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Cymbeline ¥kt 5 ——=

B B =

Cymbeline 1Y, —igD¥3E, #L5F5 11T Shakespeare HEESTE DO
D—DLEEx b, ¥ Pericles &3%T, FERIHIZ B E I-1EEH D ERIE
D—DELTHRLUBNAZ ENE W, BRFDOE KT Simon Forman i &
516110 Globe HEIZ AT 5 LY 12 oWCTH B A, WL D IERERE
X, D% DIEREFEIET LRVITL A, <& $1600F~1611FD 5
FHEOBEHETED XS THDHo MIFNDART, The Winter's Tale,
The Tempest IcEFERIL, W oPbre=vARR D2 v vALIZARTHE
25 EIRTEIWY, Cymbeline 4, CHHDOIEMES S DIVBSYE
L, 7, FIHIOER] « 28] « ABBI & XX FIE N D582 b2 2 LITEHEE
Th Do 19235, H— PR TIL, HEL Cymbeline (=W 5 A7s happy
ending 235 512030 b T, HITLIEBIEEE5 - TV 5035, % < DR
DEH, ZOEMCIIFERIOBIZ A L Bl WERLRHIRZ, LaL,
FALKBBCANRLINHCOWTIZIREHR L2 <, Wilson Knight, Derek
Traversi, & ¢ myth, symbol, %A\ it allegory &5 H 5.8 E. C.
Pettet @ X 5 izpfth e = v 2D EHICEEIAZ AN 5 B, @ R.G.Hunt-
er, L. G, Salinger © X 5\ L L DFERYEAT H 2 LT, HEME
% bR BB OEHK L BIEI DRG0 Rk, 1 x VY 7O tragi-
comedy 2 D&/ L, FikHE - bEE{E L7z S. L. Bethell £ Nevill
Coghill Z0p0 R 7¥,® %7- G.E. Bentley @ X 54 King’s Men @
BIBLELE LIAPNEHL LR ZE ST 5 R0 ek, ZEEH
RN TE D, ThIEFT, HxOMEY ZOERZELR, —Ib,
Shakespeare £ O EEREFOYID L DI AN TE x2S 2 & TRER/N



30

XS5 TH5H,

TiX—{F, Cymbeline t v <= v AR EMINT, WO ESR - 28] - 38
BlEXANEIN DS 50 BEF O, i, BEBIoPh T, FARAME
DB END Do SETHMENER Y SLIERIETITHERD B 5 RE
BB,

Cymbeline ¥, HIBIOFTIXFTNBIFMIE /<, The Tempest
RELHBELT FERIFLLIITFRICK IR EE L IRFERLE
o TERMEHOHREYCRAXRNL, BliEE HoTxEL, TH—
¥ bl MEARED 5, HED L AW ADDTEICH KRR, M5
DFEx T DBEIITET T 5, #HlxX Dr. Johnson (¥, < DfESHC,
X E D EBERBE E>TWB.8 LHLEDOE S X5 IERORE
DT, REEERFFD, HHV X, PURIRFIRIFECEN, Xk
TOERERfT 59 DIXREHTHA S, i, King’s Men Dicdic
BIFT2LVS5HLCIREWOT T, FLW7 — < OBHRE L BBICKKL,
BEC 77 —<DZHFHMLCCTELETEHDOL, RIIVHEE T
WEBbhb, BHCESazi: King Lear, Othello 23BN AT 5
EFIRD 7 — =3B T 255, H LWVRBRBE L EE OBEEDO BTG DB
NRHE XN, The Winter's Tale, The Tempest & Y. 5 1o\ /RS
BEERRSORIIC LT, BACHKZDNETOMLIIERTH D X
SIBbhd. TOBINEDOUCTH B, fERMICEIL THELT — <%
BB, FHLOOEBELTHRIL D,

(1)

Cymbeline X, Pericles TERZih, HEBIEED 7 —~, Hib,
FE—HE, BEA—HRR -HFELV->—FBHOTF —=#DATh T3,
ik 1%, HwIEEZE Cymbeline 28, B OBRCEFLEEY LK
Imogen % E%%, %ok Posthumus %EKTLIRELDLTHD, EIT
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BIZ ZADEFIEICAH, 205FFITHML T, KRigbh %, ZOR
R, BHEO_AOMETOLSETHE Ktz bh, Imogen XFEL
D@ f Cloton & OGERHEME, ARIIMRIES—HOEZME [“a
poor but worthy gentleman (I.i. 7)”] s fhico &, BiICEETHE
(X, EORKIPEMCESHEIZEWSRETHS, 1F1IBTLEi
9, King Lear 22 Hamlet » [RAEDOIER|DOREEA2 FHIX ¥ 5 X 5 HNE
ENRDOFHELERBNICEEE VS T —=nREHI D,

You do not meet a man but frowns. Our bloods
No more obey the heavens than our courtiers
Still seem as does the king. (I.1i. 1)

FREEYET HBRKDONRVEREAZEDORT XBENDL ZOFERL, BIOF
BRI - T, REBEZEASERY LB, Una Ellis-Fermor 2#5#53 % X 51
BIOBEEHFAI XD 5.0 BRI RER L "R T 5—THDOEE
i, RITCEREAINA ANHEERCEFINSEREAFED 2 DO T
ERELH, BEERHFRA~ERIELNS, ZOBOFHOFIMIL, King
Lear w1+ % Kent & Gloucester O&ZE1 DIRELIL>> %, HEHX
NAEHEEELH LD, B, —HXEBAOEKDL, EELEOEREN
IR IEBI L is B R L, Cymbeline TiL, BE~DEEHIEXHY
CEEIh, P LAEBRMNAFIBEFAIN TP, 4B, EROWAmE
ERFOCOBIOFHAT, 5ot EAWAFHREI N, UKD
action OFFAESDTFELADIXFEBLTCRWETH D, 5 LT ADHK
+i3 Cymbeline EDFE o 1-¥ilf & EED A £« DBy % LA 5 & FIFFIC,

— O>OEELME— ABOESE & fifE—c o\ TRFERE T %, Posthu-
mus (¥ Cloton -xfEENCHEI R, WREAL1L, 48D 5B M
OX, MEELLERELHLCHFR BCEEORME Imogen I
BTN L CEDOMENE L L >7cHELTAADHIZIIEM > TV %,

L2 L, FOBCIIEoEMA B S-3, #ht#Eicix Cloton (3 “a thing
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/So bad for bad report” (1.i.16-17) OV ABTHD, KX
Posthumus (3 “So fair an outward, and such stuff within/
Endows a man but he.” (23-24) T<hsoiz, Ei¥ Cloton o 55%
SRl LTI Hic\, LAb 3, Posthumus @4 77 Cloton
DE7L L% Imogen 2 REBx 2BEHIMEOXBLUTB XL,
N ROLZTITH HLEE L ZADRDH S, Imogen FEIFRcftLEDOHE
RUICEEE, EDOFHMEE DM TARDHNR & Eifidd < b, LD kT
R CZhbh%, 2 ‘reality and appearance’ oOf5EIY, FEEI
TRFERZTZ2HDELTRALBRTV DM, 22 THLThERIECY
EENBREL TO LD THDH, Posthumus (¥ Jachimo L DfE7r X oo
RET, hitr <~ v ARLBEWIEOEALD L SICEME bR TP Z
LT,

KRG TIIEEDRKR DT TH 5 FiLr B8, AiFORIHE R ER
CRHAT 5. HEOEEZ RENLTOERTR LICEETCHYPCRER ~TE
ge7Zhs, Imogen (XHAMNCEEX®RFEL T 5, ZDHTD ‘reality’ &
‘appearance’ ODOFJFOFB S L LT Shakespeare (¥, BB AMYT
LL5BERTZHEDHE > T2, Zhid Cymbeline £tk% 8 U CHE
NEL, ELOBEFAYPTELE TS, 2T Imogen X EHRL D
BaOSECABZKIEL, ‘“Dessembling courtesy! How fine this
tyrant /Can tickle where she wounds!” (I.i 85-86) &, BHZEC TR
DEXREET 5. TLELAFIFACLI T, BUALIY FE XK
Wie A D, B ES Imogen + Posthumus O ELSDP A~k X
L ETERECEY (103-106), HLAROHBIEBE DRIICRT,
Cymbeline ©Z 5 LicERIILUEBAOEMICH T 55, hich A A
B, SN cEEoEA2#RR L X b, ‘reality’ & ‘appearance’ @
FEXZEBTLODHELEETHL EFEFC, BECE->TE &S5 ED
action L OHEEENERINTL %, 2FVBECEESIHDEEED T
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HI LT, BELOHRFOERE, FOWICLVD &> THIC
BEIEDRDLZ Eiie b, £ OHEFERH Cymbeline = [ 35350897 8
(FAERTA L DD LRBRETIZ
& A THEENRDFE, ‘reality and appearance’ oPRHHEEIL 1 3
B, BRAMKOWEOZEAIC X - T, §i¥® Posthumus -~ FH{iiic
iz, Imogeon DOFEENAEER XM TL %, B XN Posthumus (1§
BOE IR Y X, ECHERAYE L Tr —~o Philario oz %
7y, £ZT lachimo &£\, Imogen DFFffi%s o <& - THkik% 5 13
%, Iachimo @ Posthumus =343 % 2%ffi (1. iv. 13-16) (¥ 1 EHIHD
ML D FEA & MRS %o

To his mistress,
For whom he now is banish’d her own price
Proclaims how she esteemed him; and his virtue

By her election may be truly read,
What kind of man he is. (I. i. 50-54)

Imogen Offfif (price) (I DOHMEE & L TEV2S, & s Posthumus
S Ehb LW, FLFEIRLTELICS I LV, ROFEICHHAS
Z & ETeBb, Iachimo Dk ik & BEOR i, Imogen oA HEHFY/wETIH
PN DfifEZ T D A2 TP < A%, Posthumus (/B L2 o &
T, T BEXDOLLWEDHIEPHAOMBE L &E &V 5 THfERL O &
ZRFCHES LS BEBNTOTH B, TOFKRTH TP e <~ 2D
FARERD, \Wwbdp B ‘guiltless hero’ Tix7c<, Leontes & [H
BoRARZTRT L THMMAMbR TP ABE2LL 5, E2ATID
% lachimo (X Iago (FHT LD & Eiw B BHEESF T /e siB 1%
Fro2s, Posthumus 23S EEY ECE > W i LT, HoE#E
IR O RIS BER TH B,

With five times so much conversation, I

should get ground of your fair mistress, make her go
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back even to the yielding, had 1 admittance, and
opportunity to friend. (l.iv. 102-105)

DFTRBEOBEIC B &b 7 5 v AADEE (B2-60) »bFiuL,
Posthumus (334R0 & &, HIHECAIE IR D frofiad L% T b Hik
%6@f&@ﬁﬁ,%5m5%%%aakmoﬁ%B<OMMb®;5k
ABIOBEIe D, BRAEEE TR THKEA 5, Lo L Shakespeare O
BRIz, ZOHBETIBC DN HRANsEELEEHL, EEyv
5—HED Y — A, BOTHEBLIUGT S D TH 5o

LD X 5O ME, FHEOEBIZE L TO#EE (bathos) & 3 F x
HFHEE BIFEOIRLELNRS, 1563, % L lachimo 23
Posthumus O #E/RAEHH, Imogen (CHEST 53, %@ﬁ)\&b\ﬁ =
LD T EIIGEA T 5 Imogen izt L, lachimo 1, #EfFproIF
WIZRDLED KDL, HLw 5%18%, Imogen §, ZzoMe LicHE-e
ODhaMTR %%,

Revenged ?
How should I be revenged? If this be true—

As I have a heart that both mine ears
Must not in haste abuse

if it be true,
How should I be revenged? (I.vi.127-131)

Iachimo IZFEICHBICH T, HLLXIBELL OBRZHBD B, E1REHN
A iTEEsR, “ What ho, Pisanio!” (138) tMUNEA T CBIT%
RDDLDTH D, MELEBXREINDLEALRDOFERE KT 5
HEOEEZRZ b LR TA8ECL - T, ZOTHUEATRITGK—
B, RELBEINBBTID, X, 2F 138, lachimo 2+ F v 7o
TAb, BEWHEATS bed chamber scene ¢, BliIFFHECED, B
D [HE) ~OPHFIFBED, ERP, #HAI LD Tereus oY%k
gEHic, Imogen (X< - T D EIAA TV S, lachimo ik + 7 v 25038
WHL, filcEEl, ELVWERYBD, RAREYREL TEIL %,
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BURY, L OXRHLZEN-Ichilez ik, iz AxHx, 2 “1
have enough” (46) LF-7c¥ % 5 v 7O @Bh b, The Rape of
Lucrece X5 2754 <y 72 AR 2 ANEEIIM b EAEITRE
Big\ye L LABIED [HEF] ~DHFRIEBCEDTHATRBTENLZ
N %, Imogen OMFIHIILE LV S KB LBE L OHICH 2 THEYE X,
#Bl& i detachment #EEHET 52 L1Ic/e b, FMBEDOFHEIIFGH T2 435
@ lachimo O FHEFFZC L RHEN B, v —~ < IZH - 721X Posthumus i
2B TO IR | 85 L, Imogen DESE ORE kg <, Posthumus
CEORBUIDEEFEULAZIRTCLE S5, & MOANT45%15 #§7 5 Philario
DEBLTREIZ S50 b3, Z 0o Posthumus (343 UV Bikah
3L, BHSEFEBOEARD TR TR DY D,

O, no, no, ‘tis true! Here, take this too;
It is a basilisk unto mine eye,
Kills me to look on’t. Let there be no honour

Where there is beauty; truth where semblance; love

Where there’s another man. The vows of women
Of no more bondage be to where they are made

Than they are to their virtues, which is nothing.

0O, above measure false! (II.iv. 106-113)

REINLSEEFITIEED King Lear RZEOHE LA RDEOFE%
WL < ##T 5 Othello DEFF L HFIET 2B X% FD, Li L Posthu-
mus (3FTHHEOEYH THL O identity &4k 5 EBIDOEALE L R
D, LD UNTENLIE LT, Lrd 3RB4AFDORVCKRBLLFEL,
REREERC Pisanio %@ L EX R TEHHEY T3R50, EBIL LV,
TEBIIIRER « FBIN 7 S 14 = v 7 ARHEANEED LIFBRICELYD
EF, JoHRANBHRI® TP, DED X 5 bl Cymbeline Fijii
A% action OBEOMAH TR HEHETHD, 44 Shakespeare
DEFBRYSHBIETTHS bathos DBIRE L THARCELLON S L 5 ICA
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9o HIZEHEID action T, FiFWRIN7- ‘reality and appearance’

EOMBEEEDEDEERICED X 5 KEENR LI, ERIKEbLIL TV
B0y, Cymbeline JE OEBEMNEONS L 51285,

(I

SELLEMBCHMVATNILERL 2 00E—r —~L 71V 57 vEHOK
FLTETRNHDETHEDOWE—DARPEAZINS, 3HIBIX2ELLL
FHIOBEDY, BRBICRIZL5MBEBLYELCEERAEREST
%, ‘“Caesar's ambition, /Which swelled so much that it did almost
stretch/The sides o’th’ world....” (IIl. i. 47-49) ¢ 531 % Caesar ~
DEWEEHELI-Z EbERIIr —<# Eic Caius Lucius #FLE
MAEIND, COBISEETHRORFBEOBMB LS, 18 TR
Imogeon DA L L THOEH A&7z Cymbeline (X REEHEHE L L TR
ADEHR LD, HELBEELZ 5 LTIHIC12®D mood 251D mood
NEEERICEIL TS LRk bh, FBRBREAOERE DI
SIRICEZECSLBEND D, TORTIELMCHE LXK ADIEDHD
Bl TCHoEEZ2AEAS, AT, Cymbeline © » — <3 Caesar
DEFRT, »~~AlX Lucius © X 5 % BEDOHBELRA & LTI R,
#BMIcH I b Jupitar ke —=DO@HTH D, L LAISHOEKT -~ XM
ESFx3hbue—~<LRiD, 12V T7TADERIBENTHB, 25
Lice—<& A %) 7 ODERIIHFWIEN, EBHORREE OMIC, YBFHE
fTOBEIRICEFTHERDOA 2 —LHERT - —EDORLERERERDOMHE
mMEEBR LI LV, Cloton F 5, “Britain is/A world
by itself.” (12—13) % U A F DFADOK & EHRIEORAZEL L
fefREWC, King James [CERESBOEFEEZHBHAL, BEH L7 —9—
EL L TR YHOBENMEFOMELYHU L LTS D2 L
, THLIYRKOHSERAYERCILT, »—~FRIIELBRFOKZE
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THEMEEXOEOLREE LU Cilisnh, KA Cymbeline F0 7y 7 v
i, EZOH\KIC X ZEOMELXRE, HEREELBEOOH D, SHEOE
S LEHART, ELWELBRFRBERTITARE R0 7Y 7 vETH
Do
—HEEYEN, v = — 2 AOUFDOREAEIEY X% Belarius & — AD
FEF, Guiderius + Arviragus (TR X > CHRDOAEFEA L T\ 5,
B L B OEIE L BT o & TOBEMEA A Belarius 12 k-
THEEINDD, BV ETFTECRIKRADEEDINFHDORFTH %o
Prospero & Miranda O S8R5 L 512, ZAELFE, BEELHE
DFREDENRIN S,
Consider,

When you above perceive me like a crow

That it is place which lessons and sets off;

And you may then revolve what tales I have told you

Of courts, of princes, of the tricks in war;

This service is not service, so being done,

But being so allowed. To apprehend thus

Draws us a profit from all things we see;
..................... O, this life

Is nobler than attending for a check...... (III. iii. 11-22)

Belarius DF#E P - { H LEMAY « KT, 262352 EERHER
D EEWYEDHRATTH D, The Winter's Tale \ZZFLHY e HEE DK BR
LU BHEERAY 52 5, MRLTENTEAL TR X D, ZEHE, KH
OfgIc b B g A BIRT HIAVR A0 Cymbeline 7~ fthd v < v 2HE
LEBRIZEDbI D, 4T Belarius DY = — L XIS, 347 #
— F o ~A 7 v Posthumus & H45 Xk, @A Pisanio &
A o U 7 46 A B S Imogen 23283 L, Fidele :\» 35 FHED
BTA>TL B ERIRDA, £OFNCTHKE Rz Imogen OHEIIA
E oo
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O,

Men’s vows are women’s traitors! All good seeming,
By thy revolt, O husband, shall be thought

Put on for villainy; not born where't grows,

But worn a bait for ladies. (III.iv. 53-57)

FDOELHEE L F HEILX, B Posthumus & [F k7 ‘seeming’ Hib
‘appearance’ & ‘reality’ OFFHEZX, REDEIARDOEEYHEY)
HZELHBELSBELND, L L DEE L Posthumus L ®Rirh, *
NORENR & FOFEMUBEOGRICHK > TIT 2L THHeD, ARZHS
FodFER LR WEERYRT, FOE, “.... though those that are
betray’d/Do feel the treason sharply, yet the traitor/Stands in
worse case of woe.” (87-89) *HGDIEL AT T ENEERH
LREDOEMRICR LD R, BEIELC L > TOMETH D, £EFD
HPECIL > T D7, WLIHES ARZEHLIBREEECEREL URTC
LR LD TH B, FhAEROLFE AL, Ophelia ® Desdemona i
R MEE R A Ay R SF A 5 X SRRl O 2o AL, Hermione %2 Imogen
ZHEIRTCWT, B—FBEDOT — < REBEE L RICTD vz
Ho Z 5 L& % > Imogen /&% Pisanio OFG C/IMEICEES, B
SR B I ER T w — AT ¢ © LTI Be 3D B DRSS
PRT, BECI-oThHEL LTOARIZBTIRELZ T 5, SHROER
DEEXELLHOBEIFA CEARENIRS FBRIEA, Imogen O
L g b, Cloton OB I OEE LB LI ERT, %X Imogen A3
Posthumus i\ 2 3 47 4 — Feng 7 vAfT -7z L X, Posthumus
DREETELe XL THEXEBES, X Imogen Oz 2%, “.... She
held the very garment of Posthumus in more/respect than my noble
and natural person, together with/the adornment of my qualities.”
(AI1. v.135-138) ¢ B\, BHEOHG LANTDH G DR L OB KT
e\ RITCHIET O HR I EMEEDO DL NEHRL L, RO
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KB FRBERAYEL, BECIDHEXH/BLCEcics ML v, —F
A LI Imogen (358 ¥ETLHENTOERYELHAE B2 FHE A LoD,
[“I see a man’s life is a tedious one (1)”], JARDFHLZ DI A
ST A, LI TRINHFOZADIUDOFERECH SN, B LI
BMAD XS5 TEIN D, 7= — o XUHFD Z OFEITEEOH R & X}
BRCERCHLVCAEZESACE RO THS D, TRLZADORE
DRER D STHELRBMES I X h, Guiderius ZHEHTEEL <,
5y Arviragus (IFFRITRIBERITH Do
DX 4R, TVx—LXDOREE OB T Cloton i 48iXxh
HEVWEKRLICEEOHA & Imogen #3375 Fidele & — A D W 28EDH
LR HS W, MBI h, BEROBIRAMDI S, 2 T2 O0OXREH
753, BIbAREBERAECLALDIELE L Cloton DWW DIE L 4R,
I TH BNERFEDOIDHD Imogen DR JE, MMEERR IR, -
ELHAEDOIRIFEABEOHRKF THEDHAITIELRB IO TR L, iz
LIEDBMATEVHER L TRV, 2% 0 REPEOHVFEO KRB ER X
A, RRBIDIED X 5 IR RIFH R X2 5 L D TixkeL s, #xi¥ Cloton
(% Guiderius & ¥k - TIERD, T~ ADEEET Cloton Dfds t Batioic
ARETH S X H LElbZECLl%, Guiderius 7% Cloton O EL#FHHIE 5
Y& 4, Cloton §&23E 540 %, “Posthumus, thy head, which now
is growing upon thy shoulders, shall/within this hour be off ...... ”
(IV.i. 14-16) & FRAMHEOHEXH L, Bt LEKIEEORV-BE
DEKE LTEHHITHY, 7rn7 A2 TRAD > THLIEANDEMITILN
BRI BEEF I oW T Guiderius OF# (IV.ii. 151-154) i1
BTXx25H5.® Imogen DFEiL Belarius & = ADWEHETIIEGIEL
LZEBIx T4, Imogen DFE{A%A ‘“The bird is dead ...... (97
LHNTEET 5 Arviragus O iZix, Cordelia # X “...... my poor
fool is hang’d!”’ (King Lear, V. iii. 305) > ul}.& Lear st - JEm T /¢
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Vo MR DR, FEDOBMONRD CHEITEFDOIE, KE#H, HECKRZD
N, BELWVEL TR THEINS, FLBECRBELORALEENFILY
B REOBEBREDL S IDITTERNC ERA> T BIcdD, HFROD
FEHHIIEED 7o detachment DREE R - 5 Z LiTled, HADLEF[E
DT BHDIL, FBBIOFEOE MiTikie{, Imogen Zrulr: 3% DX
DPEDOELXTH D, ERE Shakespeare DOBIFERZDOHF TR LELIE
DBPMED 1 DOTHH S, BHEDEKHES, B bEANIEIADEEEZ H
\+, “Fear no more the heat o’ the sun,/Nor the furious winter’s
rages...... 7 (258-281) Tl E HEFRXRKDOEHRIHAMEIN D, FO—ITHT
EHOE, BOBAVLKICEDR ILOEI LR, FOFHIICHES
HEOEMCKEEY G 2D, LrbEThicbonFETRELLTO
FEA T 5, [FIERC, KEZfTEI ¢ “ Golden lads and gils...... 7 (262)
THHEROELT), £OBELFEPARIND, L TTELSVE LEE
DEZLICRF OV A 2 DR TH DI, AEDED & L DIFHEDIE
LI HROEGDOLRDO A 70 THY, CHITAEBITL, WHIAER
HRFTLRWE W FEESAEFAI NS, 2D vision (XEHAIEMTIE
L, The Winter's Tale ¢ pastoral scene Ty, XEHEEHMAEIZLH
BOCRHE I TP LD TH HH, Cymbeline TiL song D THELY
e E IR TV 5, Imogen it Cloton O EogEHLTHE, TE
Juliet, Cleopatra: DRI thaFE T2 H L FVIEBIT D, Ll
Cymbeline O 4 F NADFIRT % DITARBID ﬁi)\%.& Rich, WA%B
5 HBTIXIL, oo FLhCEMEHZ L CEEHETLZ LT
HBo DF HMEOMELADOELX REET, BODOEEZESD T,
FaTHL, BELEVCOFERTEMLALICRACHIEL TEEHET TP L,
AT EE L UIEZ EBIRE N 5D TDH 5o

ko Imogen DIE L BEDDOBEIE, EWREZHBICIT The
Winter's Tale @ pastoral scene ZxfInd 575, 5%d Posthumus
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b AR A LFEORRECEHBE I b b, HIXEREOGSEHLCHS
DIFwh, HDTER-TCL DO DME % H Do £ L THEDRE AT
(guise) 1 hH, HHEIDHEHEDOHEIZIED Z LTt b,

Gods! put the strength o’th’ Leonati in me.

To shame the guise o’th’ world, I will begin
The fashion—Iless without and more within. (V. i. 31-32)

SHEID BT 72 By OFROMEE LS, FICSUAOREOHKE X H <
BRCEE T 5700, ALVERLGADEEFERC LY EOEZR LR T, ¥
a5 T, B e —<HiTb b, HATH Y 7 vEORHE L
5. FRTOMOME (V.1v.2-92) I4EGOELEFE L LT ‘gods’
RV CEEB R, HOBEEL “ You good gods, give me/The penitent
instrument to pick that bolt...... “(9-10) = “you coin'd it” (23)
HHBIT1IBD “ ... do your best wills,/And make me blest to
obey” (16-17) T4 % X 51T, ML O E ALE R, ABOFRM, B
ROZHVPHBADETDH Y, FEOBMIEREFLLY, LRTW3, #iX
iSO ANEDREZRL, £ICEWIROBECI D, HH50FRELLH
HiCie~> T, B Imogen LFEhH &5 2 L xBlr, AMORA, JEDZ
HEVOBELET, HIEDMECERDIELATPLIDTH S,

%i < Posthumus OEDOEIL, FIBOFKOFRRLY Jupitar ODFF &\
5B BEOMMIOREREXYES, Jupitar 3 “Whom best I love I
cross; to make my gift, /The more delayed, delighted.” (V.iv.101-
102) LEE%. BILMTIIADNEEBZ 252 H Y, ANXEEHEX@RLZO
TS5 D NEDHEZ D & LR TED LEDERTH H,  OFELMBDOE
EDOBTEWA LB L5ZR/LDHH0Y, L TCEIEEDH—2B D = Lixic <,
O LA DOIHEREILD, 7 —<DOMRICHRITH 5, BOKRLEL
KEYOTHOYDOTEIL, KBTHCHRETKD, HHETADHEALZHH
ESH TP, TDIDIZZD deus ex muchina DFEEHFEIR,
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The Winter's Tale @ statue scene ® The Tempest © masque
scene EXHIET %, EULHMVEEROHRENERORIY L L THET
5Z&T, BECEE, BELYELDD, ANEBXFRCEIOTIC
B 5 FHOBRNOMRADOHF LI EHDTH 5,

B EDOFENRBLT 5 DITRBEORAMNTH 50, EOBEBHTHE -
Blix5 R 58, RUBACEY, EECIBRFAEEINS, BIFIETO
B, ®|K, HF BELOBIES, Z ZTRE B4, g FAfEicp,
ERNWEOERBLHBRICEKRIA I NS, KiF, BT, B ELETH4
DETLHIEH, WRAIND, HOD, SEHDOERDBICHDMiESY Rk -
el EHMEL, Flekdd s, ROBERIEHAIh, AxREICER
iR M T 5, FLTEDERE, “Blest pray you be, /That, after
this strange starting from your orbs, /You may reign in them now!”

(V.v.370-372) =hb s L 5Bz zOMBOWHREXHALADTH B,
(1)

= 5 LT Cymbeline BRI 5 FICHE\L exposition scene o
AT, 1R exposition ZHEFX 2 The Tempest OREE L ITXR
RTHHY, RCHEEIND X5 LHOTH— TNELIRL, £To=
EY — FRBVPREBE N EEH I, P F ofiric SR8 o s~
EEBEHCHDI > T, 2f&ic Pericles O BHfic[FRHEEHFE
CHEE, SBRRERHLEr~<L 7Y 7 v OBRSEEFLOBE], ZA
DET2 Fidele o#%kil, Cymbeline, Posthumus th.0,DIERIL L <
BB ROBRFE—2ER—G LT 1 ool BlicH—Sh Ty
Ho LA DERD=EY — FOFBED T/, My lLiciErx Lo
R E LT—B Ly — =2 Tk h, FEBIHI4 8 ¥ - Shakespare
RBEBRLTCELT—DOHFLVRHEFELRDR S, B E FAEC
‘reality and appearance’ ORIEEAFD LiF7entd, EBIE TR S
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REbLbLrhzik, 4D action L&D 5L DEHNRBR I T
Ho BB NYBFILINHROBBEDOBDOAEELER T HOIIR L CRRE
DEARDRICH « LW ACBRAESEALHFC X »TTikik, BRLE
DRFIPEFOEELIC L > TTH D, - T Cymbeline DX NLFEILFE
FAREECER, FIZTETLEDOE, CEHELTLHLDEEZRSZ &
T, RRCHEHIEL DD, O2F L EEETLE > TP, £DI=DD
FHikE L TCTHEREE iz Imogen o/, Poshumus oOF#
%= Belarius FEZDOIUDOWEIEE—E 5 FEY LD, FEXEHT L, B
CRBL LRI DHICLBEZE T, T2 REICEL, KHBERA
EFnBEREL TP LDTHE, L Cloton OFED X 512
DOHRIZEEZEND, BOXEH LT IHeh 752 LIXEEL L S, X148
EHFELORBOBBAEECHR ST 5,

ZOLNWERRE OMICEBNcERYEE, BBEERD 5 v 2%
EBH 5 ETHERBN, Cymbeline i”:81+5 1 DO E L TRBAS LS
CEbRI S, BB BIT A EALET L E TS action 1853 L catharsis
CETED X 57z engagement OFEHEFIRFC, ThE@E YD LT T,
KEELEE LUTiEH, action & OliCEEE# & { detachment D534
RIFCHEA S M 5, BRI BT 58 » 8% « 77 KO HE B 7o AR
HrR oAb d, oY, Cloton OEIEFE, FD X S/EANTHE
EO L IeWHSRERCYBEORMBICI b, BEND F ) HEIC AT
ZETIMLRV L 535, BRICITEAE, M B4 FeLuv
STCERIRIR KB LIrDTH 55, Shakespeare (Lo gicisit 5
X5 7eBlEZ OMGRMIAL O F O R & BRI, BAmEkFO R
IoT, BECRROBEZLEZ 2RI, EREEENL LB
LWREDO S DR OT AT, BAREOHY, FANTEXESHBARK
DRAILE, FELHFORELIS DR W—RKE SRR L5H5%
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LMEHDTHD, BIECHEHBEEY T HHEEOHERCHVINECEOHE W
HEe &b Cymbeline DRMROLEA o2 FHL BXET5HZ Licic
A1EA 5, dEBICEKITA X 57¢ ‘realiy and appearance’ O FFTx1
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RIS, GHEREXGHLE L OV IR O FICH 1R T
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Cymbeline R TEBLTRBWVWDIL, 5L LR OEFR X 25
Shakespeane DOHWHEBIZHRTH D X 5B bbb, EE (play) wxt
THEHRL, EPHSLVCIOIRENZ 74 =y 7ACRTI 2V EHEAY
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I, MEAHEBIERCEZ DR TRALL, FORALETDEmTH
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DX, ARMEPRLOOERIVL TP I ETMOINE L5ICE S,
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