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18t RiIcl & ofcr = vEFIL, ABEOKME Z &iX%, SAoFHic
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stz bs Lyrical Ballads w2 bhic7 — A7 — A0 preface
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2 — LY v UhRIC Biographia Literaria i\ T, 7 — AV — AT
BAEIBZ TWLW5A L WS HEEL, o preface Diri- LizHmEw A H5
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BExDFADEERRLY, ZTOXENEHRORERE, ERLLTHEL
ORI TR TR RIS, Tok X, 7—-X7 —-RAL*F—YDFEEA
E LToEK% 7 “Egotistical Sublime”¥ > “Negative Capability”®
DZEERL, 2= )y PRBFZE - BA—D HExtER] (“SUM” or
“I AM”) oftF6 i X ZTCLHALNTHAS 5, v = YREFADHLH
TR Thd 2, ZOEGREEOHFELERCOELRLLD, #EA
DFADHBCE DEVTW S FFEREZ LR TR 2 EDRAIRIL D TH
Do
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Descriptive Sketches 1%, 717 AMFOEE, AEtE DBl B8
mRTie <, HROPIHFAETS “power”, “presence” %R %I
2355 ThD, The Prelude ©7 — X v —REFMNE ST\ 5,
AEIZBIEXLEE L5 “spots of time”® iz b > T 21E, =
DFFCET %I, BARD S bz “power”, “presence” %\ »<
DD “spots of ground” IZRB B E V-2 EH b HIN L, T D XS
AR b - Ta—ry Akl (Brr5vR, AMA, £12V7) L
5 M TED LR HERI L hP 2, KEEOKBELIRILDIRFT, 7
R/ RIANVCENT B, O EODARNDROERNDERCH L
PR A ERRD KT O, BRTBELLRE, TICREA LN
SN BEINRTPL, 2D v 35 AN, The Prelude TEE S h
TW5, FAEZBECEARO_HM % =3 “l grew up/Fostered alike
by beauty and fear:” (, 1l. 301-302) &\ 5 = L% #EEI B 5,

BROFITES “power” &L, hERNPADLDRERCIZCSERTE -
o7 = A7~ AEEH R L EDWZTARODRTE I, BRCO X
EBNIOL I DEELTIVCTHA D, T HIITED TRABRIERE
THD, VLTV The Prelude TiIEROFPOEMRFINL, V—<7U
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— ADOHBEVCHDO Z BT IROTHGIC IS HEHLIN TV D,

Ye Presences of Nature in the sky
Or on the earth! Ye Visions of the hill
And Souls of lonely places!
(Bk. II, 1. 490-492)

...0Oh, ye rocks and streams,

And that still spirit of the evening air!

Even in this joyous time I sometimes felt

Your presence, ... (Bk. II, 1l. 138-141)

ZOLB3 TR LD HRY, AHCEBICEZ T, 5L
BLL, FbsRBRRBALLILLELLRTLDEDTHS,

FAER), 7 = I RAMBARBAHEECHEO7 — X7 - AR LA LEXIS,
D “power’ H Bt “presence” 3, B AR AT —F A B X Ds
FTL BREG TR, ABORBHEOTIICE - T, XD &Em-ILOo5
ZETAXYENTLLNDLDTHDHT LEMBESIThd, TLT, 5D
S Aoz, BReBA EMNE LToD “power”, “presence” &
RS, BREABOEHC W - THEET S Mo b or] »EE
FTHEZENTELDTHD, 2O [Tricddh] L3, ARV LOR D
ZTHELIS [KExBL0), TERAZL0), 2FD, =< vRFA
MRDITEOEEIDZ L THD, 7 — A7 —A X h%, The Prelude
=iz “Being”, “Soul”, ##- “Tintern Abbey” Tix “A presence that
disturbs me with the joy/Of elevated thoughts;” (1. 94-95) LtFEd
LTuwb,

[kEfe D o] OEEI AR, FHEEADOE—PERI R
HRTHD, XKETLHVBUTLHS X 5%k, EHhLEHORENLEE
¥, BAFE, BE KKbl, KBShHHOBERH D A TH
o FhLEHDOHG—IRINICHALRL IS Z L1, 7= YIROGF
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AB—RCRARICZ ETHh ot ENEHAT LI, T0X5RAYA
& LTREBMCRD TP LA, BB WIXER, ol kitRoBH%
REmO—BRE LT, ANEOBREBRL LTOZERLHD, FOERYEED
HhOFRTERE L TP HDOENIHELNEAOND, 7 —X T — Ak
BECE TS, T FBE—DECa v LI LITHEII L, Hitoh
HBIE LTRDLDTIE VY TDE S a YL b EREYEL, +
NEFCBELRRCHR LTI EVLIRBETHFYRAIVHE L TP LD TH
Ho TOHEREIV AV —AN, BHELLTOHRDIV 7V F 1 &5%K5
Ll b2 TR R B D LB DM, ChieonwTxkia s
BB LI Lz,
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RADHROPIRZETLE LI LS 5 ¥ (“Kind Nature’s chari-
ties,” 1. 25) MBI TEDLN D, ZHITERABRL, V- v —2DEHI
HEIOLPEHDT = IXALWERBEOH O TH S, HARIL “severe”
mbDE LTT/L, “gentle” sd b LTcicbH bbb T %,
ABIAFI CEBACE E 2T 7 Th, EBHEHELYEZ TS RBART
H5bB, “In every babbling brook he finds a friend;” (l. 26) DFF
X, DT EEBRETEE - TV 5,

FRAL B DRI T DHEITHE DAY, 18494EER & 17934EK & D Elic
BHHEFEEKDOEVCEH L v T “sorrows”, “dejected” 7¢ &
DI EXT, FADEWKRELIHAINTDOIK L, 1849F Tik
THhbHoDZ LIEDEBRERT WS, ZOoMEEY H W. 4+ ry Fid, 7
RCAIL7925F- D 7 — A7 — A DRFMRFEL A v — PRI Twb 7
DEVNE 2T D, TORFMREBEIL, 77 vAREGCL > TRIT M
BE, 7Xxy PEHLRI-TLELZIRELDTHEO L LEIRRD
BEVCEEKEL, Frry FORETSH, 1792F OFER OREMIRAED Kk
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THHGRETICEEELT, BROWMTTHolcxF7val) v ZR-XDK
BT LHDH 5, D, A7 = vAR-XTuw5B X 512, 17904F (EEED
HITYE) OFET — X7 — AL, BETHRIETH -7, The Pre-
lude TEHEAZSHLFE-TWHLIIT, HIE AT va Y —%ESTL
B THhbH,

On every side, in prime of youthful strength,
To feel a Poet’s tender melancholy
And fond conceit of sadness, to the noise

And gentle undulations which they made.
(Bk. VI, 1. 376-379)

Vb Pl — X & 2 B EORFITHBRNTIIRE OV, BEHE
D2Vt TALDGFREDTELEDEERNSNTHKLLDBED B &k
Lo YV FPL—RTY7 —RAT7 —ANAEDLDL, BREMED “power” (L
54) TH D, “(parting) Genius” (1. 71) TH D, =D “power” (i +
b= ZXDOEGAYEEXIE LI W RELEHLI N, 2D TEEBMIC
T b,

¥ op b b= XD ZOAE, 1790F 0 BT KB & o fcHRE Tk
£, 73 VARGHLTDIRD EREEITICHDDDOH - 117920 &
L bR T W3 001790 7 — X7 — AR A & Z BIEIEE Lo,
FAEBID BN T TIRE - T 12 53, 72 “The cloister startles at
the gleam of arms!” (l. 60) &\ 5 FE T bRich o, HEHIXE
DE, [BELXREETIORT WEMEAKDERL WO TZENTE
CDTH B,

EEOHKITHFICEE /2 & TR\VCESN#IA R T2 o, 1792712
EEXEDTHE, v+ L b —XDHEEE, FIREHFD= 2 —ANETZ
ATET, AP 2HERORMT S LRADRELL 2R L LaFxAlY
BT THAH S, BECTUREHAEDRI 2L, FARBBHIC X
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Yy b — XDRREY, 7—RA7 R EoTELLREEEKECS
sl EaflA bRtz i, BE, HE, BB S OBHERE LT
L, ECHEBLARY 5 RIETDOLRMLER I DX TH Y, BB
L7 =AYV —ADFRTNEZELETH D, Lrl, BHROBAMNR TR
Ebtv—fv—xmkof,v%wbw—f@ﬁﬁkﬁ%?ﬁéﬁﬁw
Y VYRNTHDLFED, AMOEHB EFERVENCHLTESD T &
VEEEI RS LV S BER, LENCRZIARBECLDTH o1, 75
vAEGOBBICIHB L, BN EMERE L oY — X7 — 2Tk
BBD, WOEMNOIRBUIFA R LOTHY, ThrHET 2 EEK
BROBER L IHEN LWL DR FA TV DO THD, 7—RA7 —AD 7
5 Y AEGADLIEY, ALBRARFANEREOEGIEA TP oI
CELDIRACIIUED, OB D T BR LA D) REZSS,
The Prelude 108 TFELN TV B RENCBIEEY T4 v 20 ) 7t
EDHFHIHKRFC L > TEE > T 5D Tid7el, FAHHED S bic
HRETS [EROBR] L TLISNEREI N RACHESRA T o2
EDPDBBI oTcd o Th, BENLELIWCTIRRWTHS 5, Hénd,
WEOHEXEHYIY, BHEFEL L LT ADOWEN=FALF —%
EBELTRDS, L, 7-RA7—ANHRD S HLILECEP LR
“power” H B\ L “presence” BT L ARB/MOBETHLED, oo
L5 MBI = A F -2 B LIHERAQLDOER L LD, REL T
T DX HBRTHAH 5,

EH5LT&RBE, 75 VAEGNDBIEDO XDl TEv —
A7~ ADREMEIGEEL, (AkoHBTiiw b D%, AHoBECEH
NREDLLI ELIIENDL2BMOCE ] & LTHEBETEZ 4N
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X7 =A%, ERMEBEI V=1 « - LEBEIT, FHhis
Ehex HET 5,

...And sometimes—

When to a convent in a meadow green,
By a brook-side, we came, a roofless pile,
And not by reverential touch of time
Dismantled, but by violent abrupt——

In spite of those heart-bracing colloquies,
In spite of real fervour, and of that

Less genuine and wrought up within myself
I could not but bewail a wrong so harsh,
And for the Matin-bell to sound no more
Grieved, and the evening taper, and the cross

High on the topmost pinnacle, a sign
Admonitory to the traveller,
First seen above the woods. (Bk. IX, 1. 467-480)

7 =RV — ADHRFEDORFERBENDEEL, D75y AEG~DE
AN RFEDBRREDHLTPL T ELFRTHA S TRIXTEEI LT,
EaH TR0 M m iz Zbhs, BHNOBE L BEMRSTEREE D
HFZRUTCPLLDTHD I 5TBbhb,

(Iv]

e b —ADBH LY, 2THOELIORMENFEL, v+
— ADFHACEBILAELLORBEL IO LD Ll > THDbD, 2%
#x “open beauties” (1. 108) THDOLERET T 5. “More pleased,
my foot the hidden margin roves/Of Como,” (ll. 77-78) M HLIAFE 5
HER, FAOBEORLLHA~NDEREETIFEHLTLSD, 2 &
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CHhbhbav k7 AML, Feh2BT0wsLoTHD, =2xiBoR
BEodicbzhizd s,

Aloft, here, half a village shined, arrayed
In golden light; half hides itself in shade: (1. 97-98)

BREmEEDa v 5 A ML, TATAHFED “stormy sunset” Do — v
T2 54 =y 2 ARCETS,

Dark is the region as with coming night;
But what a sudden burst of overflowing light!
(1l. 273-274)

BHERS, LDV FSAPDRIEEEDLT, ORI D,
EETF, AEOh R EEESSNB MR ED 2 v | 52 FARBR
%
RATCEBINZHEERIDESCBLIBIEDLD, 3 bIhBDiLE
EFESTHIBTIZN S, DEDDHANERKLTDNIWEBIX TH B,
HAL, HRADOSBIBABFAHMA = v F 5 A Ot OhEEbh, HED
EiFEBIXNT b, The Prelude Tit, HROFERE OB F L T s
BIREEL, KDL > ELR T,

Here only let me add that my delights

(Such as they were) sought insatiably,

Though ’twas a transport of the outward sense,

Not of the mind, vivid but not profound:

Yet was I often greedy in the chase,

And roamed from hill to hill, from rock to rock,

Still craving combinations of new form,

New pleasure, wide empire for the sight,

Proud of its own endowments, and rejoiced

To lay the inner faculties asleep. (Bk. XI, 1. 186-195)
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CCRALHBRELEERD U <L TO HRAB/THD, HAR
“outward sense” BRI EEDORICE L F 5T 5, S|HFD “’twas
a transport of the outward sense/Not of the mind, vivid but not
profound” D 217i%, XY BROBRILE, BREEIFFEELTWLZ L
ZR LTS MDZ EWSERTEHEETH D, LD @mKROAKRBEL, T<TF
R T ba b @D “mind” i X b, $7cd>b “the inner faculties”
XV ERIRBZOTHD, FHIZK LT, “transport of the outward
sense” (Descriptive Sketches Ty =}t “trance” (1. 131) :FEPH IR
TW3) ORBEH BRI, [BEORE] B3onirZ E23TE L,

xE=HOFEIFFANCED, 8% “binds the soul in powerless trance”
A 131) EWHIRABICEL 2, ThUEDZ EIERIRT Uy,

—Alas! the very murmur of the streams
Breathes o’er the failing soul voluptuous dreams,
(1l. 135-136)

Z D “transport” H 5\ X “trance” (3 “dream” i<, BSEOHY
RERCRXMI XA T35, ThrEs THOOHBCEEL TS L
DDLU ELNARETHDL EV — X7 — 2T The Prelude T:E
> T\ 5%,

Oft in those moments such a holy calm

Did overspread my soul, that I forgot

That I had bodily eyes, and what I saw

Appeared like something in myself, a dream,

A prospect in my mind. (Bk. II, 1. 367-371)

... —Oh, then, the calm

And dead still water lay upon my mind
Even with a weight of pleasure, and the sky,



18

Never before so beautiful, sank down
Into my heart, and held me like a dream.
(Bk. II, 1I. 176-180)

EoGIRRE R TS IREOR, HRITES “presence” H % ik
“power” IFEETE 5D, BEREbLLITHELET A RWKALD], [ED
=], 2F D “Being” BHBH\ ik “Soul” 1XHIB T EMNTE LW, X
XD EETEZDOIL, AWK, 2FH FTNTOREBELIR - /CREEDOR
TH Do

...; for in all things
I saw one life, and felt that was joy.
One song they sang, and it was audible,
Most audible, then, when the fleshly ear,
O’ercome by grosser prelude of that strain
Forgot its functions, and slept undisturbed.
(Bk. II, 1l. 429-434)

Until, the breadth of this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things.
(“Tintern Abbey”, 1. 43-49)

AERCIR - - REBO R &1, “inner faculty” T# % “mind” 2%
L BTV BEETA D, o, BRELTOERDERIT [HDOKE
£l TOESDEM] DAL TL D, AMiZhifihags e bh=E
thEBEDOHG—HILLET, BMOERBETH0TH S,

L L, TEOEE] B2 TBENWS T &, FHEEERD VT
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VT A BEECRORTLES ZERERTLDOTIERAV, VATV —A
12 The Prelude % < OBEWE T, T ltBEOE—N TEDOELAL | it
N2 L Lo TRAEINDIBO R 57> TXWwTh, “in all things/l
Saw one life” v 5 Z X2 bbh 58D, HA0HKRBRSEYRE L
TRDTBHDTH D, VAV~ AL Lo TRELBALTUELLRDH
iz, EDOERE | ZiLET DI Ris L DD TH DL, | HDOFEL ]
L, FHRBEAD LXH bR TS5 3D EHIEI DELONT 2,
VA7 —A2DZDBHE, -1V CoHRBENBAY T VL

Zag

...To him [Coleridge], therefore, the beautiful in nature was
necessarily regarded as symbolical of a spiritual reality, but not
coexistent with it, nor yet an essential medium to its fruition.
It is at best a reflection by which we are aided to a deeper kno-
wledge of the reality:®™

All that meets bodily sense I deem
Symbolical, one mighty alphabet

To infant minds; and we in this low world
Placed with our backs to bright reality,

That we might learn with young unwonted ken
The substance from the shadow. ®

=LYy DI E > THRD RGRIHEMR, O &2 “spiritual reali-
ty” TH B “the exclusive, transcendent consciousness of God” ¢ o
FETIEDHDHD, THX TEELLOE] 0X5khbomd v, [E
DRI ] IABINCHFEL, ThicRLT, Hx0B%ed 5 iiH s
NOFREE L TOERL L2CTET, BE_HFIRL0LDOTH S,

Thus individual objects, which to the intellect appear merely as
parts of an undiscoverable whole, are to the gaze of imaginative
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faith the symbol of that totality which is its object. Through
the medium of phenomena spirit meets spirit; but in that contact
the symbol is forgotten, the means is discarded in the attainment
of the end; or if it still abides in consciousness with the reality
which it figures forth, yet its presence is secondary and subordi-
nate. 17

DX Hca—ny v CoBAEMNS, “Dejection: An Ode” OFH 5 F
NBDOXBRDILHDDPETH -7,

LosL, 7—R7 —-ARAHEMEROFEXEE IO L LTRD, =
— )y CRTNREY ZHEN LD ELRL LICERFIT A Z ET, “ADEF
ADEBE IO IR BT TiEicvy, V—X7 —AD, RECI b
WERERBARBIECE FoR (CRHIREOMRLEZRAH T 2 3B T
) R, 2=y D, B “conversational poem” DOHFirZ
DEFBHERZIEL, LabiaBRE LTOB®IEZR-- T L5216 TH
Ho THEDWTIRER, BEHDTHWLES Z LK Ly,

BEROBWHBCEDEENDHH E V5L, 7—Av—A, 23—
vy PIDHBEEFDO LD TR/ L, FY ¥ v TWELSROTERK D MAEHK o
BrintBETH D, OifECAD, =~ VIRFAD Zhaded CRHIER
Lick s Z ki, BorECEEbYOMA L OSGALBUCER L
72 THY, TEDELE] weshb 2 LT, HELmELDOLRL LA
Biiaa 50135 L LehbTHDENLBESLS, reVvERDEREL L
Tuwbhd [ERED Lo~DER] EiER, HCEEELOG—ITX
BFE—~NDOFERTHD, BHELICF Y A rHogoH R l/c#kFsy, B
BB FHEEYIEELT, H2xOFAOSLTERLLIS Lt nFKb
FTENTEIS,
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2 IO B LI1Tid, hermit 2AFEEICH ¥ T viol 272 TTW5
RPN D, ZOEADEIT166 fTLLT D, AR FEHER TUFZ X
FLOCT o~ EtEE /s LT\ %, hermit X, ARH, #4&m-o
DD ERBICALREBROPTEE, —F, V7Y —HLRPI L TOL
DHROHPT vagrant & LTHEESD, EEEHBEVH 2D AHD %
A7, 7RV - AOFRKCABOREE LTHoicE Bbh 3,
EBLHIZLIFBLTCHDIL, HRO—FELELTLE S ABOEDY T
HBHo ANBIFLES, B, E, KiLiRgkicRho—HLich, HRDE
TEFTir g & %, “Tintern Abbey” @ Hermit =2, Lyrical Ballads
DN DOBDFEHbb D AM b, A UEGEHE-TV 5, “The
Thorn” iy, ARIO X Hicd & 5 BA R TV B,

Descuptive Sketches 1Zi3 % 7z, “Chamois hunter” (1. 303) &, “Pri-
meval Man” (1. 442) & LCEHicHH s “Nature’s child” . 434) 23,
REROPTEZDABO 24 7ELTHTLSS, ThbhbDsA4 7L LT
O THARAJ X, VA7 —ADAKLT, o= < VIRFFADFZLH
PhNbEbDOTHbH, FAR LY ECERSNICEFOTERED, VWEL
HOE T ot ROB I GRHOILH > B RO ABOED %, 7F
WCHEHBE LT oL TH D,

20T L284TE TRFE BV TR MG LTV 25 ThHH, = vt
TAPEVHTEDH—ETELN TS50 N%EY, BR: CEBLTE
PHT Do 27017 H27T3TE T, WK o bh, #A, 214
DISEHLITLNIDTVL LN STmbh T 52, 21417 TR,
“But what a sudden burst of overpowering light!” >3 = 2 i¥ic
Xo, BhrbH~oEBrEFohs, =2 — v ) » 21X, Biographia
Literaria O T, ZOTWGEKD X 51Cizd T 5,
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, that I saw an emblem of the poem itself, and of the author’s
genius as it was then displayed... 1@

T 7 AT O “stormy sunset” 53, 7~ XY — 2D XOEB I L
TCREBE MRS THE bbb T2, A TEHRNCEOBRI I i
EMD, BIFMOXDOBENLILL I i, FIRIZ 2 B iz notes
THEHAR, ROXS5TFHEHALTW S,

. any intrusion of shade, by destroying the unity of the impre-
ssion, had necessarily diminished its grandeur. ™

7 — A7 — AL sunset xFBICHELCWARETTHY, BEARTL
DERHE LT s, L L, BOBEEI WS A 42— ok, 38&
[BEORE] EOBREICL > TELBBEUPERERTWS L5 E
bbb,

The Prelude /=3, “h EQLEBI NI b, 7TL7TAD Y v r vk
M2 OTEECUBREE TSR, BERLEBI > TELREETL L
BFHe—HETH %,

The mind beneath such banners militant
Thinks not of spoils or trophies, nor of aught
That may attest its prowess, blest in thoughts
That are their own perfection and reward,
Strong in itself, and in the access of joy

Which hides it like the overflowing Nile.
| (Bk. VI, 1. 543-548)

TR T o vy, “overflow” OFEVY, Descriptive Sketches
ksl % “stormy sunset” DOWDRED A A - LB B S5, Fi,

FHDA A —=4% “Joy” D EEXERIVOEB I L, Thux Descriptive Sket-
ches DIrFTVT, 77 VAN 5 BHOHEIXELIUTOMG % L&
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x5, “Nile-like” v 55Eiz=0i1r b, & “joy”, “overflow” &ir
FTODNTWEDTH S,

So shall it waters, from the heavens supplied

In copious showers, from earth by wholesome springs,
Brood o’er the long-parched lands with

Nile-like wings! (1l. 656-658)

Z D “stormy sunset” Ho~— = VIIKRD I ST EDL X TVBHE,
D5 X 91z “the light of sense is extinguished” t5EL v\ i
HNEIMERINERD DT, BATAICE EDHTE L,

The sunset storm of Descriptive Sketches shows how near the
poet may come to this later and fuller conception of Nature’s
analogy. Wordsworth’s picture of the storm is, at the same time,
an image of nature’s power to wake the mind to the “Characters
of the great Apocalypse.” The light of sense is extinguished,
but still through a blinding rather than (as in “Tintern Abbey”)
a blending : &

BEIC L S VCEBNRASAY - X7 - AR S B LT TR,
— P VYBERLTV DI DZETHS S,

(v

“stormy sunset” D LT, ‘“specific place” I [EH DOKEEHEED
h, ElotMcFobrBEoEgEED “spirit” 23, s ABOLE
BT HnRER 0D, ChixE XL, BRIZES “power” B 25\ L
“presence” DOHRIFI/cH LN THS EV 2 L 5, 336 17 B LRI,
2 A4 ADWEHBORIT X odc “a secret power” (1. 346) 2375 > Tu»
5 EpBNBN T D,
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A single chasm, a gulf of gloomy blue,

Gapes in th center of the sea——and through

That dark mysterions gulf ascending, sound

Inumerable streams with roar profound. (il. 413-416)

The Prelude 133w, A/ — Fv/IUETOXELE L'C&UD X 5 ek
BEbH Do

..; and from the shore
At distance not the third part of a mile
Was a blue chasm ; a fracture in the vapour,
A deep and gloomy breathing-place through which
Mounted the roar of waters, torrents, streams
Inumerable, roaring with one voice!
(Bk. XIII, 11. 54-59)

DA — AN 22— L ADA/ — F VN > T Lo &KES LD
T17915ED =k Th 58 58, Descriptive Sketches DHEE L, FOBED
GRAYEC LTHEI M LEZZ0RERTHES 5, Lirl, —RiZLA
EBELLLEWIhL IO BT HERR, FECERLCHERDS,
ZoHE L3 The Prelude i, /Nloihss “roaring with one
voice” LW\ 3WARDOITTELRTWB DL, Descriptive Sketches 1=
I OEENR DD L ThD, Descriptive Sketches Ty, 2T
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Ve b AHA, “dark mysterious” L \WIOHFEBHREFES L X D, 7k
ALMDEBENTERND S ZEABIEALAKCHETIINTVS2, FAK
L ELEFRAEITH BHLb > T, TR LT, The Prelude
T W BB B, “creative mind” T4 » 5, “devouring” g
LODRMTHDHEFARIVRERLEDR TV, ThiXD2ED, ZDH
BN THENSBER] ORETHHEVS5LTHD, ZOA/ —F v
IWHTOX R, — @Oy 2 vE LTRRIARTVWLIDTH D, TP
Z, TOHEFEMLEZ LT H/MIDOTERIL, X-2hE [OEDDR
HoTEBWT | < BT THhHsb, Descriptive Sketches TDT 7T AD
EollxizsTs#%E 1, The Prelude o H#ETH 28D, 7V -—X
7 ADBRABNILB L AAREEF S TWAI EERLTWAR,
FIRIET TR, BRORB VAL TOHRBHICHELL bOXTRIN
TWBE WS T &L EFHENTD D,

[(VII)

TNTATOFBOFHLECTL ZREQOMEDRE, IWEHMTITEDA
ADED LEY DFES LTS HEE, 480 T LIXEFOHRED, AlR—#k
DEINTWBERAEDObLT LD > TP, HROP T HFET S
“power” H B\ T “presence” HIEBLIKE L TUIL T - 7ciF D, D 5
ABOEAT LT ZD L5 >TPRLDTH . AL, sickness,
grief, care [Zi¥F XN AHFELETH », “pain is pleasure’s natural heir”
(L. 537) TEHBHH, ThTLHEIL, KAk sbDORECEZHT H. 538

Ay — X7 —AZiX-Z H &, “We still confide in more than we
can know” LFESTWL5BA, ZO—fTIRIDHLR TS HENLE X2,
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Then was the truth received into my heart,
That, under heaviast sorrow each can bring,
Griefs bitterest of ourselves or of our kind,

If from the affliction somewhere do not grow
Honour which conld not else have been, a faith,
An elevation and a sanctity,

If new strength be not given or old restored,
The blame is ours, not Natures'. ...
(Bk. X, 11. 423-430)

BENOMYIEEALD LOECE-ANEFELI S E T8I EL,
7= A7 AR LXLEFE > T3, TEERE-LL0ONLEEZHERL
EBH5EGHBECLELTHSLDOTHA S, & ord “Immortality
Ode” (“Intimations of Immortality from Recollections of Early

Childhood”) LT oHFELEHT TP <,

O joy! that in our embers
Is something that doth live, (IX, 1. 133-134)

The thought of our past years in me doth breed
Perpetual benediction: ... (IX, 11. 137-138)

569 F7 bk, vy E=—LEVISUNSTbRAD, 3 VT AR
222 BSATEARADNS, £V T 7 v DBREDRIIL The Pre
Iude 2R Y TIXEH LIy — A7 — A IS (Bk, 1T, 1L 455-456), =
DOEFETTZY ) —a—-1Y » P LRI, —FfED “mighty form” o
BRI E U THEVTU D,

v 75 vOBEBEOKIII YT+ AHFOZ ENFELR, HHOBERT
LdL bR TET kb D, 64470565170 AE b, 538Ff7D “We
still confide in more than we can know” &\ 5 FEEEHEL 5,
HEAREE 2 -BEETHOEHTH S, £ LTLALIREL, HOOHE
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Lo, from the flames a great and glorions birth;

As if a new-made heaven were hailing a new earth!
——AIll cannot be: the promise is too fair

For creatures doomed to breathe terrestial air:

Yet not for this will sober reason frown

Upon that promise, nor the hope disown;

She knows that only from high aims ensue

Rich guerdons, and to them alone are due. (1. 644-651)
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