Spenser @ Faerie Queene BKII
(35 Allegory o T

7 B O T

R AR & U DD, %< @ Spenser EEFEFHiICL b &
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- that the Religion ought to be one, that the Poet may be mov’d by
it, and that he may appear to be in earnest. + + «that it may run thro’
and be incorporated with the Action of the Poem, and consequently that

it may always be a part of Action, and productive of Action e+ « + -
DN D DOMEFFII =Dl KBS 5, §5—Iicik, Ariosto |z %L
SR M=V —O—FHEOME, E=1F, TOX M-V —2fF2L5L
T, HiZ—HE L7 Religion (Dennis ® EE % 7 Y i) —HiS5 iS5 —
PS50 EIPOMETHY, ZoZEFx—20REOREDHEK
2D, Z? Spenser P DIEICH B DX, LHAHA, HEEo allegory



2

ZHOWTHOEZFTH D, allegoryD EHZIZ WA WASITHR Dbz, John
Puttenham IZfFREh3 X 51cBbh 3,

Allegory is when we do speak in sence translative and wrested from
the owne signification, nevertheless applied to another not altogether con-
trary, having much convenience with it as before we said of the metaphore:
as for example if we should call the common wealth, a shippe, the Prince a
Pilot, the Counsellours meriners, the stormes warres, the calme and (haven)
peace, this is spoken all in allegorie: and because such inversion of sence
in one single word is by the figure Metaphors, of whom we spake before,
and this manner of inversion extending to whole and large speaches, it

maketh the figure Allegorie to be called a long and perpetuall metaphore. ®

ARIC R D A TR FRED, FEI RicHEY, SA vy FOFHEO TICH
NLE-2TEREFRIEZ, BRBICPo LI E D 20z W) EEIE,
HFAMEOBEREN, F2V—F—LLTHERRS, ZORE T TH A
L, HLAZZAVREL, EHL OEWZHA, EfzFcAhizln)
POERICEESBAON DR, “hk allegory Lo, ERICEND
HELOFEL, bO)—20FREIE, ot Bolcbd T, “con-
veniece” BIL —F L2 - T35, £ L TZ ONE (inversion) I EB40 1Y
RbDTHRL, A=V —2F% L5 LTKENIZITRDLHEZRELDOT
b5, ZTORMEDOEH]E, TZ2oNBEh 2 EHE OB &%, John
Harington® @ “rine, bark” }* “pith and marrow” & OBMRIZIBWT,
DRI RTLEVNRDbERLTWS, EELOBERIF EH 2 b © T,
“the Morall sence profitable for the active life of man, approving
vertuous actions and condemning the contrarie.” 3 FE—mHE D EIR T
3» % L Harington Ik _XTwW3s, ZoEFRIC>WTIX, SiHEOMICE
ok Y, Richard Blackmore 1XFEE, #hFhoxvry— K
SR BRREROBETEE KT, POM action KEETSRMB -
TWwizithiZ bR, 72k % allegory BEHEHICHBMI AR LD, F
R VRNV TRHIREE XD ~&ETHDLEEL, ZOBKE»D Homer



Spenser @ Faerie Qneene BKII 1= 13 5 Allegory DF 3
#, Wf4 “allegorical without the literal” TH 5 L IE#EL, T -8k
Spenser #FEEL T3, L2arLZnXdb T CHAMARELZEFTHS
L% bM, John Hughes 1cBWTid, HURSEOE 2 HnEL 2D,
HDE S “mystical sense” 73 “true meaning and understanding” T
HDEIBIRENTWS,® T allegory OARF K22 EHES FiF, 7odhT
KD X IR TNWB,
Elegance or a beautiful propriety and aptness in the fable to the sub-
ject of which it is employ’d, by this quality the Invention of the Poet is

restrain’d from taking too great a Compass, or losing it self in a Confusion

of ill-sorted Ideas.®
F—FAY7%e “subject” (fix mystical sense & L E - TW3B) A3, FEil
Hy72 A b=V —Z@IRL, {HlfIL T idhdeoihnwz EBRERSR
TWad, AAlloRE, NAOEEZ LD ELLRES7DICDBQNEE LD T
HY, RAOEFINEAORE L S LTTFTRAZARTREER S 2V EiER
WwWH, 20X 57 allegory OE 2 FH2 5, YRz R <7z Spenser i
HINERTL 2D TH D,

ROBERNPLEESPFIZES £ TO allegory HmFE, BT allegory

|

I

OEER L L T3, allegory @, symbolism & O%fSiBFEIZ317 5
FMTH D5, ZLVOMEBIIARGILSL, Zhlx Coleridge, Blake, Yeats
HeET, C.S. Lewis ICX > TREN D DIC SN Z L IBmO L S
D TH D,

On the one hand you can start with an immaterial fact, such as the
passions you actually experience, and can than invent visibilia to express
them ¢« + - this is allegory - - + - But there is another way of using the
equivalence, which is almost the opposite of allegory, and which I would
call sacramentalism or symbolism. If our passions, being immaterial, can
be copied by material inventions, then it is possible that our material
world in its turn is the copy of an invisible world. As the god Amor and
his figurative garden are to the actual passions of men, so perhaps we

ourselves and our “real” world are to something else. The attempt to read
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that something else through its sensible imitations, to see the archtype in
the copy, is what I mean by symbolism or sacramentalism. « + « « The al-
to talk of that which is

legorist leaves the given his own passions

confessedly less real, which is a fiction. The symbolist leaves the given

to find that which is more real.

Z OXSr BRI X % allegory DFREIZ, allegory &b ¥ o3 < EHY
AT AL L LT AL, LA LAEICii~7c Spenser #1:f]¢,
Z o allegory & symbolism ®O%tsrfRic X 5568, allegory B3
HHBLIBBcEHETELDOTHBE X H %R MNT S, allegorical story
X, &z “disguised ideas”'! TH D LW OHMBAMED LIt Fr->TnW5b,
C. S. Lewis 2L T allegory Z{E LML TWiends, ZD k54 %E
2 HFieh L, Yeats 5= 95 X 9 iz, allegory &% “fantasy, in unin-
spired moments, out of memory and whim”*? &\ 5 {EWEE A 52 i)
RTWVDTIERNIED S 5,

IRIE, BEx7n5FE DS, HBric Spenser HEFicIBW T, Z @ allegory &
symbolism O RSIERICKIIDOEEZRHAL Tvws, W. B. C. Watkins (&
Shakespeare and Spenser T Lewis izt 3+ 3% BT, FoHB T
RO HTFE->TWVWEZ EICER LW,

« while we can formulate a theoretical distinction between symbol-
ism and allegory, attempts to reapply that distinction to any specific work
of literature reveal that the distinction may be temporarily useful but is

not altogether wvalid. '3
ZD L 5 RMEIiE - T, allegory o= mE 2 M, Faerie Queene BK

Mz ->TEDIHITCHENTH SR TLIIE0OHRBEED ThHT
A

“The Third of Britomartis a Lady Knight, in whom.] picture Chas-
tity” T&H D L Spenser DIRRTNB E S5 Y, FEZ Guyon & io> T
5> Britomart i3, {2 MhRmilla 2 RbT L E XL LN S L, “The szcret
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vertue of that weapon keene, The mortall puissance mote not with-
stond” (1, x) v 5 Britomart ¥ OHE X, = Britomart 4
MEErz TS, ZhizkiL ko Castle Joyeous T? Malecasta (=
Unchaste) L OHSWE, HOMNZ ZDOBBESICEBI L TWS, Male-
casta DN ADE+ Garlante (/. %), Parlante (554, EFETTRT),
Jocante (# L), Baccante (jff), Basciante (§#7), Noctante (34
+3%) 1%, Lucian @ “five degrees of lust”® #2724 D TH Y,
e 2 DERNZ 331T 5 Britomart OREFNIX, 4 Chastity Th DT
»5, LdL Malecasta (zxt3 5 Britomart iT— ADFE - 7= { REER
BOFENEESITHD TWD,

But the chaste damzell, that had never priefe
Of such malengine and fine forgerie,

Did easily beleeve her strong extremitie.
Full easie was for her to have beliefe;

Who by seli-feeling of her feeble sexe

And by long triall of the inward griefe
Wherewith imperious love her hart did vexe,

Could judge what paines do loving hart perplexe,

For thy she would not in discourteise wise,

Scorne the faire offer of good ill profest; (I, liii-lv)

W& THrXY, CLAKRBRL2BEEOHEFICHEBE LD ORIZAEXK
— NDZ A d LT Britomart & 4Hxt L Tix, Malecasta % Z5RATIC A
BlovA_AVicBr b5 22 {5, Liz» 5T, Britomart=Chastity
WS IR S~ DERHIZ T2 A 72 {, Britomart OIRER 2 AR &
LTOEDHPFHEVICENTL 5, ZDOAME LTH Britomart {3,
Canto I, I TL#EFEEH, 6B AC>WTD Red Cross Knight
DEGIC—E—FL, —AKZ2>THHEE DBritomart DOFELADEE
7 REIX,

There she alighted from hor light-foot beast.
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And sitting downe upon the rocky shore,

Bad her old Squire unlace her lofty creast;

.

Thereat she sighed deepe, and after thus complaynd.
Huge sea of sorrow, and tempestuous griefe,
Wherein my feeble barke is tossed long,

Far from the hoped haven of reliefe,

Why do thy cruell bellowes beat so strong,

And thy moyst mountaines each on others throng,

Threatning to swallow up my fearefull life? (IV, vii-viii)
W DLDENE ZMEICIRZ, FHEDOLERE VBT L L {2, Britomart
DEF> YV 7T NRER L EBET 5,

Castle of Busyrane 95, #igiH & personification &£} FHE
72 BIC 1T % Britomart (2B L TR BHx2>Z L4, Britomart D&
R RISOAESAEE LICHHATS %,

Greatly thereat was Britomart dismayd, (XI, xxi)
That wondrous sight faire Britomart amazed, (XI, xlix)
The goodly ordinance of this rich place,

Did greatly wonder, (XI, liii)
Yet the bold Britonesse was nought ydred,
Though much emmov’d (X, ii)

WMEMEETH 51330 Britomart I Ak, ZOTENIEENKR

Bl LTHirh T3,
woOBIFiZ Cymoent & %@ BE-F Marinell ®—IFH THh % 23,

Thus when they all had sorrowed their fill,
They softly gan to search his griesly wound:
And they might him handle more at will,

They disarm’d, and shredding on the ground
Their watchet mantles fringyd with silver round

They softly wipt away the gelly blood (IV, xI)
RPN TWEDR, EFOREROCEBOETHY, “hrbNEX
N REMBESIRNVHET LB TER Y, LELZARBIZENDS
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LTHBD, oL o L OEHBIZBWTRSRIC, BliTREGHL
Doleb HDERBPELLZDTH S,

1, 5 —BF Malecasta Dty — Figdh ¥ > THh L H, Castle Joyeous
DOBEICH >N TS Venus ¢ Adonis {231 T, Venus X Adonis @
FRE LD XD LT3, WFRIZLAED 2HEX 2 XETH#HTH D25, Venus
X Adonis 25V B0 BSERETNT, ZOLEDDTHE, BHROHEK
oL VT BEoTcEh & XD L T5, 72K/ Adonis (3351258
bR TEAEZTRERL AV, TOFOPRBERNETHLEMMPRN TE X
5, L LZnix#%d Belphoebe R Garden of Adonis Lt oRfEics
WT, BUDTEORSEZHEL, ERENDLDO LR D, IHIZZDOTEY
— K, Britomart i Garlante 2> 5 #3217 508, ZOEKRE, Z OB
G ERESAT, FHER2L0E LTHETLDZ SR THIT
78 B IR,

ZOXHICLTHD L, Spenser BV TiXWbw 2 allegory DEFHR
BBV I TRIZLDOBEY, DE Db d allegory O E & 13,
Spenser L& > THEDTHRNWI L ZRBSEOLNEDOTH D, TATH
Spenser @ allegory #fi£ < BIIMALIZRD ENDDTH S 9 D

Bk X 9z, %< DAL, 22> T Spenser ? Ariosto IZFAIEF
adEEE L, ¥7- Richard Hurd 3 Z2o0[&E%, —J5TiE allegorical
poetry, fli}5 TiZ Ariosto WA EMEEDO FHE L WS oD L D& FRFIT
fFF 9 & LT EREEIBMLTWS, La Lifilc Ariosto By, Rib
n < ADOFHEN, Spenser O allegory KFREEXTWDEEZXLD
EH725 90,

Bloomfield i v~ v 2 LHHFFOMEEZ, =Y — FORKRIZENT
AL TWAER, FREGROBELEAROEET MEF[FIHLT, »
v VABECEELFHEEL TS, —D2DOT Y — K2, ZORPT
Forld Bokfhoovy— FRicEh, ThEEMO L DI X - THINHT
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Xh, “Everything leads to everything else « « « .7 A EHE % /2
Be, BURIOZTEY—FZbEo T, EXAZhb T <oy y—
Flizzih T idhidh b v, ZOBERORWEIEZLTHS, Z
5 L7z Y J5ix, Vinaver i€ Thid, RO X 9 2EEEERHT,

« « the feeling that there is no single beginning and no single end,
that each initial adventure can be extended into the past and each final
adventure into the future by a further lengthening of the narrative threads.
Any theme can reappear after an interval so as to stretch the whole fabric

still further until the reader loses every sense of limitation in time or
space.

+ « the realization that since it is always possible, and often even
necessary, for several themes to be pursued simultaneously, they have to
alternate like threads in a woven fabric, one theme interrupting another
and again another, and yet all remaining constantly present in the author’s

and the reader’s mind. '
Bit, —oOHKHEIRZ, —oDHHE—2DKREEF-TEETHILDT
XK, FRESZERORNE#EA T, HIZHEELEDTH Y, F1ELEET
B50THY, ERBFETHESIEVIAIR, Fiz, WL oD sEER
BIEFARICFEEL TV LW BEELXDDTHDS, ZDX I INAHN
LRz ey — FRERRICHEEL, £/, BEASLEMoNEZE2 CahE
Ty — FEZET DRI LDTED LI ATIE, HELL 72 H 3k
H, AR MEDTEL L HE, H5WIRFEIL X 5 hBEOMESR,
EZENOBREARBNLDTHI, W20t Y—FOERLL
THEMBFOYHREEELDD LV, FHEGTLY— VB, Tt &A
RicEhTWwEkoed, b ¥ZACNBNAAHE2EL CalifmicH#iL
HEh, —AREEDLIZEVA[EROTHD, ELTENLIZAEWVWIZHW
FELAELEY, BHE-T, TRAETRSr N e keE B TS
FRERD L

Spenser NZ H Licu<w o 200 FEWWhFIALT Wotz s &,
Faerie Queene BKII (BN T E->THhE 5,
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Guyon & #k 95 DBritomart, Malecasta OO E, BT 352k s L
T @ Britomart, Florimell, Marinell & Cymoent, Belphoabe & Timias,
Venus & Diana, Garden of Adonis:----- &, Zicbhblb5 vy —F
B, HOZHE LW EBRLE RENTWS, ZH LizfrDp Yy —F
DN DOhiE, E<BkDd D&, HOIEREF ->-TWoHZ Lz S0 &1

%, Castle Joyeous ¢ Venus 7> Adonis it 525 H D

Her mantle,

colour’d like the starry skyes (I, xxxvi)

o H#i B L Cymoent 25
Marinell it 5235 b0 ik, HHHLELAEFHFHL TN 5D,
. «all with rich aray
Of pearles and pretious stones of great assay,
And all the gravell mixt with golden owres; (IV, xviii)

F 72, Venus 7% Adonis O F BN THMEEWIEEL®, kDb x
B5—oDA#EHLI-HRIZEALCLZ® LS5 L35 Z L%, Cymoent > Mari-
nell W RN T, BEBTEE, FLEVEXL5—2OHFIZEATIDH X
H L+t EEULAAE—ERLTWS, Adonis & Marinell 2Z 6y
HExZ T~ Venus & Cymoent O ELRY THDH, T H D
Venus + Adonis Ok E 0B LAxEE LT, »HMEICAKRY N7
A4 P TBH, Cymoent & Marinell OBEN 7 v —X7 v 7FEN D
ZLic/e b, Venus 2 Adonis OkiEMEE, HEKDOREDO ST ZXALRAD
iz X 9 & Lz k 9iz, Cymoent i Marinell 4%, RLEFOD
WhIFHAERTOWRROFIZERFLES L LTS LEZLNTL S, 22
2 DERRBOBBPENTL 2D THE, TOZO2DTE Y — KO
f%, Belphoebe—Timias DT’y — FL DR THH D, Belphoebe
X, Wi oRTHEA 2 BbE5FFKIC Timias 2HENTITE, HDOF
WE+5, LirLlzoREECELEHIC, AiR=o0xY — Fizxt
%, Belphoebe D4FREMEBTIC LT NS, kDR, L5
ANTHBZETHY, EBICZ0HREE2 DK, BKII DilaRcBIT 5=
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Y — FRERE-TET, FbETELLRARATRERLRYV, 22T
BT, Braggadochio iz Belphoebe 1Z%kd X 515 5,

But who his limbs with labours, and his mind
Behaves with cares, cannot so easie mis.
Abroad in armes, at home in studious kind

Who seekes with painfull toile, shall honor soonest find.

In woods, in waves, in warres she wonts to dwell,
And will be found with perill and with paine;

Ne can the man, that moulds in idle cell,

Unto her happie mansion attaine:

Before her gate high God did Sweat ordaine,

And wakefull watches ever to abide:

But easie is the way, and passage plaine

To pleasures pallace; (I, xl-xli)

FATHDZLIX, BEThHHZ LLFER MEVEXONIEEOLEF
~DETH D, FLTH AL LT Belphoebe 234% 07085 4, Di,

Cupid @ “wanton darts” TdH Y, “base desire” THB L LEbLN T
w3 (BKII, I, xxiii), * 7z, Belphoebe ix [R5 DI | 25F0HFTT
W5, ZORMZL > TLREZ DD, LEDOMBEOHETH B, =
NI AEBRSESHERZ2TTE2 S ->TH Y (BKI, V, lii), KoL
ROERBEHEDEZ, Z5LTHBE, FFAE LT Belphoebe ik
Y, M DHMBETFDHIZ L LIZ—2IBEVO>NTL %, Bib, kg
DFEL I, IEFCTHBRUREBN LW ITEIZ Lo ThiERbR N, &5
WEHTEE L7z B Hic 317 %5 “happie manshion” % “pleasures pallace” &
KA, FREAICIEELE L7z Belphoebe mfibft L, Castle Joyeous =
Cymoent & Marinell O EROXREEZHL Iz LT3, L L Belp-
hoebe *» Amoret OH41X, FEDOEBRLEKBEOORZHZIZED DT
D, DEVHLEY BRI 0o—HTHD LW OEPAX, EALEKERE
FoDTHAI90. [MEIZEZOLOFICATEERZZ] © Tdhid,
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Belphoebe & 5 DIEDOBEL ST X4 PR ERTIX, kOB EEEZLDL
Wb, £2Ziz Venus OKTHDTAicA s, Diana DKRTH 3 HEERE
BHEFL, BEH~OBLENECELVWEREZRKIDITELE IV I &by,
b H5A Venus & Diana O Y —Fd, ZZ2Thanrbbh, FREd
Garden of Adonis t o HlstBRicBWTH iz Eh TL 5,

Garden of Adonis T3 6w 2 HAY, TN EMEZTH - T W
%5, ZZT Venus 2 Adonis S0 EBOBFRL I L,

There wont faire Venus often to enjoy

Her deare Adonis joyous company,

And reape sweet pleasure of the wanton boy,
There yet, some say, in secret he does ly,
Lapped in flowres and pretious spycery,

By her hid from the world, and from the skill
Of Stygian Gods, which doe her love envy;
But she her selfe, when even that she will,

Possesseth him, and of his sweetnesse takes her fill. (VI, xlvi)

Zhix—R Castle Joyeous @ Venus & Adonis ®REZRDE VKL LD
roicHrzsd, LALZZTiE Venus 3 Adonis #8532 Wn &
% > T Belphoebe MFFAL L TOMKREZITHNTHS,

For that wilde Bore, the which him once annoyd,

She firmely hath emprisoned for ay. (VI, xluiii)
PoE+1iE, Venus i2ix Belphoebe D4l d#iEofENE > T3,
TOFEDRIZSE > TZ ANDEFEDOBEEIEIS L TS, Cartle Joyeous @
Venus—Adonis & ORERAEEEZ, C. S Lewis [Z, Castle Joyeous
Tix “Lust sustained” T» V, Garden of Adonis IZiZBORBMNSH 5
TETHDEBRRTWBER, £ 5Tk, BIFCIE—HUERLLE
FELRW, Adonis HEBHEZ Kb - LB —FLEFbhTnin,

Now leading him into a secret shade
From his Beauperes, and from bright heavens vew.

Where him to sleepe she gently would perswade,
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Or bathe him in a fountaine by some covert glade.

So bid she steale his heedelesse hart away,

And ioyed his love in secret unespyde. (I, xxxv, xxvii)
BREBCEBOHEMEOCLFLET %,

There now he lived in eternal bliss,

Joying his goddess, and of her enjoyed. (VI, xlviii)

ZOEEOHEEL, HREV D L OORCH R —FHEREEEICE LT
FTLEbic, FFATHD Venus KRS TEOHERREI FLE NI LD
R T AR LR 5D THD, TOBDERELHILT, BTNELD
FTRTD, KECFET D LBAREE 25, BHALE, BIIREZE
BT27o0, BRADOHKETLHZ, HOPL2ERPAET T EHMLT D
Y, Belphoebe MR DO LIz DHRCBTHIETHZ7206, EmdD
KimtE 2 AT 572Hizix, Venus & Diana O FHFa, % » Belphoebe
BT HEBOMBROLBEEVBEMINTL 5, 7z, Britomart 7% Castle
Joyeous T&Z i} /- E1x, Malecasta DEZ L IIMBE - #E L, HELXOFLH
FEFREF L ORTNERLARAVI LORRTHDHZ LM, TIZILE-TH
REELNBDTH S,

Canto Il DMELEELHE T LA/ 5> 572 Britomart O RN AE A S L#E
250G, ZThonz ey — FEDEBECBWTTH S, Merlin 3k
W FRRORESE 2 # 2z 508, Artegall iz >\ T, BICIRFE Tid 72 {, “sprong
of seed terrestrial” W 5 DT X AR Z2EHE T 5, i Garden
of Adonis DF LN B DEfic L ->THY LR TLEID LR L &
51z, “cut off” N TLES, ZDFHEDOIMLFEM) Garden of Adonis
LoREETH B L i, Garden of Adonis & [REIUSNFZ— 3 RkDE|
gz A& 5,

With thee yet shall he leave for memory
Of his late puissaunce, his Image dead,

That living him in all activity
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To thee shall represent. (II, xxix)

#£1x Adonis & [51fE, ME “form and fashion” %2 X 377137 C, “by
succession made perpetuall,” FHOFFROPIZAEBIZEZEIT IO TH
o I KkiEMEYE 25 Z0RE0EBF L B L T “great desire of war-
like arms” 28R % TBi L& 72 % Britomart !X, Belphoebe T &% v,
Garden of Adonis @ Venus TH D Z ENAL NI - TL B, Castle
Joyeous % Cymoent & Marinell 4, Z®FBDOR~DOFkEE LW 5 85
BELINMbEZERE->T, H5BOEFEOHRICKEERELRD 2B LA
FORIICHED A HEKRSEL, BLEFT S0 IC L4 E under-
tone & LT, ZOHHEHET LI LD S,

Faerie Queene Dfx7z Y — Fop T, Florimell iZ—& M0 7%
WEWS HTOEIVICHERRLTVWLOTH S, Canto I TOHELD
WO OB, TOWRDOLE2ZHMHKLEHVE-T, HELOBZNRED
gz —Jgm< 3%,

All as a blazing starre doth farre outcast
His hearie beamed, and flaming locked dispred,
At sight whereof the people stand and aghast:
But the sage wisard telles, as he has red,

That it importunes death and dolefull drerihed. (1, xvi)
—BHC LT A EIREOE e & L RN TRE Florimell 252 T
W5, X5z Florimell (z33% Foster (X, BRAYRIERREZ H S b T 0 Ais
53, Garden of Adoris @k ] THDHZ L2, iz 8] 28 -T
HDZENPBAS MR D,

Lo where a griesly Foster forth did rush,
Breathing out beastly lust her to defile:

In hope her to attaine by hAooke or crocke, (1, xvii)

Great enimy to it, and to all the rest
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Is wicked Time, who with his scyth addrest,
Does mow the flowring herbs and goodly things, (VI, xxxix)?*?

L 725 - T Florimell (=flower-honey) 1% [FR] sz ¥ U h&Eh T
WHERR THR] Thbdh b, 2O Y — FRELWH BEBEONELE
MLTWEDTHB, # LT Canto VI TH&LH “mutabilitie” Th 3
Proteus OFICEL HZDIRBUROZL L LTHMBETE, k22 InoK
WHFTZEDTE2DR, BORBTHB LR, oy —FLoh
PHLYPOWESH, KD5_& Florimell Dz Y — F&FmT25 Z & 48
FlREE 72 B,

Canto VI © Florimell X False Florimell D ="y — Fizf->TW <,
False Florimell % Florimell & parody T® % 2%, Rl #DH B 1
BKI €&} % Belphoebe OifiBE#BE 272 b DD TH S,

Belphoebe
In her eyes two living lamps did flame,
Kindled above at th’ heavenly makers light, (BKII, I, xxiii)

False Florimell
In stead of eyes two burning lampes she set

In silver sockets, shyning like the skyes, (BKII, Vi, vii)

Her yellow lockes crisped, like golden wyre, (BKI, II, xxx)

Folse Floimell
With golden wyre to weave her curled head, (BKII, VI, vii)

Belphoebe 234 % % 8:k+ % » & [, False Florimell iz & - T4 % h
WBEATRELDOTH D,

But she thereto would lend but light regard,

As seeming sory, that she ever came

Into his powre, that used her so hard,

To reave her honor, which she more then life prefard. (BKII, VI, xiv)

L2> L False Florimell iz BiJ %5 key-word X “seeming” &\ 5 EIE
ThY, HkrBNL 572+ BKII @ Belphoebe » & Y — Fiz %
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3% Lz A& T DB+ Braggadochio ¢& %, False Floimell [z R &
FOBEORD DHEDORYMTHIEMAICE, £3I2I>THF Th
Do

Paridell (¥ Britomart @ parody TH€ 5, = A Troy #tH & 3+ 3,
BRI B EBICES /MEHciz e 2 TW B3, Paridell i b[EICA £ —
UHROEFEL-oTWS, O Pontick IIFEMETHY, ZoD
HZ B 7o Pandell kM & ES /M 2B S &, RO@FTTOESSE
IO BB HWVWSE R TWS,

The learned lover lost no time nor #yde,

Yet bore so faire a saile that none espyde
His secret drift, till her layd abora (X, vi)®

WRETEENRT-DIZ, TELEW] DD Thokdd, oL “false”

HOFBREVWITLEDVFLIAREEEF > TVLIOREIILT, ZDOXH4EF
3k % Paridell b 2D, Troy ZFEHEL{LL = Paris & Helen
DEFEOL DV ZL, BIbBERORBRBELETTHDS, ZDOXonis2»ho=x
vy — Fixzof@mttEzihl LT, Booz—BHS 5200
DHEREREL TS, ERlbD0bI%, RI—BHELESE2 R5EKC
HX2B5ZLNTE 5B,

SLIEREEEILT, W 2D Y — K2, HEELSHELZLT
Wb, NIDBELWESE, 320 NPOoBRTAER T RS
2, bLSELEERL TS,

Britomart O EE
As when a {foggy mist hath overcast
The face of heaven, and the cleare aire engrost,

The world in darkenesse dwels, till that at last

The watry Southwinde from the seabord cost
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Upblowing, doth disperse the vapour lo’st,
And poures it selfe forth in a stormy showre; (IV, xiii)

Paridell o4

« « like as a boistrous wind,
" Which in th’earthes hollow caves hath long bin hid,
And shut up fast within her prisons blind,
Makes the huge element against her kind
To move, and tremble as it were agast,
Untill that it an issew forth may find;
Then forth it breakes, and with his furious blast
Confounds both land and seas, and skyes doth overcast. (IX, xv)

HfmtEE A -7 Marinell 2ZE2rh 201, AEHREENCLSICAX D,

L ORVSESEDPEETH Y, ICH & H U D Florimell 317 & & <
Proteus O fEIX, MEDCENPE L 92 0 e LT eRNoiTbHYE, B
T 2{AFETH B, Castle of Busyrane ¢ Fancy, Desire, Doubt,
Danger, Fear:----- DL 7B D passions b D masque i, &
RELKICHE D,

With that, an hideous storme or winde arose,
With dreadfull thunder and lightning atwixt,
And an earth-quake, as if it streight would lose

The world foundations from his centre fixt;

All suddenly a stormy whirlwind blew
Throughout the house, that clapped every dore, (X, ii, iii)

N B EHRDOPOREN L HaE ERXKTH D, Th
i (] DHThd D, Malecasta BERICRZ TITRNZBRIGT 5 D
1 “under the blacke vele of guitly Night” T ¥, Britomart 23JE¥

gD passions

LWEDE LA ENWREEREDL, APEDLEFTIVEZTLTLLTD
%, Paridell & Hellenore D53 A B % oD%, “Night, the patronesse
of love-stealth faire” T ¥, masque HAEbh % DL “chearelesse

Night ycovered had Faire heauen with an universall cloud” ®FT
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HD, LPLEDITBANIXZ D passions Il 5 L+ 25N, BL-THB,
ZTLTZDX I RBADOREKEERIE, FTEOEREORELXELT, &
fnE AT,

An huge eternall Chaos, which supplyes

The substances of natures fruitfull progenyes.

Which when as forme and feature it does ketch,
Becomes a bodie, and doth then invade

The state of life, out of the giesly shade. (VI, XXXVii)

TFHROEOBERE, BHRORBMICHEFL2E 2 L5 LT3 RkERFHNRS
O microcosm Th D, WEP LR YVIRX Sh, BEERTHT S L5
IS, BOZDOHNIEIDORNVLDTH S, b bk 174 < EERA <
TEY=F BV ETFoR TV rer 20FHIZL T, ZOEHSRIEA
BOZ Lip oL TnwL,

Faerie Queene BKI 2, Wb 5 allegory OEFIZ;REATWS &
212, Chastity &\ 5 RSB AMES iz b 0w, ZoEAOEES
DTEEITR > T LD TRV, ERICEARTIEY — FRL DDA
FohTuwE, BIEZENTW re 2 THD, LITUITAEEITAE
SESF L LEHEHERKEF 520N, FOREROKIC FOEEMES SR
HEN 2, Ll ATIRESOEBNMETH> T, ZOREENRE—ICTHFL
DHEL > TV BT I ZOERT S L 2504008, K447
27, T{—BYORVEBCEELILDOThH-720 T3, LzioT
B—HFRO L XNVIZEEPZ X535 Lick->Tix, Faerie Queene
DR, EREICRIT D EVNIFI LA L& 0 Th 5, Ka
iX, Faerie Queene BKII @ % 37 gtz ;Kit 5 = 0 Y — K3,
Wb EREEE LT, 225480, RISLAY, BITFDENY PRY
PV EST, ZILHIPEOEREAELHLTWOBEY R T % 7z,
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Spenser T & - T allegory i “If you are hesitating between an
angry retort and a soft answer, you can express a person called Ira
with a torch and letting her contend with another invented person
called Patientia.”? L\ 5 kX 95iz, HIREB ST BERICBE L 2 TR~ T
WS LEW S EBIZE > THAFICHHASN D2 DD TRARW, HiFL ERNV
DIEHSIERMERICBWTHEEL TWSDTERW, WD2HDx Y —
KA 72 THREESHBIC» b HAENKIELA -T2 T, ELED
e rh—Fs=—itBWT, BLDEDEFE —Chastity D3EH & iz
EhTws, 2@ Chastity IHL2 2 BEHEPHELSTELZHDELRETS
EWVSLDTiel, FHARENRYCBWTHBIADIREFLOENH
HTH5, Spenser |2 & - T allegory X LfHELFERL LY — FE, —
DEL B B n—F=—Zl>oTEABELTW L ThoT ki
OB, ZLTENREARBIZLTK N D EDE, ve 2D b DY —
Fﬁﬁﬁ@%%‘ﬁblﬁﬁ LI EZD5DTXARWE A5 5 &, symbolism %
realism® §, ZOHIZEAESEINATEHVTWVWSE, 20X 5D FOBE
hB0R, XEMEBFLRETHETIEOREENSE, RokbDTHY 28
S —RREICHECRMEEET S LW O BRI~ D, Spenser DFEFHTH Y,
ZOBENE, BREREHT I LEL O LT, BEBNLAEOREMEEY R
FHLTBEDERTH -2 LI bid
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