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LHELDEEBL, TORRERYHCTIHAMEHAL K,

Experience begets Memory; Memory begets Judgment and Fancy;
Judgment begets the strength and structure, and Fancy begets the

ornament of a Poem.(?2
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...[Spenser} hurried on with a boundless, impetuo'us Fancy over
Hill and Dale, till...lost in a Wood of allegories,—Allegories so

wild, unnatural and extravagant, as greatly displease the Reader.10
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And I will ask anyman who love heroic poetry...if...the Enchanted
Wood in Tasso...and the Bower of Bliss in Spenser...could have

been omitted without taking from their works some of the greatest

beauties in them.us
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4 “...careless exuberance of a warm imagination and a strong
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If there be any poem, whose graces please, because they are situated
beyond the reach of art, and where the force and faculties of creative
imagination delight, because they are unassisted and unrestrained by

those judgment, it is this.4
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sophical Enquiry into the Origin of Our Ideas of the Sublime and
Beautiful® ¥, 3FFORRBDER T, Spenser ~DF KX DT
BB, EHFORAEOEAELBIRL TS5, HiIEGEHOLE
PEHMEEE L AR REORRBRCK N, ERLDOLOTERL, Th
HDABDOLCE 2 AR A THEOREA L FE 2 5, Dryden %= Addison @
2 HCh hixfEz 525, Burke 3% £ ) ILICHIEL T, FFEIHE
HBDOIEFELHE T, ThBGELFERLDOMD AMNCEH 2 7o/ R % <
LDOTHHEHHL, TOHEITTSORKEE, Bt (the sublime) &,
ERLIBCHEIRD, BEXENLLT, ChLOHPREZVLMTEEL
LHNFFOHBTH - C, BROIEEN MM A -2 THI L
TIX e\ HERIXFEE L CRMADLES, TORERNTTEL, TEHHAR
BhE/e A A — D, REEMRA A~ ETH D, CONEERA
A—2 LB LU ¢, Burke % The Faerie Queene Bk 11 © Cave of
Mammon D¥TICER L, FIICHimrn 5D IREEWVIEIL, ERE X
h—BEALIERLLbR, TEPEBELED THRMITH D LBETW



Spenser #LIF o FE L 7
L, —J7, NEILD, EHNRLDEFEDA A —20F, FER, NIEER
LXa5%, coBg b EMcERAHBEIISC -3, Spenser @ Bel-
phoebe DEIEEL VWL DEHB L TE, MrTET, EXORES
FCu 5 E#E¥ LT W 5, Belphoebe OIS &IleHlio %R &
B 53, T 7 rv ) X EDMfERE s Z il D,

DXy irRhDHiZH - ¢, Samuel Johnson i, HAXEIx{mz
LHEE LT, REZELWELWLDOTHHEFEL TS, LHLED
E57 v ) —XREIRLLOT, HROERILTH D L DIT, aEH
BREAX 52 D EEBTEL TV 5,

Thus Fame tells a tale, and Victory hovers over a general, or perches

on a standard; but Fame and Victory can do no more.s
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X, AHIORNLHHFEEVBEXYREAT L1 A -2 BROHNLEIRTD
LEZ2 D, TOBMROBML, BMLVWREOBE TS, EBFLE K
2B, ThE RAEORKBHRILY L 5 LT, BEDAR R —o
TR & > TERCIIKERDLDD - THE—D > VRAZ
Ezbhb, 25 L CGERINERBINCLDRZ, BOAMZBEC I -
THEDOLR, FODTbR, B2HhT, FoLHFLLFOMR A
T5, cAIEBITHD, v VvEY) X AIBEINBERS, 7Ly
—i3, MENEDILT — 2ILHETDOA 2 — COBEBRBFITH B LT
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Allegory is nothing but a translation of abstract notions into a picture-
language which is itself nothing but an abstraction from objects of
the senses; the principal being even more worthless even than the

phantom proxity, both alike unsubstantial and the former shapeless to

boot.k9
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D LS EZFCHNNT, The Faerie Queene \Zis\~T, BT
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DL, 7TV =T\, LLIIE, TOELIMBIEXAS T &
<, TVvIY —HFECEHTELDTH D, HEFFRESELSFHET D
DY, ThHLbDHFTH D,

For instance, when Britomart, seated amidst the young warriors, lets
fall her hair and discovers her sex, is it necessary to know the part
she plays in the allegory, to understand the beauty of the following

stanza ?%4

7 v o) — BN T, Coleridge 23 LoD, ZOFLEETLEL
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THZENBLAEUD, BETHIE, RDOX5KIEEXEERT D,

The absence of all foundation within their own minds for which they
yet believe both true and indispensable for their safety and happiness

.. 059
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DEEANZBIL T, ENFEEARL TS 8035 5.% BATIIH D, B
A4 I A% Spenser (3G O HTIENRHDHLES5DTH S, flx
(X Talus TH B, FixsTh <, Artegall 73 Radigund iZJEMRL 7z &
W54 Britomart iBF X 5 &35 Talus 2L T30 TH A
5, Talus iz DMBLBHIEL B Z EHIEL &, ML ORI THERL, O
DHFETHDZ TS, ZOB, Talus iTiTFHE Y BRE) X831
ANEE M+ - T B, Coleridge (T Spenser = “ imaginative fancy”
HRDTWDL, TDXS T APDRAERN LN HIcDDTHAH 5,

Wordsworth @ The Prelude 1=, Spenser #®x ¥ 1T,)H 5,

Sweet Spenser, moving through his clouded heaven
With the moon’s beauty and the moon’s soft pace,
I call him Brother, Englishman and Friend 187

HXYeix Coleridge iZds\ T, JBENIDO > v AAThHH, Wordsworth
b, BfRCE > COEMEROORERZ TH] L5 LTHRERALTWASC
b d, Spenser A ZTEKFi I TV D Z E2H2 D, ITEH
DEARNDOEIED L 5 B AEEEIT LA, BoMEInix, maL
TesntE R oo, BRECKE LW GSE I LARET, ThiMib - Ik,
HENIBROEYDOHBCHW LIS, FFADHEZ B 35 L iR %l
ETHEEZD, COBEND, HIXBEEOFENG L Milton &3,

Spenser » ‘“enthusiastic and meditative Imagination”8 o5/ CH
5 E ¥z B, The Prelude it Spenser b A VAL L —> a3 VESIT
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DT H T, TORREICIUDEREZRD X 51Z#K-> T %,
Then, reascending the bare common, saw

A naked pool that lay beneath the hills,

The beacon on the summit, and, more near,

A girl, who bore a pitcher on her head,

And seemed with difficult steps to force her way

Against the blowing wind....89
ZOBEOBEGCKL WAL BV, AERERTFOS P LPDE, HO
=5 “yisionary dreariness” (=% CUL ¥ 5, The Faerie Queene Bkl
T, Una (3[F CREICESAR D, BLiCELR, HDOSE &% SK,
Wi b IS 5 i, BilEx Db DEx s,

Till that at length she found the trodden gras,

In which the steepe foot a mountaine hore;

The same she followes, till at last she has

A damzell spyde slow footing her before,
That on her shoulders sad a pot of water bore.ko

Janet Spens (X, ORI KT ABEMBERA RO X SIZHMT 5,

...the mental experience of one gone astray in the twilight of
superstitious instinct and wandering among the grey chill shadows
that cling to the by-ways of the mind.... &
+5 7+ 5 ¢ Wordsworth 3 Spenser @ oAz, Una =D X 5 7
N AEBRA L E -7 THH, Spens X Li2iEFT2 X 510, ¥IE
AR DSBMOOBEAL L TO L, WM REOIRLED HIFTLHLE
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MU e=vEZEEOHIZL, Spenser #ZFiCii AKX 2RI U
%, Hazlitt 2MfFisd Dix, Spenser D BETHLIZE AL, FRTILED
LB AT EDS A —2>THB, The Faerie Queene (351
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LW OICHERXH D L, Spenser TR E B & LA WAHG ) OEEICY
HELE, RAERDISIEBHBA A—~CFBVNIT 5, 25 LT
Spenser (X RO KA E —ENR T, ELVABFICHDFATSH S,
Prince Arthur o8& DR T%h, £ D1 A — L THib 2T, BEHED
Xz, METMEERNTHRBEIRICHICLTLE S5, #HiXX, Spenser
DEESCELEMNERTHR LR, ThOLAFADENRE LFODOE,
[EEOREYREXE, BitHoOERYELCEh €5 @ L i~ T
W5, o Spenser i2i%, Coleridge D ETAFva ) v 77, BEW
MEHE 2B x4 % Spenser ¥, Wordsworth OHIFIEHE & - 7citE
3% Spenser B UL HhIinly, THIIFRICHHEBR VA TN, FEDAM A~
OFAI D R BEE L L TOFATHS, Leigh Hunt @ Spenser
#14, Hazlitt 12318 <, % “ poetical boy” i L TL % » T\ %,

...a poetical boy, let loose into a field, looking about with a deter-

mination to enjoy everything he beholds...and to give himself up

to the dreams of books, of romance, of mythology, of whatsoever

is remote from the prose of human affairs.43

13 Spenser DA, L@ B “art for art’s sake” DBLA S B L
Tu~%, Lowell o#L3F{, Hazlitt, Hunt O /gL, Spenser DOF§%
“ sensation passing through emotion into revery "¢ 31, Spenser
DEFTBIL T, WEABEBRDOBIC TR, EOBICTELFEAN LR
T\ %, John Keats (IR H#EEFIIEE L T /a2y, 50O rp T Spenser %
Bz T %,

And always does my heart with pleasure dance,
When 1 think of thy noble countenance:
Where never yet was aught more earthly seen

Than the pure freshness of thy laurels greene.



Spenser #L:F D i 13

That I will follow with due reverence

And start with awe at mine own strange pretence.
...s0 1 will rest in hope

To see wide plains, fair trees and lawny slope:

The morn, the eve, the light, the shade, the flowers;

Clear streams, smooth lakes, and overlooking towers.t

=, BT, L5 EDR\VFEADABERIFEL TNHDTH A S B,
Keats o Rz Spenser OFFDHHEY/RTELELX DR D, KEE, O
\ZiE, Spenser iZfi-T, EELEVRD Y - VYO ALK > T < & W5
Keats & omENEShTW5S, “0, for a life of sensations rather
than of thought!”® = 1153 Keats OELTHH, ThixX, “Cham-
ber of Maiden-thought ”® LrEiTh, Z ZTHLVWEZETE2MAEAEL,
ZTDEPEXKRTED Z L HITEH-> T 5, BREICL 2 —D2DEDKE
X, BEDORIUL XS s {ORBERORESR 5L, BEDE S DEDI
B, —DOOHLWBEBRIZE > LMLAFETL %, ZOBENRE-DTRN
CHERRDED, HicloTUL, KEMICTWEFRLZD TH %, J.R
Caldwell iz ha2&kD X 5L TV 5,

First, object of nature: May flowers, a filbert hedge, a spring with
bluebells, marigolds, sweet peas ‘“on tip-toe for a flight,” a brook
with minnows, staying their bodies against the current. Then, a girl
with auburn hair. The maiden gives place to a tuft of evening
primroses ; evening brings the moon, maker of poets, which suggests
surmises on the origin of myth, which leads to the tale of Psyche,
to Pan, and Syrinx, to the ancient poet who, like the present one,
stood in a sweet spot and fancied the story of Narcissus. Narcissus

takes the mind to Diana, to rapturous speculations on her bridal

[AREDHEE 4, Hazlitt = Hunt <= Lowell (% Spenser 373D & L T,
The Faerie Queene [Z3s\ T L T\~ 1z, Bz Lico Caldwell o
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Faerie Queene % MENLLIRELI-EEE & T 2 #F I KB L <,
Charles Lamb® 13, BARLFALFNAFALOHEREKRD & 5 1= 3
<o To& 24X Cave of Mammon ® X 5 7eik H L W BT, EALED
FOBEIREZDDRMERLFEATH D, ANER B L EWEICL S T
LESDIILIFATH D, The Faerie Queene vo—B L TEN T
% Spenser O Z OBEEILER LY RET L, HETHOBACLTL
5L THD, —Re~v7 4 v 7 licEOTih 5 mE /e B i,
John Wilson® 4,1+ B-4%, Matthew Arnold® |1 =~ v % & TE -7
BENDOELRH U, F L EORROR R DI L OFEEBR, 2
RTHTBENPTFT T LODER S EE T S, & 08 &b,
Wordsworth, Keats, Coleridge, Scott 1%, M4 OHRCEH T4 -
T2 &S IR T, hicxf LT, Shakespeare, Spenser (3, &
NICHEFREH L S - C, HEDOEEOhNSHEOKAEEY BED, Al



Spenser #t3¥ D ¥ 15
SERIRRG ) TERITEBE 2T T WS BRI ERRD LR TV 5, John
Ruskin OREREITIEEM: T H 5, 51X The Stones of Venice O 502,
The Faerie Queene O 7 L =Y —DEREARART 5.9 UL LEHS
1T, v 2 EHPCEENGEL, v VAV RXALORTT LY —AE
RTHE5TrVYEENTHD, Hik=y 27EFEORFHENLD, HBEHOA

DBFEIEREERL, = > 735, AMOBEYFZEIZEH#HL,
FOBFHES 5 LT HHIERBFEMOLEZ MR TW D & XT D,
[z, = » 2EEOSERLIFIEE, Ao 5 & T588<
MEFRUOHNEE 2D, Zhbi, HENCEThIALZTIMED Z &
DTELERCEBTH D, —HA 5 » v vV ARRD ANx1L, ABOHEEY
EEL, WErEERCHROT, ZOMEZREETITELZILIZI ST,
ANEDSERIT A EFE 2 D, FIIETEAEINERIL I, Ruskin i1,
oy BV ADBEBHEOARLE, (IEORAZ T CHEN & BE D,
TR, 7uro) A TCERAN s BT 5, ST
VEYRXALR ST, BOD—FEIZT I/, TO7 L) —#tfliie <
VEERITH B, T Dante & Spenser s &35, HEDIRHL,
O EMOERE N E L CThRi, BEETELWT7 LI ) —TdHh 5.5
WA The Faerie Queene 7 V=) —DEERZALTI-DITZ SHEIZ X
L5DTHS5,

ZhL%, The Faerie Queene O AY)~2 i REDOHRHILERZER
T A% M, HEEFREIC R &5, Thomas Keightley, Frank Howard,
R. W. Church, J.E. Whitney, K. M. Warren® ZEDZFjnHT H b,
ZDOWYFOEHR A RDOBINLH S T &N TE D,

No sooner are the knight and lady before us than “the day with
clouds was suddeine overcast,” and ‘“an hideous storme ” drives them
to take refuge in the Wood of Error; there after wandering the
labyrinth about they come to the den of the Dragon Error. To my

mind this tempest represents the beginning of the Reformation....
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can attack it and aims a good stout blow at the monster....68
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