR2 5 7 v — v LIBEBRHTH D T3,

AE, WA WA A voleErx o LT £ Lich, FHIL:
DL kDRI A v E 7T SADYEEXBIE L T 5 &5 &
ERBMID ET, AL L3 BbAA, RELBBLEHEYL C
HLAELTERD 23,

Cycles DEEF/cITIE, 2ob b LIEHRICH - TV 20T, EEOD
HENTERI WA ah bXE Lickmb v Tuw g 25, York &
Towneley DBED L HICERNERNERLYELTCAEG L H D F
3. UL, The Cornish plays 5 A+ ¢ o — 37 wF AT Te A A ~—
ChBED BHIFRMERE 52 R TT, FHRECR-TE F 7 <DBINE
Bl h 38A, FI<ELTHIIL TV BENT, A& ICHEVE
B 52 TIIB A WFHRBL FATE Y 9, FI~<& LTES
DY DIXFEHEME SN D LFRETHH 4, BRSO A 212 & 5 T,
EATRICEEI S DTH - Teh b,

------ this tage was, up to its very last vestige, still tremendously

popular, not mainly because it was to some extent rather broadly
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humorous’ but because it was still a relgious drama.so
“religious” <& A= “popular” T -7z r\vH T OMEL, 4D
Lo TEHOHETH D T35, (FaRIELSERETLHHIZ AL Tix
bleC EETHDEL x5,
EADF, A VIIREIEE O ET > TAFDELRDR~Lodb D £9,
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