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(1)

To whom should I complain? Did I tell this,
Who would believe me? O perilous mouths,
That bear in them one and the self-same tongue,
Either of condemnation or approof,
Bidding the law make curtsy to their will,
Hooking both right and wrong to th’ appetite,
To follow as it draws! T’ll to my brother.
Though he hath fall’n by prompture of the blood,
Yet hath he in him such a mind of honor
That had he twenty heads to tender down
On twenty bloody blocks, he’ld yield them up,
Before his sister should her body stoop
To such abhorr’d pollution.
Then, Isabel, live chaste, and, brother, die;
More than our brother is our chastity.
I’ll tell him yet of Angelo’s request,
And fit his mind to death, for his soul’s rest.

(IL iv. 171-187)
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For the theme of the play: to propound or point the moral
significance of an action alresdy witnessed. Nevertheless,
Shakespeare rarely speaks in his own voice, and such a solil-
oquy is usually meant to affect the audience as would an open-
ended discussion. Thus the apparent finality of Isabella’s
decision at Measure for Measure, 11, iv, 184,

------------

does not resolve, but accentuates, the hard choice between life

and honour forced on the spectator’s attention.!
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As much for my poor brother as myself :

That is, were I under the terms of death,

Th’ impression of keen whips I'ld wear as rubies,
And strip myself to death, as to a bed

That longing have been sick for, ere I'ld yield
My body up to shame.

(IL. iv. 99-104)
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Ang. Then must your brother die.
Isab. And ’twere the cheaper way:

Better it were a brother died at once,

Than that a sister, by redeeming him,

Should die for ever.
(IL iv. 104-108)
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koA G T OEBEMR, BHECREERATLIEZSC, RO FEY
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BHHBHLEIXTHSH (AL il 29-30) L LT, “jiustice” DFEEIH/R LT,
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eIk “mercy” TH 5,

No ceremony that to great ones ’longs,
Not the king’s crown, nor the deputed sword,
The marshal’s truncheon, nor the judge’s robe,
Become them with one half so good a grace
As mercy does.
(I1. ii. 59-63)

FHEOBMITDOEYL X% “There is a vice that most I do abhor,/ And
most desire should meet the blow of justice” (1L ii. 29-30) &, 5HM
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to be chaste (=to die)=to live for ever (HEIA#5F B 1=dich, EA
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MR I IR E X ST LR LI 53T Th B, EIRAAAE
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HWxEb, ‘A piiEcETtE w5, Zhix—2ixfigohic, A
BRI BR DR EERFR LTS, $H5—20FKRIZMO A
WEOEREGHETERL T LILT 5,

(2)

Claud. Now, sister, what’s the comfort ?
Isab. Why,
As all comforts are: most good, most good indeed.
Lord Angelo, having affairs to heaven,
Intends you for his swift ambassador,
Where you shall be an everlasting leiger ;



Therefore your best appointment make with speed,
To-morrow you set on.
Claud. Is there no remedy ?
Isab. None, but such remedy as, to save a head,
To cleave a heart in twain.
Claud. But is there any?
Isab. Yes, brother, you may live;
There is a devilish mercy in the judge,
If you’ll implore it, that will free your life,
But fetter you till death.
Claud. Perpetual durance?
Isab. Ay, just, perpetual durance, a restraint,
[Though] all the world’s vastidity you had,
To a determin’d scope.
Claud. But in what nature?
Isab. In such a one as, you consenting to't,
Would bark your honor from that trunk you bear,
And leave you naked.
Claud. Let me know the point.
Isab. 0O, I do fear thee, Claudio, and 1 quake,
Lest thou a feverous life shouldst entertain,
And six or seven winters more respect
Than a perpetual honor. Dar’st thou die?
The sense of death is most in apprehension,
And the poor beetle that we tread upon
In corporal sufferance finds a pang as great
As when a giant dies.

Claud. Why give you me this shame?
Think you I can a resolution fetch
From flow’ry tenderness? If I must die,
I will encounter darkness as a bride,
And hug it in mine arms.

Isab. There spake my brother; there my father’s grave
Did utter forth a voice. Yes, thoh must die:



Measure for Measure \= 34 5 ~ iR — 9

Thou art too noble to conserve a life
In base appliances.

------------

Isab. O, ’tis the cunning livery of hel],
The damned’st body to invest and cover
In prenzie guards! Dost thou think, Claudio,
If I would yield him my virginity,
Thou mightst be freed!
Claud. O heavens, it cannot be.
Isab. Yes, he would give’t thee, from this rank offense,
So to offend him still. This night’s the time
That I should do what I abhor to name,
Or else thou diest to-morrow.
Claud. Thou shalt not do’t.
Isab. O, were it but my life,
I'd throw it down for your deliverance
As frankly as a pin.

Claud. Thanks, dear Isabel.
(111. 1. 54-105)
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LT&¥ETY, Isabella o E# i Claudio .o F ClED 7oV,

[sabella 1 ‘38’ ~DOHEX{RINIHE, FHTTOEELIHE-> Lich
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must die, /I will encounter darkness as a bride, / And hug it in
mine arms” |2 2 & 4 ¥ 100—104 170 Isabella D F¥E L £ <&, [H
BOLDTHbB, ‘FB° & ‘M MG >e=rT 4 v 77I0RETHY,
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‘e, AEREC, ‘R4 MEFEXN B, £ LT Claudio HE R EEER T H
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Measure for Measure BB 2« /;rE 5 Claudio O E 4 i3,
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Isabella & Angelo O&fHE %R/ E L, Angelo OE%% f %, Isabella
DfetErE LX T, COT 7> avDhiiEd & A, #HIow
D 7Lt B MEERIFLETH LD L B, Isabella & Claudio oj#
fr, FIIFLCEEY DA TR2®S LT/ d, Lo LIFamEi%
Rtk LickZ, 20 ‘38 NEIHREDPLDOTHH, M Tihhbb 4’
LEED DT B I LG5, WD E K2t Claudio TR L7
Juliet & —fECid THEG LICERT 5, WOL LY % »H4EL
o Er, BERTTRABAEHNCLRFCHIHRITbN L, T
FHELGSH LUWAGORELIFEZ D LD THSH, Claudio 235
BLUTERINCHS 5 ot Lucio £ERIoRo AMpETH S, Lucio i
H-Tix, Claudio ORPF HBF LK V- wElgREELLDICETATL
# 5, Claudio 7% Lucio = Isabella ~o fifi \» % 8 &, Isabella 7¢ 5
Angelo #UBTEX LA 5 L E 5 0%FF T, Lucio RO L SICE -
TOT 5,

I pray she may; as well for the encouragement of the
like, which else would stand under grievous imposition, as for

the enjoying of thy life, who I would be sorry should be thus
foolishly lost at a game of tick-tack.

(L. ii. 187-191)

M h it ot Claudio # Bicaih, BFIICORBEAFECRVICK
5, Zo%, # Lucio = Pompey iz X -~ T, Angelo 50 E,
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R LKET 5,

Measure for Measure . - Ti¥ ‘38’ (XK EDIRAEBTH 5 Z L hioh
IR TWBLEExD, chiZ ECF[HLA-3%1%103 7LD Isa-
bella @ “were it but my life...” TLEIRIN T3, FLTZD
Isabella D F#iX, “mercy” NI L DHFIH D AZIZ L W H DT
HBEPERL TS, [MEB TR LM TH>7ich Claudio BT 5
FeDETHT S O% | LSRN, RETHHEBSERATHD Z L13,
TTE (D TRCED THD, R E->THGD ‘8 TFCSEDOD
RIEDTH B, ThhbbAIOEGH LB E biclev, TLTIDEREY
EDHIERLST, D “mercy” OREABFRFILREIND, HiD
‘B BMRED LD TH Y, SEOHRLTHHDLFEL  “mercy” 13,
& DR TRIE LTI BN,

£\ Isabella - DFFEDRLH L h DiER Claudio ik, B FETH
I, RGO LENDHEMDE, ‘HED ZEu@Es, 48 %
164 L T Isabella O3 (87—88) 14 EKTH -1,

Claud. Death is a fearful thing.

Isab. And shamed life a hateful.

Cland. Ay, but to die, and go we know not where;
(IIL i. 115-117)

Z DHEFE T Claudio 1%, ZE~DIRVEMiLY, BVCERTOE LLEH
WTART, TOFEDBLICHNTDL, bobbE{FEbLLZoOtnig
EOLEBETH S LV (118—131), E~NORBELXHLNTT 5,

Sweet sister, let me live (T11. i. 132)

H» “chaste” »5F5 %% % 34K L7 Isabella @ “Thou art too noble
to conserve a life / In base appliances.”(87—88) & \» 5 §#, Claudio
D
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What sin you do to save a brother’s life,
Nature dispenses with the deed so far,
That it becomes a virtue.
(III. i. 133-135)

X ->THbEEIN D, Isabella © “mercy” w3 LT OEEIR “to live
chaste” (X, Claudio D HAELEE L TD ‘to live’ OFHR L SO0 5
5, Isabella sHH D ZEHERTF N A X T < Z LiX, Claudio o4 &m% B
BTH LI »THIEE /2 b, Claudio pMEEFET O D DIE, BES
BTBHZ L, Tichb Isabella i EABEMICT L L0 X - THD T
KHIh 2, MEBOFERE, —A—AOPTERKTLLOTITRL,

Measure for Measure i, FERICE M- HETIND Hamlet
ZERACRVCEZEDLONEFICFENR TS5, BT [ ZHR— | B
HRTL i rnn@Zadbhs, Claudio o “ Ay, but to die, and go
we know not where” %[\ T, F %13+ < Hamlet @ “To be, or
not to be” TihF HHE=H ot “But that the dread of some-
thing after death, / The undiscover’d country, from whose bourn /
No traveller returns, puzzles the will” (IIL i. 77-79) % E - H 3,
Shakespeare (X Hamlet C “To be, or not to be” #{#\ EiZIEBIRY
7 T ZHIR—] TG CHCTHAE TN, FHIXET Hamlet % i{ L
T, ARIDBEE, BN, K& hed3+28Nh3%, T7obbEDEED
AN H AR LTSN, +D Shakespeare 73 = & Hamlet TD#%
8%, Measure for Measure THFIH L7 LTCAREEE IV, L b1
DEBROFIHAN B L RE T E AT, HOBAKINS S,

Hamlet + Measure for Measure (Zii+5% [ —FEIR— | MNEHBTH
WZ ki, SETHENTEALIETTTRLELATH S, Hamlet 1ZH
Ethohic [ZHER—] CFIhD, BREACKXOENEEOLE 2D RE
DL, WCOLFREONIHRETH D, THDETHD I L0HALNIT
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STc b &, TOHEBTESHMTNENL, RLROBTEHEFOMETHD.
fROFIFEDPRITE - THRD Z &3 TE v, BIFFEIZ(E & 012K T,
DGR Claudius ICfEa b Lo, #FCBE 5 % 501k Hamlet T
HhHh, TLTHRDIEDEE AR 3T = 13, HLUANDARNBS Z &<,
FET XX THLEILD, o [ZHFIR— | Winb s, Hg%eT el
KELEETEO & Lixvzd, —HEEL LT Claudius ZFic:
T, ERLELTHOLDAMLFARICK DL Z E2ERT 5, HEERD
# N4, Bt Gertrude 75 A Ophelia 2VMEHE CE 0BT, #%
DEFEEFEL T, %A% Polonius %35 - TFHET S = &%, Ophelia ©
FEEE, SHLEHPEIRAZ L LTOFERYEHLERND, ATOIAN
EEEBEB LT HUTe e, ROTE), SEIMBOA 2 CEHEKEE
hz, oD FE, Hamlet &R - T 54T, HFHiIfo AT
B LTS5 2 EoRaaEle [EBIR] 25|12 %), BL0REXRIE
Z T iE7e bigv, RIX T bR TH 32 & ik e\, Hamlet
CRWVTE [ ZEIR— | 2/, TXTOT77vavERERRLBK
Hamlet ~, £ L THONIE~LEHT 5,

Measure for Measure I\t %5 [ —ER— | oy, Hamlet 8B
DRcKOLESTNZ &, FTlebb, HHOABCZORENTELIN
HTrE, TOEBDAEDOZTALhD R | i<, Hamlet o R |
CHh->-HOTER/ELRT WD Z Ledh b, Isabella 3 Claudio ¥, #%
LD [TZHER— | CEFENDETOEREIERTH L 28T, BAW
DM M T U #EIR% 1T - 7z, Claudio (X Isabella ® “virginity”
PEHICT AL T, D T Z“FIR— 1 % ‘to live or to die’ + M
ik LT, ‘to live’ » 8A 7%, Isabella & F7-, [F3, &%, XL
ER UM [THIR—] Zlltd e, $7abb, B, BREELTO
FEDOREZEFREDONT, EERL LTEN LR LR T T L0 EREFRH
DREBICER S i, LRARRC, fLix ‘8. 0RCHD ET L MR
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EERAECDITTEHRL, BRLEL Lo ED, ZOKUDERT]
REICT 2D, HRERICL “FE LAMO 2L THALHEZOBEEHRLE X
bz, Zht Claudio & Isabella o ‘4’ o FBIRD, EfRselEd: &5
B 5> T\ B Dy RICE 2 IeiT uTls bigl -,

(3)

Pom. Truly, sir, I am a poor fellow that would live.

Escal. How would you live, Pompey? by being a bawd?
What do you think of the trade, Pompey? 1is it a lawful

trade?
Pom. 1If the law would allow it, sir.
Escal. But the law will not allow it, Pompey ; nor it shall not

be allow’d in Vienna.
Pom. Does your worship mean to geld and splay all the youth

of the city?

Escal. No, Pompey.
Pom. Truly, sir, in my poor opinion, they will to’t then. If
your worship will take order for the drabs and the knaves,

yvou need not to fear the bawds.
(II. i. 223-235)

Pompey (3 Lucio & & 41T, BICERL ST, MROKET, HEN
EEmIIICH S oK, ifE# 2 "3, Elbow i@z ST, Esculus
DEE AT I T HrhT, Pompey 13, Angelo nEVROLEX L
EENIMCERET - DO TH Dh %, Angelo DEFHRL, &\ 5 X 0 M
HERBEEIERCH LT, ThEEFdBE T, &5 T 0 Bio i
R % 5D TR LTV 5 (230—231) , Claudio DFEAIF L L Ltk
BOFIERMD DD, “HWENRFL I NNWELHELFETET L, L5F
SEOER T, BHEIECIAY, MFERELEL, o Pompey
ME—ITEZBDIIL, ‘hEHIL’ THD, HRODPIHIERER LV
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Lucio i3 ‘JE° DA D RALRHLIL, HHIIT T LWV iK
LDy, ToHEbics - T, ‘# 20 BRI ABIZAR Tt
Vo THDEDORER I TMIEB TH D, Z hic Esculus i3 “‘anfic
£ Z DD OFEIOCERTHT S, 223—224 770 Pompey & Esculus o
XEh T % Measure for Measure D 41 v « 7 —=LE 2 bh 5,

5 & LT Claudio DI EHFEEHAREINT, THAXENC LTIEBIRY
R LTWHBNICE 25 Z O fEfiX, Claudio, Isabella, Angelo,
Duke FofR L, Lucio ®° Pompey ZolitFri&bvERON, HE
DG LI DD THS, ZOREEBE-TWLEE, D ‘x5’
ZENDERELE WA E B L5 RIGAY, #ie Claudio, Isabella,
Angelo, Duke DA% L FER LT3 2 E0BHLMTK S,

(1) o B L7 Isabella o fligyT, #i4it “Isabel, live chaste”
WS ERE Lic, CORMEBIROMOELI TR L TR,
Spurgeon (X, Measure for Measure O 1 * 2 OIsB% <25 th-C,

...what strikes one first is the unusual pictures they [=the
twenty-seven images in the play)] conjure up, and their touch
of grimness, grotesqueness, or a vividness so piercing as to
give one a shock almost as if from lightning.

Many of these are personifications, semi-comic, and very
arresting, such as ‘liberty plucks justice by the nose’, ‘bidding
the law make court’sy to their will’, ‘make him bite the law
by the nose’. Others are marked by what is, even for Shake-
speare, an unusually vivid use of concrete verbs and adjectives
applied to abstractions:

Hooking both right and wrong to the appetite,

To follow as it draws;
_(6)

Lo Isabella OF EAFHHAL TS, ‘B & ‘IEB’ »
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WS RS SRS BRI i CwB 2 &, LA 4 Spurgeon (3%
SICETERM I cEmAE R LCvwb, 1 E 38290 “liberty plucks jus-
tice by the nose” (X Duke Dt a— %35 A/t ) 70T H 5 SHT,
Z D Isabella DFEICZIICMLACTENLD D Z S ITHEE L,

S HiT Isabella OMEOFDESNHDEE FORIFAISH L TR S,
WAL 17918l T CHEREAH T W B, FLTHIIC2HDOIELE L,
179, 18047 DITRIZ “down” & “up” ORFEXBELV-TW5, ZIT
b ¥ efREES M EHbI TV 5, Claudio 2FEIT:BVRL 58 B % 3 2 §i o
Isabella OXFEDOBGHEUEN D, EEEREH TR, fHiizs
< DEIGH VT, Claudio O ZBELOEE %, FTicb bk ool
R LHFCTLTOELTVD, EBILZ T, TOAREDOE GO
ZOBFEC LR T-% “head” DFED L oEiELY, ZhF CoOEOE
B RO NENRH D,

Lever ¥, Lucio 23Ei%x 27 5 h7- Claudio i@ » CE 5

...thy head stands so tickle on thy shoulders that a milkmaid,
if she be in love, may sigh it off.
(1. ii. 172-174)

@ “head” & ‘maidenhead’ OV SZXTAIFMWHBL B0 T2 5 L
7= “head” oW T

The quibbles on ‘head’ by Lucio and Pompey give this word
...an equivocal sense, so that the cutting off of heads also

suggests the act of procreation.®

LT B, Isabella @ ‘F5h’ %iEET 5 REH BB ZHD,
X A RHEMEIELENMELR TV SO THS, ILIATE LTHE
kB Z Lo T o Esculus & Pompey @) & hid, S\ % 8]
SRIL, ‘B VS EARNLLOCE LV ELYBHTICE 0B L
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EERRLTW5,

Escal. There is pretty orders beginning, I can tell you: it is
but heading and hanging.

Pom. If you head and hang all that offend that way but for
ten year together, you'll be glad to give out a commission

for more heads.
(IL. i. 236-240)

Zoeh by, Q) OBHOGIAEEL DO THDH, Pompey DFRRIL,
Isabella OEEZE LT RITERLDOTHS, Zhb Lucio & Pompey
DEELZHTWHBEIL, Isabella ofipa##EE, YR ‘B &
OBMNY L, T ‘P DL L7z Claudio OYSENBEBE L\ &
YRS, 0 Isabella oA, HiORBARRTERL, L0
BT BN 2V b0 LEREBL R TH T, BEROK
BHRAEIOENBE, ERoHR L OBEXHALNICTE, CD2HA4
BORKBECESLBE TIbbEORMERTETWIHEEIRL 0
Isabella O FEOHHRIC, ‘M’ LBV OV ‘47 U S, BLFEFRE
iz Isabella DizEELIE AR LIERHET 0L TS X5, #
B, B ~DF*EEREbLE LD LA REMNOH S “Isabel, live chaste,
and, brother, die” %, Shakespeare L ICE bR DIX, HHTZ
CE L ECRBECE 2. 0nb, SBNBHEOLEETE LB,
S5THhHDH 5, Gless © Measure for Measure & A0 FiZ-o\\T D5
Y, EHYEEINLNETH D, ST THIZRDLICE > T %,
From the beginning of the play...the serious and potentially
tragic tone of Measure for Measure is modulated by long
stretches of boisterous and freewheeling comedy. In short, it
is manifest—especially in the theater, where narrow prejudg-
ments undergo insistent assault from the art of living actors

and the ingenuity of directors as well as from language alone
—that uniformity of tone is to be found in neither half of the
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Isabella & Claudio @ [“FHR— ]| oD X 5/k=2v57 72 FTIEL
HRETH D, oD [ ZHFR—] 34%AH Hamlet Oz L i3E >
bDELTRINT B, Measure for Measure Tk, ‘£’ ~DEHO
o/ T [FER] 2317hbh 3,

Hamlet 3% [ZFIR—] NEAL Hamlet oXRCHE LR, T
RTCD7 72 a v LTHBHOBENRLOLINCHCEF L TWB D LT
REFINEN S, Measure for Measure T s\ ~Tix, Isabella, Claudio,
Angelo £ LT Duke iz [ZHIR—] BFLEHLIRT5, 5 a5
EZTHIREI O VWEEIE, LUREAS Yy, EE8LEAS, oo [
FBIR— 1 OREDHTNL, ERIOFHE THHINEMEC Db, T4 [
FR— ] 2B e oh 3 AiE, hEEEOCHERA < H TV 5, Angelo
D [ZHIR—] &, FEHPACEZ TEREEREAREYELIC, Isabella
PO ANBECHD [FEIR] OB 2HFZ Lo &b, HEATEA4DE
BRSO M L/ Eh b, Hamlet iodh - Tix, 03B 04
EHEBRL, HCREOTONRD [THR— OFBRCENT 2 & %,
RROBENETHRELEOLEET L, ERxE, HoXEMLRET,
OANAXMNAT B ERIEET S, TLTR, Hho [FER] 0%s
fod%, MMOAADEESEY YT L THLEASAD LT5 L5 E2 LK
BEbisuv, —J7 Angelo DAL, O AHED B ORFEI X A MiIT L
T, ORGP EHDL LTINS Z &30 C L2 B DI SR
%, Isabella % Claudio ORENE/SIEDHERAY T LT BN | w170y,
Claudio X Isabella DEHAHIF LT MFHIR] 2475, HOHIVER L1
YO, HELRLS L THY, AMICES DL THY, FERERA L
PRATES LS ETHILTH T,
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(4)

Measure for Measure DBjX ¥, Duke @, v 4 — vROBIHIESR
MR UEMR - EECShTW2EEYARD Y, TOEROUIT
% Angelo w&h, HOIIEHMECEREL, #HofBsSHI 2R IS5 LT
BECHMLIED, WMOEBKB~OEEL, B LTHETECERINDN
XRAETHHH, T (ZHIR—] ER] 2057 —~klT58
SERTRI, FHTIRbDIEOBITIL, ARV 1+ —vOfiGEL LT
D HEE SR RETH B, TOHES Angelo KXxOftFeZh b L
ED, FOEE

In our remove be thou at full ourself.

Morality and mercy in Vienna

Live in thy tongue and heart.
(1. i. 43-45)

3, 4 — vORBEIBFEEET S LE, AxCRBEESFXA LW,
WEHEOHBE TH ol AR LTV A, TN, v4— vDEND
LB, MM EETS I i HRNH S, Angelo O
HHBED, TihbbRELERLMAEINCABOERS ) 2HETHC
&, Zomb Angelo O HEABEHBRIRLENETTHE — EZ D
Angelo 12 & » CTfTn 5 Claudio DIEMESL &, Isabella ~DFE B~
o Claudio & Isabella A DRIEDOHLT OBIZR, T LTY 4+ — VDER
FEOWES ) wEEET 5 - &, Duke 1382 TOAYORLEBEHLITT 518
X% L, TEETH¥RBTILDOTELH—ADAYHTHS, D Duke
473> Vincentio ¥, Duke & LTOHHEIT, #E#kMHELLTET
DAFECHEELEBS LT, HoBER, EBORYI L LTHRRECH
Bhicb DLt > T B, Lind, BERE~NOERIL, RErBEHBHEIL
PIo L, S, o ABECLBECLMSHRST, #L
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DIEHE# 18T, ‘bed-trick’ &, Claudio oD h i Ragozine O F%
Angelo DHFEELE D LEFEC L, BHEOHLFTHEAY 2 SEED
HAWMEINEZINDL THAS Z EuxmLiitd s, T LTIOREL, #
KOMORDLFLEAACEZDZEFEL LTS T LVAREY HET
Do

L LEI-TCE2 T, bk~ sk, £7T Duke & L T® Vin-
centio I bR CIXlgh o foDh, Duke & LT, 7+ — v Off
¥#E L Lo, “morality” #5#.850 “mercy” S50 [ ZFEIR
— | BB LTI T Th 5, Vincentio 13, AEK O, EEo Duke
ELTZD [ZHIR—| #5|EFT5Z ExENELE, ZADFEHE~D
B lLit>oTBRIDOTHD, ZOERKMB ORI, BAETHRLCD
EHRBHRLIE, BRCHR LIESHBCI®L0 TR, HETT—
BroodfiEdt Xe 2l - L, 4 %1 Shakespeare (=D [ZFER— ] ~
o Vincentio ol % a L& 5 25, Shakespeare (¥, 0%
Wi, BT T2E0H ) HEHOLE 5 LV IBERE—ITHRE, fib
Jifett D EA DITEREE A BV BEEREE & LT, FEEVEE, BPEF LA
EWCH LH X 5@ 2 Rceic, BIORME & LI, #HBEL LToORE
EIWHIF LB R TV <, Kk, Duke & LToOHEHTRE-
fok &, BHEEEOHAMBERE L, v 4 — vORFEIE, EFRxnmc
LTHEIHC LTI DOV TOBEREXIIRINIL L, 2D & T,
BROCENAACEZHHLIL, ZoOBEBEOEEYEE 2/, HDHUVITIE
HEOBo2FESEHRL, B Lz LToHF L LITE VB, Vincentio
> Tk, EF»EE»ORERY, EEY->THEZT2 L5 TS h
Tusisls, 2 [FIR | 2BELB LRI ES L, ThETcRTX
D AED [ ZFIR—| LEOThEXRBDOLDTHDL Z LxmrT,
Angelo MO AYEDOBXEHEBL L LALET, [HEIR] R licod—
RBUDHDHNPH5B, Vincentio it Duke ThH»sHG &, FEHE~L1L
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FLAHETRFOHL, ERLBEOMEY, —AOHSEFITELT
L% -7z, Isabella & Claudio 7%, BHE V-2 MlxEEARE LT [T HFR—
ZTHDERIVAULBDLONREDBNS,

Measure for Measure Z3:1+5 [ ZHIR— ] X, HEo [“FHIR—] ©
Lo T, & TOAYEN, Eo [FIR| 2L TuwinnhZ B LNT
BB, LL, ok HEIR] # L, £hik, FtHo ABE LT,
B AFEE ELICEZTIE T [FHEIR] ©H -7, Vincentio 3—F T
TPTIT T OIWBEH b ienh, HESEMCEELT, LEFx
DECHND L5 75fT8% & > CHOBEE R - 1, = OBHEMRULOT
T, £EFTWBAM, £EFFEFVCABO, MACEZZEH0OBER
LITENRRINT VB EE 25, & 212 Hamlet % 5858 L7- Shakespeare
OB LVHNRINT S, Measure for Measme 33EE|Citis <,
Hamlet D —FER L CTh7ovy, bl LCRBELTERL O, HBE
ERREREE bR MNTR LD TLREVWOTH S,

BlIFrRERBEENS, 2TOANYECITEHETE, BPHELT5 [HER]
i, O E  NE 2 oME—ERt OB TIiXisv, L LARBDo—D
DEZFHTED D, £OF T, ABOFERS LFAKC, FEEHE, mEy,
RO 70X, BHEIFE, 55X, B, BMLERErhTuw, =
NeLDEEZETHLE, FREVHRELBDOTH B,

Fi A\ 7 Vincentio WEHBICHE 2 5F LI, B AOBH % 1E
DL, TRAOLRDOVIEHBEINDEZ EDd T, HOEHELED
T, FEANYPINFACEZ 2 T EZHETEILELEBR LTS, £
LTEXDRERETD AL I HLIEEHRET LI LIS, Thrthic—>
DERTY L, BSLVOREYH -, ThEThlsd T, ‘ATt
50 ORMVEER > THEZ TN ZLILind, Duke 113 5 BOEE
THZLIETE v, Angelo X, “ELrHbMALIML T LIXTE
Vs, Isabella & Claudio ¥, SEWYEHC LToEETHITIL > Tk
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{T1e%, L LSBROBEHLDAEZT, T LTHUHES 2L Lhia [2H
IR—]1 5, ThREZRED LS5, RECHLNIREINED - & Ttk
W, BUELE, BHIORINCBRFORIE I3 E 20w 4 —
YORICALBIF-T, £ZHDOTH D, WOBEENLBHE Zolrc, 3
T T ABR LI Angelo 4, RIEZOFEBOMEZBEAITE 2 e
¥ ¥ Isabella ZmOBERE LiciHhiIebinyv, T LBERLTH
DRXND ‘M OERNRDDH, T MWL, MEREREHNCE-sTW3
R L A LB D RO LFAFNC, ThEho ARLRGIMOWR
LEETHDH L, Tibhbb AMIIER UAMI L TETWL I EXEH
L, @t EFHarTr et s0ThH5,

Measure for Measure =3+ % [ —EIR— | 11, ERIFHR oty
fifExF> ‘4’ ~oFEROFhoF Tfilcbh, # 4 DBEIR~OME—H1E
NOBEXDH 2 TEBI N TS, TORTEED ZERBALLTOE
BAYES L THE ABZIT “an open-ended discussion” %%ttt
X7 B\ THh B,

<GED
7% A +ik, G. Blakemore Evans (ed.), The Riverside Shakespeare,

Boston, 1974 % #HEH L 7o,
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