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“Frost at Midnight 7 &%

SR L LT o movement —

DN B - S

“Frost at Midnight” %, “conversation poems” ([ £&3&FF 1) & \»
S HEEIC S EINTWBEDO LD TH B, “conversation poems” &
Vs 5 3811, Coleridge 7% Nether Stowey &8 b {£E4, Wordsworth & 38
HEBEDE o, FECRV TR IFEAFHCENNIFOOLOTH
% “ The Nightingale” 0 glEizH¥$+%, L L “The Nightingale”
D& B, BREZEMC Uic—BEoBREBAN 25/ 2% B “ Poems
of Friendship or Conversation poems” & 3% LD G. M. Harper
NREFTH W, I “conversation poems” L\~ 5 FERRER L
7o

Harper ®H»F T3/ \2DED 5 b, “The Eolian Harp,” Frost at
Midnight,” ¢ Fears in Solitude,” “ Dejection: An Ode” oD% %
1z “the greater Romantic lyric” & LT U T\ 5% Ok M. H. Abrams
% 5, Abrams X %o, “Frost at Midnight” % “one of the
masterpieces of the greater lyric”® * LCEFM L, o= < Ik
HADHLEFTHIHENFRELEEL T %,

Abrams 11, Coleridge m&i%, “the return-upon-itself ”@ &\~ 5
lyric B OE» BT 50 E LTIRL, Thn Wordsworth DOFFC

LEEALRIT LI L3, HLDREYMINE MY v Xr 2] OhRICH
Sinte, DI ORIV DIFADTHB L5 circle 28, ZDFFD
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BHE—BFERENEVSI 2 - vicEZb R 5 T & %, fix Coleridge
BHD, FOBMBL L TOMBROUHKRELTIHLOOHELMT LTV 5,

Abrams #3258 b, “Frost at Midnight” 13, 11 U0 S5—
Thobb, EEOHRETH -7 cottage L\ 3 U REH—CEHNE
ST BEVOIERT, circle #ZRLTVWBE WS 24 TE X5, L
Lafid, cottage LW S5 HSICE - Tk %25, FEo FoE#RBEMEIL, 12
LHERICEZAREEF 5TV LDTIL W, ZDERED cottage 25
HFE LD FOEHE, PEFRROBEANLTR, BIEZInbLERE
NRD, BREBECEGREANDOH D LV OBE L - T, REAKE LSBT T
DL DTH D, WO T DL, circle 25 X X, O &oDEH
BIRDOBANER 2 EBERLTDL, Eh Lo movement % % DG
ELTH>2TNBHENWSZETHD, I VYERDFOFEDODOEDTH
5, bEDEANEECE - TL 5 HOEE LMk EIER circle T
27e <, D EDDEERLTRILF LWHBEELB L TP L), L
L THAE: movement NABLNLDTHD,

RO, FAOEROMN EMEEL, EHOE L Lo &y
RS RO TBEH L TP, Thik, F1—F4ECThThIG
L, #fhbhTWBERL A -2, & ORFHE & 22MH & &3O movement
R - T, RaEBHNTP L, post-structuralism oRFEHHIFFOD &
h TH 5 Michael Riffaterre DFFOPEH{D 12/ b - T, movement =
TR DOFFD “matrix” ThD 5 2 L AR FFERroTH S,

LL, 5F0EE LTH S movement (¥, = < vJRIFADOIFIs
“aeolian harp” 23, ANHOBRE 5135 L AARCBRIHET I 57, EE
w76 BT E 7> movement Tik7/oly, = OFD movement %, BE
THFRGOEMEN, B flioftis — “stranger” — %, A FRicBHEF

5 LT HBEOEEL LTD movement /D ThHD, BFEOAKRTD L
T~z btgbla<E “Alm” ((Hie D) 5, “stranger” r 5



30

MR 2L LTIOFOR BB LW 2EHI D
%o

AL EE, M A=, HEREDOH LD BEIEHR LIS Z © movement
WESAL H T, “Frost at Midnight” 2R 1L X 5 & +5R4LT
DB ZDXHTHBNLDHEST b IicEFoFHLiL, structuralism s
5 post-structuralism ~ &\ 5 #F OB L Dlizaiiic b 3 BEIZ ST,
BEINDIRNEDDLAL IR TS, Bk FhBEGTHLOhZ%K
DEHEEE XY, FTTREESFEELTVIERT, O E20H L
R G DA BIFRERC e I THA 5, L Labnt, mlaeiiy,
tE (ChEBCTWBEEDZ AL LT, BrzEw, LW 3% “informed
reader 7@ %\ ik “ super-reader 1) b DB S A EREIC AR T
RoH#EDBNRB DT, “Frost at Midnight ” 13, B/ 3 EkoEE Gk &
LTk, Mrhils+A L LT, FreRsBEIhsnrsd LA
AR

II

FHLET, TRROZHrROLDYELT /BOBIT2EYS & & 1t
I (A-2) LW ZfFCHhES, I, F3=, oy vaiesilb
T, EDXIRIFRMEBSVCTHEBEHLRIBEETHESY, 2oFThZh
BB TRIS G, X UDHEFER LR IN B D1, FEA “The Frost”
&, BHEMERTLFTTEREINTVWBETHS, ZO+AHIEH SR
BATHoEALEIL, B2 “performs” OFHELLTHSL = LR T s
DIEFCHCORTHBDIESL I 0 HH5E5TADHDE N, TORILI
X, BOFTHIFHFANY, BoBXmoWT, bARKEAFERPIDHT
WBZERHRINT VDD TR/ Ay, FhiE, BOBiEERRTOK,
“secret ministry ” 5 Z LIERFHE LTWBZ ETLHLATH D,
Bt RxzRl, Bedblx/ewd, ARCIHEER, TXTodbox
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EHRIRDL 5%, FEOL LV I3N¥METWB &%, ZOHFED
—fTRfEx T, £LT, ZTOREOFROWMAIL, ZDH & OFHAY,
HERLBBRDO VSR BIXICENEH TP DTH S,

—4fTH® “Unhelped by any wind” it X » T, [BOOF R b icD
LD | DREGHANEN—BEL»CIeD, ZORERIE L EBET LI,
Coleridge I U :TH e~ VRFARLE ST, “wind” BRED X 57
BEEYF->TVOLEBVWELTARILENDH 5, =~ VRFAR
E-oT “wind” 1%, B2 BREARE LTTRAL, AF0 0L ARE
gD TAEINLOERZ L Y, AR E—2ERIELLOLE
25 TWBDTHS, Coleridge o “ The Eolian Harp” Tit, Zh
WEENICHEEH I TR Y, FAXFoF, “desultory breeze” (14)
z “caress’d” (14) - Lute 2B LT, AL EDOBEE Lic—
DOEGHREIELEND I EEFE->TVD, BEDLEBCE» M TV %
Lute X, #HA Y OFEROEILZHEEDOL TS F L b Ll “the long
sequacious notes” (18) #ETIEYD, FTOEDOFIFHAR, HEHNED
— R E, TheXs 8O #b7cbToThHS,

O! the one Life within us and abroad,
Which meets all motion and becomes its soul,
A light in sound, a sound-like power in light,

Rhythm in all thought, and joyance every where —
(26-29)

M. H. Abrams %, “The Correspondent Breeze: A Romantic
Metaphor” [z~ C, = “wind” H 5T “breeze” [ 2\ Tk D
X5 V:ﬁ:\,"\“wc‘l‘ Do

To this shrewd observation I would add that “ breathing ” is

only one aspect of a more general component in Romantic
poetry. This is air-in-motion, whether it occurs as breeze or
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breath, wind or respiration — whether the air is compelled
into motion by natural forces or by the action of the human
lunges .... but the surprising thing is how often, in the major
poems, the wind is not only a property for radical changes in
the poet’s mind. The rising wind, usually linked with the
outer transition from winter to spring, is correlated with a
complex subjective process: the return to a sense of community
after isolation, the renewal of life and emotional vigor after
apathy and a deathlike torpor, and an outburst of creative
power following a period of imaginative sterility.w

TZTEHIR TS X 57 “wind” %, == vEREDOFLCBWTK
EECEELTWB DA, Shelley o “0Ode to the West Wind” 1l
LDRDITND ETLRNTHEA S,

T, “Frost at Midnight” wE - T& X 5, “The Frost performs
its secret ministry/Unhelped by any wind.” (1-2) U358 h D,
T, 5 F CAHhT 7= Romantic metaphor & LT® “wind” oie
ERICEEY LI SBh, ZOBROFHERICKELRPBELRIFLTHL
EDRBRICTRINTWSZ E2vbnd, BlX, AEEANRLE2ERIR
HHDELTRRENTVD LV ETH D,

CHIEL,BEVSFEOIILLTHEENLIBERCMD Z N TES, (D
K%L (“The act or state of freezing or becoming frozen.”) (2) 7 -
B H 5 WL AZESR (“Frozen dew or vapour.”) w3, O. E. D. =
RREEN TV ULDDOZO2DOERND, FiCx, RUHHED, BEHD
BlfE~NE WS ERD, B, BEOBEEND, T0xES | @ E2H
ELTWBZERTHEIND, BUELI®DL0E LTOEIRL, o
DHREZENT HHEG A AP Lo TWDDTHD, FEITHB LD
WAL D, B LCHRRE 2% movement 7%, T CRZIZICELD
NBHENSTHNNTHS S,

2FEHDOEENL 3TTERCHTTIL, % Ioh &L “owlet”
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DEDOHETH D,

... The owlet’s cry
Came loud — and hark, again! loud as before.
(2-3)

CZEICH U THEIFGA THTEL L D, “loud,” “loud as before”
EVISRODRLTELONSZERLIERTSD, TEERLELE U S5S
FITHH, Thix, /au/, [aif, [ei/ L\ 5, —EAFLERENGE
SRR T S BIRMZIRO D THS 5,

de Vries i T, “owl” i, 3B, TREE ), [, 4], '
B Ie EDOEEBRDRH DL L5 2 L THDN, HEEXDOEHTD S BEAEMN
S¥5 “owl(s)” 1%, Christabel % Keats © The Eve of St. Agnes
Th, MDTHEMCHEDLR T8, L L “Frost at Midnight” o
“owlet” 121, Christabel %2 The Eve of St. Agnes &k bh %, [
W TSE] OFERETECIIE TV ey, 2T TRRIATW S DI, O
TH, XOEIL, RITUTIRETL %, L F0 “solitude” (5) 7
TH%,

4-TITIZEB T, B FOEEN, FONTOHKLLEHGDED “cot-
tage” (THERD D ~NLATOLRDZENET SR B, B,
“solitude ”(5), “ Abstruser musings”(6) /e X DEEIZ L » T, F &
5, HOCOBMONMICRE AT ADICZ 25X 5,

The inmates of my cottage, all at rest,

Have left me to that solitude, which suits

Abstruser musings: save that at my side

My cradled infant slumbers peacefully.
(4-7)

T, JKOCZERD R 2 PGB L BE LT L Lol ¥ 2%
bh, ThIZZ DB LV ANNELD (10-13) 2%, FHic it cottage
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DEFED, Foxtdizds “film” L 5—m~NERGL TP, =&
i, DB ot AR movement R U b b, 44T HD “inmate”
THRED EVIBEOHEARD, ZORNEKETLIHMABRINTEDY,
“in” w5 prefixick - C, “out” ¥y TBHDELTORAD,
FHFDE L HBEND, “intimate” LW OMAERYEME LT, 117H
D “secret” ML TVH LI K5,

X, “Kubla Khan,” Christabel, The Rime of the Ancient Mariner
k5, Coleridge D\ b 5= REEFRC B » T, FFHEEAN ZED
5Dit, BEZBOEMANETRELTPIZ EEZEKRLTW S, “Kubla
Khan” = “deep romantic chasm”(12) LREINTWB T v Z7HY7L
B - %23, Coleridge niF% #3115 key word DO L 27D TH S,

L& L “Frost at Midnight” <¢it, AFE~NOTREIZIZhBDFFD X
512, BEELOPMICE LTIV, ANEED S L, &7, BET
BHOLRBNEELTHDDTHS, 6TTHO=2r YU TD2TT, £h
2, EMABEEE T TCRABEBIFORTLELTEHE LTS, @I FO
“ solitude ” & “musings” %, “save that” (6) &\ 5 FJHEMNE 75D
ThLH, M LTHEEHE S LT5EMD, A~NE\W5 movement 23,
ar vzt oTREEDLR, “save that” L5 FETEMNN 5 R
HEC SV RETH, 2o “infant” X, 3B THUTELL,
HAD@E—BE—RKE O SCEERLMEL LTOREIZRT OIS,
TR ERFOBERIBIIADIA TRV,

8-1347i%, “infant” DFEER X » T, BOSNEBIN TP FE/HD,
FhOICRWHETHROBETR2E > T AHOTTHB, BHROE L T DI,
1047 BemiZo ey + FTHh b, “calm” L WS BAFRDO_FEDRD
JEL (8 &, “silentness” (10) &3 KFc X » T, HAROBKEE
2 X5 THBEOFRLALDEHIL->TV D, T2, BHOZTH
BT, VLB XIIE ULV, ThiL, “calm” L “silentness”
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DRI ¥ F i, “disturbs” (8), “vexes” (9), “strange” (9),
“extreme ”(10) L\WIHFEOCHERLBEMRL TV I X S5CEbhE, Zhb
DEEIY, FHBI LR E 22T 3, B/ movement >R X ¥ 3
NHTH D,

L0 TR¥ 2 13T EFR B VWTUL, TS Eo 27 THLRR IR,
B D FONRANOAFILH L Y HECHETEZL OIS,

... Sea, hill, and wood,
This populous village! Sea, and hill, and wood,

With all the numberless goings-on of life,
Inaudible as dreams! ...
(10-13)

1077 H o “ Sea, hill, and wood” 3%, 1147 H © “Sea, and hill, and
wood” ~&, “and” O LOoMz THIREN TP DL, FEH F A
NADOFEHTH LT, HEE LEREER TS EOBATHS IS
b D, ZOFKICI-T, FEbHIOHIHROPRELEEAL
BV ERLLDBRICBADLENLEINELOLNDEDOTHS, Zhix
gz, “Inaudible as dreams!” ty»5 simile 12 X » T 5 h 5,
R, 9-10 70 “strange/And extreme silentness.” o7 N5 A
A= THBD, TOFRHRLL, AROBITILEILTERLFAD, —&
DENER DL TWDB D TILL Dy,

CDATADLRD, BBHYFENFLOTRMEN SE U DREERD IR IE
BHEEX, o] EWOIFBARLEREFEDL oD, “less” w5
suffix O#c, FHORICHF L 5T ENEIE L F 0 3 23 “ number-
less” % “Inaudible” 7 K DOFEOFEHIZ I - ThRz bbb, BT Zh
L, ZOMaH, BERORWCARFERRINT L > THR IR TWD Z &It &
STHERINTWBEDTHS, “Inaudible as dreams!” & v~ 5 simile
SIbhbLy, ZIEHEPRTHHHRRE, PO IiRS “infant” ©
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REME ETBEZ R - Thigl, “Sea,” “wood” 7g KD HARIK, Z DFF
LE U “conversation poems” THh %, “This Lime-Tree Bower My
Prison” %, “Fears in Solitude,” “ The Nightingale” 7c izt %
HRREITEA D, B “secret ministry” #5174, BECY = — L%
PTORICLDELTELLN T HEMLDLTH D,

A ELRTELIT X E T, 1EDEETEER LT3, 13178
EnD 1 EEb Y OTRE VTR, WHLLAN, BN EERA
CBBLTCEIEIFORLAN “Alm” o ErRBEEIh, #rEThEHDL
DIFROELY & ZicT = EMFEBR S,

... the thin blue flame
Lies on my low-burnt fire, and quivers not;
Only that film, which fluttered on the grate,
Still flutters there, the sole unquiet thing.
Methinks, its motion in this hush of nature
Gives it dim sympathies with me who live,
Making it a companionable form,

- Whose puny flaps and freaks the idling Spirit
By its own moods interprets, every where
Echo or mirror seeking of itself,

And makes a toy of Thought.
(13-23)

ZOBEDCEIIFERL, HEKRE->T, 13-167% Tk, 17-23f7X TD
OO H T ENT & B, 13-14471%, “thin,” “Lies,” “low-
burnt,” “ quivers not” 7 DFEHIC X - T, movement DELERT
DXL, 15-16771% “ fluttered,” “ flutter,” “unquiet” 75 & @ Z& T,
FRNENBYSREAYEL2 D, £ LT Z ®IJE movement ¥ movement
Ly, IF« Ko, 4TERbboEiar L, ITHIX LD D
“Only” It X > THFBINTVDHDTH D,
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¥ 7213-1617F T 4 fTicix, “Aame,” “ fire,” “ film,” “ futters” L
Wi /) ERERIRTWAA, H#FiL o o alliteration 12 X » T, &
CEDHM—E2R LD, PR TVWBE - KRORTH, D LoD L
DORZBTERLTHHE ExBEBRT D, FLCzo /f/ Eo alliter-
ation X, FFOFRLMA A -2 THD “film” Z@mFHT 2L L2 B L
TWT, 1997HD “form,” 2047 B @ “flaps,” “freaks” ~ & 2% sio
TP DTH 5,

A ADEER, BHEOBFRCHATHACEBIF VLT bR, Fohb
I, TDKDTFHIEHDBBANEBETHOM2, 2T, RN
AEFATILTLED XI5 AREEDCFHLAFICER LTy, ZhiZ,
14fTH® “Lies on my low-burnt fire,” kit % “my” offhl
THbH, ThIXHEDOITR»SE LT, [ROHEROMA2 E B2 T3
BRIFR D K] &5 ERTH B, literal i, THofa st Br sk &
WO EBRLFIRETH D, FoBEir “fire” %, MpEMR k] TiEie<
ME#] & L0, HRICER LT s s ThH 5, 0hRIT
COFATEERL T2, “my+low-burnt fire” tus3ZEn&E
BV TS fire= FHRORAL, HBOHKAOTICEEROEEY K &
LTWBETHS,

IOBROED, FORBEA IV — FROAEBLAWE LT, —iE
IELZORHERKL, HEORBRLVWIF®RLDB L2500 TIRDS
T, TOFRAILTW2IE, Zhny, 18fT7H D “Gives it dim sym-
pathies with me who live,” @ “live” #4758 LA s ES Tz,
CZTik “live” 1%, RIS LTHEDTEL TS ] w537k
THEHAINTZDRE, 4TEHDOEBROBE LIS LT, TFENFEA L
SITHDIRA X BN, £AETWDHORE] L5, EROBW%RYELDLDT
g, “live” S W SERIHAV, BOABRVENBREYZT25EE 0 &

B, ZO0EZXDLZLTHEIRLRDISCBSDTHD,
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BEFE DKL BN DFLKIZE NV, TORLBAE UEER
i, kBFOECAMAELT, b LASEWTWS, &40 5 DA13-161T
FTCOHOKRKETHHN, Zofr—“flm” —wiX, 350 L2F|DOTH
b B &%, Coleridge BHEHDEIXE L T\ 5,

In all parts of the kingdom these films are called sirangers
and supposed to portend the arrival of some absent friend.w

o “film” 1%, 2d@rs\ T, “that fluttering stranger’’(26) L
BEE R, SRADEMOT > r e — Tk, VEBRRAYEIB IS5 REL
LToBExaik L Twb, 20 1#HTEWTIE, “unquiet THD LD
BEHRToO movement #{Ex % “film” 23, 2#ETIX, BE» LiEE
&5 FfE] D movement ZIRTRBEEE LTRELTWA L W52 ETH
%o

17-2317ClY, {R& 7oy movement % ;a3 “film” W% & H7-FHEA
B, ThEHLOBEOT7 F e - LRUDHAEShBA, —FHLTK
fFRoiX, ZoFor», Th 7 717 Xk.S one sentence L5 - Tu\»
HTETHHA5,

Z BT OS5, EL one sentence T3, 2R VRE IR VT
X oT, =GR BOFBRT WD L, & ik, TRTERS
52T Lig\584 7 run-on lines k7o T3 D THB, BIRITE TE
TETEANDEOITINTD®L =D enjambment DFEE, XhH 7L
BT 53O LOEELEHRCOFLE, 2HEOEEANEHRKAD
CATPLEBEBYFORAZRECRETINELRETWS, ZOFKIT2HET
LD EbR, £ TR, 21743320 sentences B D A5 T
WHBRECHMEL T3, X, JHRIIFARL, STNLRLIWMTHHD
(54-62), 4 BIZE-TIX, 10f7&4ks one sentence THHRIHLTW
50CTH5, “Frost at Midnight” 232D X 5 @£ { © run-on lines
DBV Ic>TWD I L, FOELX>ET2H00, RAOERLE



“Frost at Midnight ” f@# 39
M & ZEE] D movement THBZ LxEX THAL, BROZ &Lz X

5o

HRO#T EodTo “film” ofili/c “motion” 25, FLU X5,
HBROE T XDOHBET “vex” 3h “disturb” ShTW3EH FicttRky
POz L, TAEZBRFOBERAECERLERS, 2FHZ I TRUEDT,
BOFTHLFAR, BHOORKEBIEME, 020 &L LTHD S
b Thsb, FHADERZROFC, “film” © “motion” HERODIIE)
ELERGHLINDIOLEN, B, “flm” 0 X2 AlR L
EEDLT, BHRCHLOANLEEHED D, 19-23TIcZ bh b, “Mak-
ing 7(19), “interprets ”(21), “ seeking ”(22), “ makes” (23) 7 & D,
BEEDAY L EBR A R TEIFA, © D movement #BIFEICRE LTS &4
ZE 5, TLTZDEMD movement |3, (5 FXTbho2oh 5]
EWSEHREELD “—ing” D%F ——“Making it a companion-
able form” (19), “the idling Spirit” (20), “seeking of itself ” (22)
—— RX->THhHOLRDBDTH %,

AL, BOoOM¥M%E, 20/ 7T U, “the idling Spirit” BEH L
TWBHh, o “Spirit” &, —fTH®D “Frost” LR UL, HHIciE
B% O RIFRTL EBbR S, EEE, Zh2@kE ik, “the living
SPirit 7 L/NEEFEIZ I o T & R E o T B 413, Coleridge B
HC L HIGIIERERRC, Thi/ I \ErbAXFEREET B LR D
ST ERBBLI S EB/RG, THIZ, T TrBNE, BEMCH~ETD
CELISTTADERBEL LTOBHOBATHELDIIENTHES 5,

Y FONEEZBEYCEE TS -0 “the idling Spirit ” 121, & *
St “idle” 7oREEAS 5 Fhoo5 % £\ 5, §38 L7 move-
ment 2R LESBNI S, T LTz Lifix, Keats o, Efia a5
RREE LTD, Ev#ENT, —BORBORE % 4 “indolence ™9 &
W5, BHOBRSELIFE LT B D Tidiou i,
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Z @ “the idling Spirit” 23, [EAFCEFRE OO % LB EP R
»H% | (“every where/Echo or mirror seeking of itself,”) = & 23,
21- 2217 TN BH, HEHRLAELTERTS, ZDOfTOREEIIEET
BB, BRABIHW DD, BEIPERHELEBLIR LRI HTEL
LRTHENDTHD, HEREDL LR TAT, 2217OIE L\ FEIEIZ,
“seeking Echo or mirror of itself” ¢ 723 +Ebh 22, H2TZh
%, ‘“Echo or mirror seeking of itself ” %% T\ 2 D fair. *
DOEMIX, “seek” ODEMEBETH S, LiHAD “Echo or mirror” #4#Fo
UDREL 2 LR X T, BIDOTLDORBHOKNRIND, ThLEE)
LSRR I, B “seeking of itself” %, [FhHHFERDD ] &>
5 BIRICTRA & LR DD TILIRNIED 5, 22fTH Fetr T & 12, “the
idling Spirit” 23, AMEFOBLHT, XE LEEXZZRBERLES
DTH Do

T, KA B EHT MO T e — L LTo “flm” 1k, R
Z, BANREZE2BBELTTHRLTPLATY vI/E—-FD X5 hEH
TdH5, “film” ##Fx T:EENELHEH 5> movement Dz, T-ft
DD D, LOTHFFRICIR, “stranger” #H2oDTHT DY EH
ZRGHLTWB HSA W,

2T, “Alm” B, REANLERBTHENEE WS> BERYFLTWS
CERBVWEITOLEERTIIBDS E\v, HRE, “film” oo i
L5 —ZEAYERIZAB IR T, kT O “grate” 75 “gate” %
BHBCHEBETH LR TEDE VL XS5, £LT, “film” —“gate” &
WHAA—COEHGHC L T, RTHLOXETT, KHEE2WD, BE%
Bt gegs0Ths,

ITI

B2ETIE, F1ELACISKR, BFOERZBER LALALLEH 4
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FRAGHL, AL LTS RbHmh v —“stranger” — ZLEFD
LTI ERAEE IS, “film” 2% “stranger” L\ 3 HiH
RO L ZIOBIFZESHTED, ZhiZX-T, BLDNAh 5T
Bl L Licflizd — “stranger” — ®RDD L\ S55E D TOFHFRLP LI
ThTHL, =D “stranger” ~DFE Y FOMRFIZE L BY)L hic 25,
EIA82 5O cottage DHAENER -7 HFE D FUX, LK %2 4 7¢ 8
A “stranger” THH I EEELIOTHL (BF3H), Zhific, Reeve
Parker i1, “stranger ” %, %o “ crucial image” M9, L. S. Lock-
ridge %, Coleridge 3FpyEAELBEIE-SIF T, “the strange and the
familiar 7 &\ 5 W OH— 2 RTREE LTV 50,

“But O!” (23) &\ 5 BRERICEINS23-26TE CHEHDOL4TTK X
>TC, BAERELTHS “film”="stranger” &\ 5RAH, —FITH
ENER D,

But O! how oft,
How oft, at school, with most believing mind,
Presageful, have I gazed upon the bars,

To watch that fluttering stranger! ...
(23-26)

BAENBBEE~D, B LZER0 movement OFEE L LTDEYFOE
BOEEIT, H2HETIE, TXTD sentence MREEE (1) TEHLHZ
EREoTHIELZDNR TS E VL XS, £ LTHHBE® “But O! how
oft,/How oft,” 2%, ZDORHBEXENTHEERDOTH 5,

iy, “Lines Composed a Few Miles above Tintern Abbey”
HE\T, Wye 28 LICFFAL, HiadEiE oM, & o “sylvan
Wye”(56) ##%E.LopRCiihich, LREREOSE I LFARND KD
ok, TCIERVWBI IS,



42

If this

Be but a vain belief, yet, oh! how oft ——
In darkness and amid the many shapes
Of joyless daylight; when the fretful stir
Unprofitable, and the fever of the world,
Have hung upon the beatings of my heart ——
How oft, in spirit, have I turned to thee,
O sylvan Wye! thou wander through the woods,
How often has my spirit turned to thee!

(49-57)

= @ Wordsworth 035ciz, Wye %N TWBEAL, BEDOH
ZEESEOHSES YA L TCHBDREN, FZCREIRTWS H5TE
Z, Th X hPEnciihte Wye iz L Tw5 b0 & LTHiART
W5, WA, HEOCEBRCBEDHG I OE, Lird ok
DR, ThIVERUMOZ EXERLTCHB LS5 ERTH 5,
“how oft!” X5 EEFIX, COZEHORBMOBI»LFHBECER I 2
530 LTHEIELTWS &V 25,

= oKL, “Frost at Midnight” vk - C3LREBETH D, BFE—K
BF—ER L5 EEY, B, ChEiRUAFZoEBLHEH X, %
DBEBEDOHGDHRT, THRIDVLUNOHER 4AEBRINZDTHD, W
b, BFE MKfEE] &8, “flm” 2ENE LT, ZEBRLKEA-T
HECEDRAETNRTHELTTH D,

2677 DD BTN TR, PERROE L F2EVH LT k)
X HOXERHI N TS, = Zkclt, Coleridge HEH O BEMNER—II
72 5 7= Christ’s Hospital o2 41E L, 4 F Wikl Ottery St Mary
TOER/ARDVEBRR—EIHB EVSDNEIHE Lo TWBE AL, Z0Fr
HOHIC> TR, THADHLDOEEYEETHONERKD T/, HL
EC, FHOBEDO—E LTCOMBEDHEMHEBME N LT HIE RS NT
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H5 5,

... and as oft
With unclosed lids, already had I dreamt
Of my sweet birth-place, and the old church-tower,
Whose bells, the poor man’s only music, rang
From morn to evening, all the hot Fair-day,
So sweetly, that they stirred and haunted me
With a wild pleasure, falling on mine ear
Most like articulate sounds of things to come!!

(26-33)

FLCRACTRAEE, EhLuAEREBYEEL, T WBE0E
DENMEDESL OXHE <, TDFITX “things to come” HFERTEHH0D
I3 Ebh, PEOLNIELNT “a wild pelasure” Tiiic I b
T ENET bR 5,

one sentence M 8FTE V3% DITMLLERIN TS Z DEFITL,
ELRhTUWLIARABL—H LTS EBbhD, @ENLBIKBEEI~NEVD
Bsf > movement &, B2 BBR ¥ THRZ SR DT 2 HEDOEDEEZ N,
B D7\ run-on lines 12 X » THIEAMEZ DR TWBNHLTH Do

w1 sts “fAlm” 2, B0 7+ =2 —ThD LERK, BED
HBEANASTPLBHEL LTEELTWICOERILLSK, Six T
L5305 BHY 027470 “lids” 1%, 8% LT RBE I OBERERT
LDLLTHDEELDZLELNETHD, BENLBENE WS FHED
movement {3, IEbH FO¥ERO movement TH H b, Thbh, “film”
elids” w5, RUIAHDOX%RBEHE L THAINDEVI T LTHS,

HLEDOEDOETIL, VPEOLY “stir” L “haunt” Lz, £ LT, TOD
IO DE S, BT 3 FD L HTEDS, “stranger”
NELPHTHEGEYEE LT NABEDOLHORIKTHLIrD L SKHERET
Do
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D% “vex” TRDLDTIED -7, RBRPBEE LT 1E &3
B, ok, Fo1 A—-UREB2EDTWwW5, £ L TEDOEI,
“stirred,” “a wild pleasure,” “falling on mine ear” 7z & @, P X
w5 mevement Rz HERBIC L - THFAINTHBDOTH S,

34-35171%, & HOEANLFEROIMIANEWIBHRCRE 5 D F
DAERIEX DT THD,

So gazed I, till the soothing things, I dreamt,
Lulled me to sleep, and sleep prolonged my dreams!
(34-35)

“So gazed I,” 2 \WWH MUITIZUHOERRIC X - T, FEE X, REE]
D BEENERZ B o &, T, BIFO “stranger” ¥ L
TOVEDOEFEI K sTeZ EHMD IND, AP FR, BFES [
LVWED] 23 b LEEOFER LA bRIEDE, TOEDRT
“stranger ” ~OHIREYREBE IR IO EFIDOTH S,

D 2FFTIL, BELBIELOERA, “Soothing,” “dreamt,” “ Lulled,”
“sleep,” “dreams” 7t FOFTER X - THEHRIZINL TV 525, i,
27430 “dreamt” LIEE LA -C, &b TLE > TWTHFIELK
W E BRI E A RBRCEBRZIEDZ1DHTHAH S, L LEHIRTWS
ZOTIRD] DA 2A—2i3, LEZDESE, RbhIBEXZENO LA
LEDDPIDELTOEDHLDOTIXL, 1BCEHL, 3HETEIFKL
DEEDERE L -ZEDLELRD [V ITOF TSR] KES
55D TEH5, J. S Hill i3, 28R, FIHETTIIhLFAD
“solitude” KHUEALXYT, FIFEOFADETL I DRNREHH &
LT “pivotal” EIRATWA®H, Zhid, TER1 I, 1, 2, 3FEE DX
A A= ELTHRRINTCVDIER I > THHELDLNDLEDTH S,

36-4317 TiX, BIREEIF D “stranger” %X 2D7eHi bR hieoWicd
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Fns, BEABRELZT NG, HEDOELGEGF F 7 5 5, “stranger”
DN OEMFE LT TEETFA AR5,

And so I brooded all the following morn,

Awed by the stern preceptor’s face, mine eye
Fixed with mock study on my swimming book :
Save if the door half opened, and I snatched

A hasty glance, and still my heart leaped up,

For still I hoped to see the stranger’s face,
Townsman, or aunt, or sister more beloved,

My play-mate when we both were clothed alike!
(36-43)

[gE ] @ “stranger” {3, [RWHE~fco bWl Al ThH 5
“stranger” T X Hh, DEIT “stern preceptor” DEE O T T,
RKuFHie s DH LD, F7TOFANFTIERVRELELES,

Wordsworth B &7/ FoH 722 LA #5404 B @ “my heart
leaped up,” ¥, ZDEFE 2 FH B\ T, “gazed,” “stirred and haunted,”
“falling,” “snatched” Al DOEETEZIOLISE, BEELPFEOLOD
movement 27 514 <y 7 ALL W2 5LDTHS, LT, MESB
72 K7 ] oz “stranger” R HHETAVEOROEE W RESL L 2 D
L, HI3HED, FACRLS LB YRH LICROE I FOEO L RT
47 — “it thrills my heart/With tender gladness,” (48-49) — ~ X >
o T <,

1V

2QHEZRINTWERILSE, BEALIF->TWLEY) FOEHIT, 3HE
THUBREANEED, 1BHETEREIR TV B2 BT,

Dear Babe, that sleepest cradled by my side,
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Whose gentle breathings, heard in this deep calm,
Fill up the intersperséd vacancies
And momentary pauses of the thought!
My babe so beautiful! it thrills my heart
With tender gladness, thus to look at thee,
And think that thou shalt learn far other lore,
And in far other scenes!...
(44-51)

2 HIHin T iz, “stranger” ThHHMEXRHE T LD TExih
STePFX, ZDOIHET, BHOETTHS “Dear Babe” 2%, + o i
RERRL IR T NDDEHDBDTH S, £ LTHIL, FRElT2ian
SlcEY, TOMRROFERL L - TEDELRDLIENTEDLIS> T
RL LB,

mOFTL, BELTRLLBEREELT TR > TOW A BBEB LV E /s
SLEEE, ToNIKREER, BT X od T, BFE oD “intersperséd
vacancies ” * “ momentary pauses” LeMlcTORHET S, Z0f
ATy, BENOTENLGEFELLTEICERD, —BOTRKEI L, Fh
ZELDCHBEENLBECEOR2BERENOBEE S, HRIEHI LT
LW XS5, LT “stranger” & LTH B ELOREI oy
e B “gentle breathings” (%, Romantic metaphor ¢4 % “ wind ”
DEH L LT, cottage L\ 5 —HIKALADLNTWAE I FONEY
R T5dDE LTHEETLIDTH S,

7R, 50T IEB T, R UHT “thou” LIRUSMITBR TV 3 2%,
IR X - TERE X, BTN, B LHEFhrBeieofiE L LTo
“stranger ” R EAREICEERER LIcZ L2 MB, /033331530: X o THHIX, #&
KE%:%Lbﬁ%h%ihé:&@9&%0h§5®?$%ﬁ&@£&
HRARDERD, “thou” THLHYL BRI TWBZ L2 TFRT
H5DTH5bo
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... For I was reared
In the great city, pent 'mid cloisters dim,
And saw nought lovely but the sky and stars.
But thou, my babe! shalt wander like a breeze
By lakes and sandy shores, beneath the crags,
Of ancient mountain, and beneath the clouds,
Which image in their bulk both lakes and shores
And mountain crags: so shalt thou see and hear
The lovely shapes and sounds intelligible
Of that eternal language, which thy God
Utters, who from eternity doth teach
Himself in all, and all things in himself.

Great universal Teacher! he shall mould
Thy spirit, and by giving make it ask.
(51-64)

EEHEIUEREGIY, Z OFF%, Coleridge DBBOEAL b2 2 D
B | 2hOREVIc-oTwB3DERL, BT IICLD “vex” Sh
TERFAR, By Ml v ifiFr—RbT2az & T <H&EHo
DEIFRICA D, BA I TR EMET D EFHT VB8, BT,
A47F, 4847, S4fTic it A “thou,” “babe” D VR LIX, ZOBHEFE
WMEBORITRDIFIITHD EV 2D,

“But thou, my babe!” Tih% 5541755, 3HDK D ETIX, &ED
F25, “world of reflective resonances ’® TH 25 BROFELHELTHAH
57 ROIFEELRETEHGTH B, BBHFIL, BHOHHATHLY
BORTET 5, HEstEs—ff{t L “informed natural world ”® %
i ThE B, LU, HEAIURSDERUCRb -7, ARIORFE#H%ZM
CiddpBbDELTORKRTIL, EMOPHELCRZRLES, Kz
2D ELTO, BEWERTHS, ZOXSCHECTHLE 5
B Mo B ARIL, 55-58fTICEAL Mt R b I TWwD W2 £ 5,
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ma DT, SRR, XS ERDFE [Hir] (“wander”) = &
HRET BN, TZrITEEFh 7 {, Wordswoth o (“Daffodils ")
D=a—NEhhd, Wordworth 7 “wanderer” 7%, +o
BHLDE, FHELKEFLNS “daffodils” 2 BRHLTHEELLLRALL,
Romantic metaphor T4 % “breeze” itz STV BT, B
Rofh “wander” T5Z2 LIk > THOEYEKRL, ffEo—FEuE
HZEMNTEDINLTHD, oD “wander” DIEL, AN SRk~ E
BT T Bl L h b movement ¥EEHEI R LT3 W2 X 5,

COXSIMBREYM VB LGB, ToFoELWHEELYRHER
FTHEZERIHST, Xo& b, MoiES “that eternal language ”(60)
THHT ENTED, ZOME, 528D “the stern preceptor ”(37)
LITXRRYe, BHOORRBHDPDIDEEER, H5PBL00FCHE
HE %887 X 57 “Great universal Teacher ”(63) Th %5, * A i,
S ROBAEEZY BT, FxrrlcloTihThIgs®Mmths, 2
wh, —&%, HL—boG—DFEBEXEM LTS, Coleridge DEED
EKHRD B,

BB UBICHEZ A0 FTNCTH, HEIKEKLDLDOERLTVSE
VW5 ok, Coleridge o &re 59, »—= VIREFA—BICEBOLEBTH D
A, ZO3HETHINRTVWSHRIL, ROCHEECEMTIFEREELT
BRIATHBDTILIcV, COHRIE, =0 “Frost at Midnight ” &
LI - 7-EE% o “This Lime-Tree Bowe‘r My Prison” = ‘“the
Almighty Spirit” (42) (XL EINTWALEHFOZREOHS ‘“ani-
mated nature” (“The Eolian Harp,” (44)) %D TCTH 3B, Z DX A F
Iy 7SRRI RIS LT, FR—RFEAT IO TR, ThH
BTHILLICEGFERE LTS EV2 D5, FRBRLAEVWEZES &5 8)
HI7sBfRIC, Th2EWMCRERTWBDTH D,
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B4, FI3IHETHI AT L, BB BHMEROEY 3 v,
IOVBEBMBHAEETRTIECHTHRTV S, P B~DH D LW 5T
BERI T, 2 “coda” whicbsr oD 4HiL, DO TERE/RNT
H Db, [FERT, BRTRITH D,

2T, 10TV S VWEOTIC X > TR S h TR Y, EiL Lk, 70
T7eiEot 3 2 e TR TV %25, BBERO L2 5k, 1072442 one
sentence %7t LT\ %, 1,2, 3HTIXRLALHE T B D h »
o, BELRRBEDTL A—U8, FOAA-CEZHELAVWENLHE T
o COBELIEDAL A—L, e /s/ Fx b &3 3 alliteration
(“ seasons,” “sweet,” “sit,” “sing,” “sun-thaw”) R ->T, R
R b DTH D 70t b RFFCERN A R A BB SR TW B E VL K5,

BEXAAKMEZRETEY, BOTIATORDORTIOED LCEEM S fous,
AL OBEROENKBICEA IR TES &5 B, 20ttfigom <~
vIReiA & bbb Dylan Thomas @ “Fern Hill ” 43243 L
HARME I £ Tohb lyricism 25 %,

Therefore all seasons shall be sweet to thee,
Whether the summer clothe the general earth
With greeness, or the redbreast sit and sing
Betwixt the tufts of snow on the bare branch
Of mossy apple-tree, while the nigh thatch

Smokes in the sun-thaw; ...
(65-70)

“whether” T % 27017 EL BT ETD, ZOFOHEDHLIL D
517i%, “Frost at Midnight” 2735 1 <=+ 2 2 T4 b, Coleridge o
“conversation poems” », &EH RELFHEREHROOESDTHS & 512
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Bbhid,

... Whether the eave-drops fall
Heard only in the trances of the blast,
Or if the secret minitstry of frost
Shall hang them up in silent icicles,

Quietly shining to the quiet Moon.
(70-74)

T & B) & (“the eave-drops fall”) 53, “the secret ministry of
frost” 1z X »C, @RAAENZEACIAD b (““hang them up in silent
icicles,”) BDOXEZFTTHL, HEBRZXZORBEDS5TRED, FHoF L
ELTH OB TE& I movement 23, BELBVHEL oMM -I5 v &
DEREIE LA LMD, 2D, B2 LEEZD, BOWARCIZTRE L
J|MENOELUL, Z Xz T, BEEXAEOA—E V32T
bH5H5, ThiL, BRIZOEF-HORKELZDLAI X 5 ki
DEYavEdltoThb, Keats ® “To Autumn” iz, & THEW
R 72D TIX 7s W 2, Coleridge » “ conversation poems” & Keats
DFEDHBE WS BRENSRCEBINTDH B,

ZLOFREOBTIOHMHET, HFPLLOBhER UL OEDF
D, BESRXLBZBEFORLOEUICHERCBSOBHMO7TFe s — % &
LT EEPL LD, BE—@BE—BHE KK LV IEMO
movement L, cottage L\WS5BUHIAE 225, BRRAI LR~ & W
5, ZBRIRY7. movement ¥ L 1L TEb B, FFOBEBEL LTHHFET -
movement (X, FERE LM ERIChICBEIANLBT TP E TR L %
ETBDOTHB, ok, ZREEFOMAIEETILOTI VLS
5 Mo
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“ ... This morning I am in a sort of temper indolent and supremely



“ Frost at Midnight " ## 53

careless : ... My passions are all asleep from my having slumbered till
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