o R - —

24 20 [FEOHM ) IX, BEAADDL ocfffRORE, SHAEA
DK It HEOFER E D, 2FHEEY S ATV,

1. kA&l fAh.

3, BARADER—

ERET— B8R JEB) &3kicdh s ALk, Wm0 EfT (F#H) &3t
WCHBANE, LI DALE, BoFGEBRALE, BAcdAE, Thb
HHSDICE L DR RIAEDDOFEGTH S L BS. ] (H~DiE], &
Bors, BET030)

oEF— MERELEZBECOEFFCHIFTH L, eHO=1+—%F
MNENEBHTHALTH D, L LEFaIRLEHCHELT, kO5FTH 5,
ERO+EENERDNELITF IR, LEHTEL T, TOWTHS D
ThHbH, LEWELT, REDTHLEILTEEYELTDTH 5,
(FEH¥H, EM48)

MITTES — TR0 2 BHL T xuX, WEHC LD b ) H
VDL, QB L ARICHE - 730, GVEFED BV E IS, @)
IR L D DB SRS L, LEABES D, B (B
WFE) OEELHETHEL T o “BERIEALEVITELIRNENTEZLD
RR” DGR L AT, LasL, BEIE “ALAIcaE < N E AT IZH
BEAZDENT, “ANEXAAN” X X5 ETHXFETHS, (BHHFH,
FEFN46)
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SHEBER— [FEE L (B2 IEaL) ARMEDONZE, S8 (0
L) WS 7eh, BERXHFLCQEROF, BRLZLL L, Tt
NEZRDTELIRENCAADETH D LFAFFS, TIXHEDOIR L EE
ST TIRIR Dy, BHIET, i (et WELRTL) ThiZFetEET
RIcZOMRDER, T WXES LIEHEROFHRE, HbBTIZTOMN
HEDORELAD -1z, EH LD LIERTDOLORTE ZOMITEL L,
TDOWEELL 00 LMY - %, FAIFEORMEL ML v, 4
BNX, AR, BERDILERRNTRARVOR, ERAFERIALD, b
STREIIFET LV, (GEHHH, HER46)

RHFIT— RO REDBBI LT, TRERKREYEKET2H
HEAFEDOHER LFECEFRE LD, TOERMELYEDTELLDOTHS
2%, WeTLIHEELEERD, BADOHEELODORIEXEE L HKBLK
OEMRILDBEFC X T, a—w v OFREMCT DXL KD,
AEfFRO L 2 bR ETr X 51T ote, —3F, FODOIBRIZ, HHRGE
WOFMEEN, O TOEBRCLEADWTELDTH D, P D
BRYE & HHADEIFL, EVICEBERTIRAEEITNELDOTH Y,
PERIOREHOE M L REOHMARMX, BERIFEBC LI BKEEY, TOE,
DRIZERL T3 DT\ by | (BHEHE, FBf47)

xRz, ANEBADOER—

HAROLD GOULD HENDERSON—-The haiku-form is peculiarly
Japanese, but I believe most strongly that it has characteristics which
transcend the barriers of language and of nationality, and which fit it
for a special place among the forms of Occidental poetry. What the
English haiku-form will be, T do not know. It may be two lines, or
three, or four; it may be rimed or unrimed. But I am sure that what-
ever it 1is, it will be a definite form, for a haiku is a poem and not a
dribble ot prose. (The Bamboo Broom : an introduction to Japanese haiku,
published for The Japan Society of New York by Houghton Mifflin Co.,
Boston and New York, 1934)
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DONALD KEENE——---... the haiku, for all its extreme brevity, must
contain two elements, usually divided by a break marked by what the
Japanese call a “cutting word ” (kireji). One of the elements may be
the general condition—the end of autumn, the stillness of the temple

grounds, the darkening sea—and the other the momentary perception.

The nature of the elements varies, but there should be the two electric
poles between which the spark will leap for the haiku to be effective;
otherwise it is no more than a brief statement. That is the point which
has been missed by such Western imitators of the haiku form as Amy
Lowell, who saw in the Aaikua its brevity and suggestion, but did not
understand the methods by which the effects were achieved. (Japanese
Literature : an introduction for Western readers, published by John
Murray, London, 1953)

JAMES HACKETT——It is haiku’s sense of the real which above all
else justifies its universal adaptation. Of all poetry, haiku is the one
which best holds a mirror up to nature. Characteristics of true haiku
is a spirit of Suchness, wherein nature is reflected just as it is--«-.-

Years of living and writing haiku experiences have convinced me
that haiku should not be regarded as just a literary art. Haiku is more
than a form of poetry: 1 discovered it can be a way—one of living
awareness. A way which leads to wonder and joy, and through the
discovery of our essential identity, to compassion for all forms of life.

------ haiku has meaning for the individual who 1is ready for what it
offers and demands. Man has not expunged greater nature; individuals
have only isolated themselves from it. The modern city is a concrete
monument to man’s conceit and insensitivity. Fortunately, life is change.
Science has begun to recognize that a microcosmic, man-centered view
of the world is not only shortsighted, but dangerous. There is no reason
to hope that communities of the future will begin to reflect our aesthetic

and spiritual need for the rest of nature.

Haiku as a way, however, involves more than place of being, or even
a microcosmic view of life. To me it is ultimately a state of mind—a
way of living each moment as if it were our last. It is a way which
seeks to improve the quality of our life experience. In the final analysis
I believe that it is far more important to live with haiku awareness than

to write haiku poems. (The Way of Haiku : an anthology of haiku poems,
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published by Japan Publications, Tokyo, 1969)

R. H. BLYTH——Haiku record what Wordsworth calls those ‘ spots
of time,” those moments which for some quite mysterious reason have a
peculiar significance. There is a unique quality about the poet’s state of
feeling on these occasions; it may be very deep, it may be rather shallow,
but there is a ‘“something” about the external things, a “something”
about the inner mind which is unmistakable. Where haiku poets excel
all others is in recognizing this ‘“something’ in the most unlikely places
and at the most unexpected times. It belongs to what Pater calls, in
speaking of Wordsworth,

the quite habitual observation
of inanimate or imperfectly
animate existence.

Haiku is a kind of safori, or enlightenment, in which

we see into the life of things.

We grasp the inexpressible meaning of some quite ordinary thing or
fact hitherto entirely overlooked. Haiku is the apprehension of a thing
by a realization of our own original and essential unity with it, the word
“realization” having the literal meaning here of “ making real” in
ourselves. The thing perceives itself in us; we perceive it by simple
selfconsciousness. The joy of the apparent re-union of ourselves with
things, with all things, is thus the happiness of being our true selves.
It is with “all things” because, as Dr. Suzuki explains in his works on
Zen, when one thing is taken up, all things are taken up with it. One
flower is the spring; a falling leaf has the whole of autumn, of every
autumn of the eternal, the timeless autumn of each thing and of all
things.

Haiku is the creation of things that already exist in their own right
but need the poet so that they may “come to the full stature of a man.”
These “things’ may be in the forrh of moonlight, with a no-stone and a
barking dog included in it. (Hatku, vol. 1, Eastern Culture, published by
Hokuseido, 1952)

Ll k4 ADAHABEAD S b, fEHfERIE Hackett 72213 TH %25, \TFhi,
SECHTLAROHAERLALL 5, FCHT 2B LT EmD T
ERR ST THmELY - TW5b & & &, Henderson, Hackett,
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Blyth 7%, fFHOEEHCLSIN TS Z EXFEHICET S, LarL, 200
FAEB VLR E45BDOHRADHAREZBRT HREHUDOANICHLIL, B
KOTRTOEZEOBEFZLITULEDL I L THH 50, FITHAHERMLT
WAHXBIL, HEVCHRECLLbbATET, LCHFFBOATIL, f
HDIIZA EDBFEEMBEIZED DOV T W WERL D TIEH D Ty,
BEFOWH AEFD LD EDNH D Hu<, Hackett DU~ 5 more than
a form of poetry------ a way of living each moment as if it were our

last 7o & &y 2 ElL, EX T A>T ETEHH E Dy,
2. fEAIC#EH L7- imagists

4 %1y 20#EE% Thomas Ernest Hulme (1883—1917) 25, 19084
\BZE L 7z Poets’ Club izix, BEFRLEZME/HE T L, YROHEELC
Victorian Poetry OFEXEZHITKILL T, Wb Imagist DFEE)D D
ste, Yo X oo\ T, Keene X Japanese Literature O T, &
DX ST TU D,

It was the haiku which first attracted the attention of Western poets,
particularly those of the imagist school. Almost all the poets represented
in the first imagist anthology were fascinated by the miniature Japanese
verses with their sharp evocative images, and some composed imitations.
Richard Aldington tells how

One frosty night when the guns were still
I leaned against the trench

Making for myself hokku

Of the moon and flowers and of the snow.

F. S. Flint wrote in 1915 about the origin of the imagist school of
poetry, “I think that what brought the real nucleus of this group to-
gether was a dissatisfaction with English poetry as it was then (and is
still, alas!) being written. We proposed at various times to replace it
by pure vers libre; by the Japanese fanka and haiku ; we all wrote dozens

of the latter as an amusement.
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O HBFHERNL, 1918FE A ETL TR oTehy, TDEETE
EZ TESBYODVTWEH L,

3. TXAUhOHR

New York /|® J. & C. Transcripts 76, HAIKU HIGHLIGHTS
and other short poems +\~5 BFIEZENRFITEINTE D, TOFT, 7#E
AXRETET7 Vv — r BRI LS B, LRI, KRDS5EHRBIS,
yes 7» no & FEATAHHEAIC L » TW1,

— Haiku should be strict 5, 7, 5.

Haiku should always contain season reference.

——Haiku should be on nature only.
——Haiku-Senryu should be a combined form.
Haiku should be titled.

oV b VvRFETHSEAELL, A0S L A L T \»5 Hackett
R, HEAXFOKRFEE L ETRWT AV 01 V7T VB, GEO»KE
CERLTWADIREETLVCER TS D, L7 vy — b2 R
SChmbd Xoic, 72V H0HEaL, *7° forming stage (ZhHDH = LD
BEHCHETE S,

EEFMCHAB L IERR L IEETHIEL 2D LET, ¥ I TN
w5, 7, 52F50E50, JIMEDBEAFRIIES D, 24 A2l 5
NRENED D, TALIENERMBICELOR TV LSRELOTHHS 5,

LAaL, COMECO->TWBIERERSD L, 74V 2DOHRBERS,
EEIRAE LD LDONEL, TOEKRTIE, HEROFUHREIIEMES
hTw35X5TH5D,

X, BEADOHHEERLE=AEZS VD, 7290 HADDL sicfii
BAZEBCRL ARV DT, AR TrhieRAACWERD,

LaLl, 72V HDOHAREAAD TR EITRWVICRIR DL, AFEREIC
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LRERENHDHDOT, FIIFR LT, FIEOBERLDLEKL TAHT,
b LEAR CX S IefiE 2k oRBT 5 & Lich, SARIEMILDR
HEIMEWSIBERY L TA IS,

Winter rain falling, R2RED
Gray sun feebly peering through ; T Eo
Briefly the earth rests. ZDOF

the earth rests %, [ R4{K% | & HA&1tL, Gray sun feebly peer-
ing through %, [ AN L E | T8 Ehx TAiz, POLIDELE
D, ZOFETHDH,

In the frosty air FEHIFT
Of this March morning my words D&z T
End with a faint cloud. EBL

a faint cloud (3, X< BOEHEW] ZD&F, end with #, [0 &z &
LIRS | IR T, March # [=H | LReE, HEADZERE
ELTE, Bl TEHANEL It b,

Tired, muddy and late FHRD
Because we chose the short-cut FHRLSER L
Across green swamp. BRI

EREBALEDIL, FRYESITEDTHAHH, LrLERTWT, Kt
muddy, L% late & H 5005, HEREEZAEHBL -

Violets look down HFHET
Shielding their purple faces Bz 52¢
From chilly spring breeze. T H DT

FREROODIWEEF, TRIITELY shield LT3, ZoORKRU%,
TR 52| ERBAL THi,
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The wilful March wind SHEE D
Is opening ifs curtains INEDP IS D
For preview of Spring. HEB 4 H

MR, BEOEGEL, 72228, EAWEN, T¢FFTRkT03
ZEEEHETS, %E%E@Eﬁiﬁhi{:@h%d\&?mg, Rt B A
56 TOWVHIZHD FAH L T,

As the warm rain falls FEHR
I think of green foliage BH IO
Covering the earth. LABRZD

{E# 1L Colorado MicfEA TV5 A, FAlX, TOEE Denver 23 H
REFEL €, ZOMME FI4 7L s L0355, FORDMBHMR, T
DIFICFENATELDT, HOWADRANERNT, BT LENL -7F
KEH GBI h, ZORDIEEDLY, FACLREUS XS5 G LT,

Sudden beauty cloaks FEo
Bare limbs of weeping willow P S YA
In soft shades of green. " e x2):

LRI -k, Tk [54] &5, JEED Sudden beauty
Do h i, FIXEEBRTRZDL O - T, HIORPECPNBEEL I
Dz TR,

Grown unseen.in rain, : Fa—V w7
The tulip spreads its petals MECBE I LI

Only to the sun. REXLHH

EWE2HOT, WODOHIKRETLTASTF a—Y » 7, TOESLIEIC
i, FRKERDLIELDFE->TV 5, »’c:}m‘i{%ﬁ’ﬁmﬁ *

4
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The sun beating down S NDE
Melts me into the rocks, T Ab o x
Making me one with nature. 27

2Fol L5 REEOKA, DO FD rocks %, fLik lavas (G, 5
S T T, Ea L BT ABEEORO/NEY - ST, BT
FFTLEVES, Fiid, ABOESRBIEDLR,

Withered leaves crackle BIERHAHAD
Under cautious woodfolk treads ; R % TR E
Wolf howls! Life freezes. BEALTHE

XVLWERTH D, BEMDECWUREYZ, HIASENNCEEED D,
WL DHT, L, MELEL, BL 20 TITRL TW2 D0 H
2T B, ¥FXiZ, Life freezes DU TH 5,

Let blossom petals Ewm s
Fall on head like gentle rain; BOLEAD
Lo, hear the haiku. 2oL <

Z @ blossom %, f[DO{EbBicls, LAL TOFEEIL, hear the
haiku &\ 5T 5%, 7o5A, HRTO, HOERYBHL TW5Z &
EAH5,

I THOKE L, BHDHT EIZT D,

fEARfETH AL, KERODKTHDH, £505 ABHARCIS ., —
ENUFTZ R, TOBHIEDITB IS HARER, THACILUSA
2 DATE, T2t ¥ h AR,

Thog, 72V I ADLERISH, fhagrnFEbl L5 & L Tw
Ao TTII0EE L bATD = & 225, The Japan Times (Aug. 24, 1966)
38 X iz Henderson DOFRHEIC X B &, HEDEEHE DL DE7 AV P
NIETIHALNT, 1964FIC HAMENRFOFR = Y7 A P EHEL
fo & JTUL, K941, 000D JEFHERAP R E -1 L 5 TH D,
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XEisht: HAIKU HIGHLIGHTS © % 5 1, 3@ 5 little

magazine 73} Tr7e <, 1962FDEITFILIK, FFELHEL CT\5 American
Haiku (P.O. Box 73, Platteville, Wisco.) &\ 5 iz H 9, =7-HK
DHFERC, RMERPREDFAEFEIC S, fFanicOi-vBgE#izhs,

Zh B DHERIDOHMRIZOVT, Henderson {1k d X 5iZR-X, HAM
B 3 V7 A AEIER DEAL T B, |

It is true that haiku in English is still in its infancy. There are as
vet no generally accepted criteria for what haiku in English are, or should
be. They cannot be exactly the same as Japanese haiku, if only because
of the difference in language. At the same time, they cannot differ too
much and still be haiku.

There is no law compelling American poets to follow classical Japa-
nese standards for haiku. It does, however, seem unwise to abandon
these standards without knowing anything about them—as some American
poets have done. '

The question of what form (if any) should be used in English haiku
is still unsettled. Some idea of what American poets are doing can be
gotten by considering the haiku that won first prizes in the “ American

Haiku” contests.

Searching on the wind, ~ Lily :
the hawk’s cry QOut of the water ...
s the shape of its beak. Out of itself.

—J. W. Hackett, 1963 —N. Virgilio, 1963
Sunset : carrying : The town clock’s face
a red balloon, he looks back .... adds another shade of yellow
a child leaves the zoo. to the afterglow.

—W.F. O'Rourke, 1964 —N. Virgilio, 1964

The old rooster crows—
out of the mist come the rocks
and the twisted pine.

—OQ. M. B. Southard, 1965
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Henderson 0FEHFHIC L 5L, 7 2V »DFFaRCX, 5, 7, 50> 3
Tk b oA, AR BR BTN, WhBBREE (T [H
ol 70 &) oL, FEEETE, TRITZH D adequate substitutes
BHHDT, TATRETE D LBEIMERNE NI S>TH S,

£, GEI7TELDR 5002, BT TOFTHELT, Bb5E 1456
VWA REL 5 501k, FEOLHTHD, fHIE 2L 5HAANL,
RERFALIC D TH 52,5005 ¥ D OFEFE (season-words) * HBEIZT 5 bt
P, TAYVADHRIIARD LN ERNR DD T, ThE2EFEFTGOFIT
ESRD ST REIC S,

American Hatku OFEE %1 T\ 7= Clement Hoyet (%, conven-
tional season-words # {#4>75 < T1,, the whole tone of the poem =
Lo THREIND LV o T B, oL 21X, ROFESMIL, a bleak Novem-
ber, and more specifically, either at nightfall or at night 2551
TWBHEWVWS5DTH A,

Each fugitive wave
flings free, sprawls, sighs

—is sucked back to a restless grave.

7 AV AT, UIEEBOERMKT, R {EbEbFRLH DT 5T,
Henderson 13 #EMZX L T, OTEEA 5N L TV 5,

We suggest that teachers use their own words to bring out the
following points: that a haiku is intimately connected with nature, and
that a haiku is not necessarily wholly about nature.

The general rule for classical haiku, that it has to be with one
particular event—or, rather, the emotion arising from it, is of very great
importance. It is, however, not as yet thoroughly understood by all
writers (and readers) of haiku in English.

Practically every practicing poet and experienced teacher agrees that

beginners in haiku, of whatever age, should not bother about special
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techniques, but stick to fundamentals. Their advice boils down to * Be
simple, be direct, and above all, be natural.”

Remember that a haiku is concerned with one moment, and the
emotion of that moment. A haiku is so short that it has to suggest

more than it actually states,

4. fF |1 O X

%

Every translator is a traitor & -5 &\~ Italian adage 2335, H
KRB D DEFUTIL, HFZHE A © 3 /12 1%, the intricacies of the
Japanese language ®7:ic, betrayal OfgfRa %\, LivL, HAEA
LHEAD, WHNHETRE L L TERL DL, BB
WEICDIE > TV By

CTOHT, RIFHLL, FLRIBODOH DAL, THROGHDF
D, 300 EBATHRER LI~ v A ZeJ e 74y 7Y VTHED,

wHHM (BF48) i, 714F vy 27 v Y3, XELShUFS,
TOEFHFITAN, FEREAD £ 1 b %, PEONIES KANA & L Tu»
Do THIATHOH, FRC—iH> 220 7ke] b -kiDT,
CDORDFFRITIERD X 517> T 5B,

The hand lamp

can just light up one flower,

peonies kana.

FARERE TG, ZOFRE RicZ Lidivy, BHEFBCEEOFEEMN
DR LI TWT, TdD PEONIES KANA 25 24 b2, iToX b L
AR END,

COFHEEEZ IIUL, TAHF v 2V Vi, VA KRFERET, AEFY
FOERAKRE ST ELHD, a2 v vy E7REEZFTHEL L 7t o o8
TFRAELHBLT, —B—LicEEh, EBEOIUNOFCEATLS,

PERIDFFRIZ O ~T, Henderson (%, a word-for-word translation %
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SE3AHE L oTWA, Fi- R.H. Blyth seiix, 4, BOOKCHE
iehicdy, THEGHAUTEORECTAESICE TR, HHREEO XX
IZOWT L, WL S0 o TERLT S C ENSh o7, HROERIT
b THEE T, BARICHEA, BRALFACAFBAY LT, BRADET
ERLFEH R 2MbicidhuE, &5 T TESLOTIk & i
T bhi,
Keene (%, Amnthology of Japanese Literature, 2 vols. O 1 %D
preface T, FOHREHEHIZOWT, KD LS5 HRXTB

No matter how important a work may be in the original, if it defies
artistic translation, I could not include it----.- the translations in this book

are meant to be literary and not literal....... Puns, allusions, repetitions,

and incommunicable stylistic fripperies have also been discarded whenever

possible.

7255, Henderson 73 The Bamboo Broom ¢ preface Tih-~XTu»
% X 51z, the best that any translator can hope for is to give an
undistorted photograph of the original, and at times he is bound to
fail even in this. £\~ 5 Z L2/ b XA % 22 A 5,

Tk, HOFET, TL THETLH > T HBEDOTGOHNDL, blx
BALT, i Keene, Henderson, Blyth @ 3 a3, & X 5 iC#ER
LTWABnHRTHAL S, iz, bIvbhHEAL, BERBOEIZFA
7eEE, TROLDOERYEILLEE LT, BOTHLEHEDZELD DD
kT w2 e, BAREODOFGD L, HARITRICZ &L W IAEAS,
FAREENZEL T, BRLT, EAKHIREZT 22 LB THRCL,

- g Here on the mountain-pass
] b L Somehow they draw one’s heart so—
T A E Violets in the grass!

(Henderson)
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Coming along the mountain path,
There is something touching
About those violets.
(Blyth)

Such stillness—
The cries of the cicadas

Sink into the rocks.
(Keene)
The silence ;

The voice of the cicadas

Penetrates the rocks.
(Blyth)

How rough the sea!
And, stretching off to the Sado Isle,
The Galaxy.

(Henderson)
A wild sea!

And the Galaxy stretching out
Over the Island of Sado.
(Blyth)
The ancient pond
A frog leaps in
The sound of the water.
(Keene)
The old pond :
A frog jumps in,—
The sound of the water.
(Blyth)
On a withered bough
A crow is perched,
This autumn evening.
(Blyth)
On the withered branch
A crow has alighted—
The end of autummn.
(Keene)
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BEDO THOE] &, TROBEhEEZ] D2 L TH-T, [KOFEHD
B b | TR 0iz, Keene (X, 7C&A, [FOHE] O [FH] OFKE
FUL51FE2dTHSS5, The end of autum EERL T %,

CDZETONWT, BARANIGELICDHL, ZDEREDOL TH S
Japanese Literature ODFIRTIY, FTIEIN TS EMEVIED, FAXE
ik BT,

FRNFERHOER E B o T TIRTEZ b isvds, EARIZS <
FIRL T, FHCIFFHTLEEROWAEANT E - TE, 3T [HC
N TH D,

FZTRME, FA ot EAILL, BROGHD X 2, HRADE
BRELXH > Th bW BT, BERNC, BETFUBROHEAEMEE
RLT, FRCEHREZ DT HREEILI UDIz, TORNLI0EDOFR L HF
A GIHAL, COREKLYIWERS,

% I think
HTER LRSS as I burn the rice field banks
B % BE < I’'ll leave this village.
—ET

Japan’s modern young men and women prefer work in the cities
to staying on the farms. But there are some young people who
cannot leave their aging parents for the city. Here one such young
man is out burning withered grasses on the banks between the rice
paddies. The desire to leave the village of one’s birth to make a
life in the city and the difficulty of leaving one’s parents and
friends leave the young man quite lost.

ELig A vase of plum blossoms :
— a8 < one branch touches
BEC fih 5 the wall behind powerfully.

—®F
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The branches of the plum are straight and hard. When using
them in flower arrangement, one must make the best use of this
masculine quality. The branches used should not have too many
blossoms or buds on them. The poet has selected some branches
of good form and just completed arranging them in a vase in the
alcove. As he sits gazing at the arrangement, one of the branches
touches the wall behind. But this is good, this is proper. The
strength of the plum, its gallantry is expressed.

BIEE The telegraph office lights burn brightly ;
NWENEHD outside in the darkness,
ERAD D hs the sound of a snowslide ?
S

A small telegraph office down deep in a valley. On the peaks
which rim the valley, the snow is still deep and, as spring comes,
slides begin. With a great rumble and a tall flurry of snow, huge
chunks slip down the mountain sides. During the day it is not a
surprising event, but now it is black night. The lights of the little
office shine out and the click-click of the telegraph key is the only
sound. Lost in his world of work, the operator is suddenly startled
by the sound of the slide. There is a certain sadness in it and
yet it also means that spring is but behind the snow.

FEEFA S R Holding our duck—
TR D K the icy water from its feathers
ZAiEh & refreshes me.
—ES

The poet goes out to feed the family duck. It comes quacking
up out of the pond, flipping its tail as it totters along. The ice in
the pond has melted but only recently. In the morning sun the
duck happily flaps its wings making a fuss. The poet scoops the
duck up in his arms and the icy water on it sends a chill through
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him. Yet it is a good chill because it is a good morning, a good
duck.

HIE DO Streaming off in the east wind
HWEESBL a pure white streak—
- la e o the ship whistle’s steam.
—&T

In the cold east wind of a morning in early spring a single
ship returns to its home port. The sky is cloudy and the day is
sunless. Throughout the harbor here and there we see other ships
lying at anchor. The returning ship blows its whistle releasing a
long slip of steam. This is caught in the wind and is blown off
in a long line. This slip of steam and the ship’s wake flow out
behind the stern and we feel the happiness of the returning crew
revealed there.

e L Kgod A wild plum-tree n bloom
EhbHRED beyond the end of the path between the paddies
BEAE %92 I came along
— BB T

The first flower of spring in Japan is the plum. There are
blossoms of both white and red, but the white blossoms are more
loved due to the freshness of the color and the delightful fragrance.
Many people go to parks and similar areas to view the blossoms,
but the ones you discover while walking down some road in the
country will be the loveliest, the most memorable. Here the poet
has found his wild plum and attempts to get closer, but the path
between the rice paddies eventually disappears. He is left surround-
ed by black stumps of rice stalks sticking out of the dark cold
mud. He looks off over toward the plum, enjoying the fragrance
that comes together with the cold wind.
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JeEz In the north wind
BESTITH our words are torn away as
FEED D we trample the barley.
—— RS

Although they appear so fragile, the barley sprouts must be
trampled so as to strengthen them and improve the harvest. This
early spring morning an old couple have gone into the field to do
this. Most farming in Japan is done by older people now as the
young sons and daughters are almost all attracted to the cities.
This couple have farmed all their lives and so they hardly notice
the cold wind. As they walk along, they occasionally exchange a
few phrases about this and that, but the wind seems intent on
keeping the air to itself.

HETE 5 Looking out I see
L N ducks returning from the north—then
HHh v I unlock my travel bag with this little key.
—FHA

Wild ducks and other birds come from Siberia to spend the
winter in Japan. The ducks fly high in several long wavering
lines and if you chance to see them while you yourself are travel-
ing, the pleasure of the journey deepens. The poet here happens
to glance out the window of the inn and sees the returning ducks
just as he is about to open his bag with its miniature key. A verse
that contains both a bit of humor and pathos.

LT The English conversation shool lights
FBEXT D shine brightly.....
o7 and in the darkness cats make love.
— T

In all of Japan’s large cities young people have a kind of fever
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for learning English. Because of other studies or job, many people
attend night schools. On a warm night the poet hurries on his
way to the brightly-lit conversation school when out of the darkness

somewhere nearby the cries of cats in love start up. But thoughts
such as these must be cast aside to be replaced by problems in

verb conjugation and preposition usage.

&t The color of the flames
K5 L moves over the burning fields
TP BEATL as in the ages of old.
—4ES

Burning the fields in spring is a custom which goes back into
Japan’s earliest history. Edible plants such as mugwort seem to
benefit for the ash which is added to the soil. When this burning
is done on a windy day, the flames leap rapidly up into the air.
Standing staring into the fire, the farmer thinks of his ancestors
doing this same thing down the generations. The color of the
flames must be the same now as it ever was and it seems as though

one can see the history of Japanese farming in this fire.
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