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¥xE L /iR . Irwin Shaw &
Edward Hopper (ZA b B E &

L A

Irwin Shaw (1919-1986) (% Young Lions (1948) 7c X E&HE/INSc X
>THATHLHH, BRPHEDOBLETL DD, SMERCE L SIEREFOR
i, TOMRLA LM DHEEL T B, £DirTh & ‘The Girls
in Their Summer Dresses’ 136 L\ 3>, Understanding Fiction
L UDE LT, D7 2 Y HDOKREZBEBLERAIERCIND 5,
WhITERT 2 ) pERNHEOERE LTOMMZEB TS 05> Thil
B ClXicv, Shaw 2= .—=2—s—-JRLvbh, ‘The Girls...” L, &
DFNTBCFEHECSHREE L D00% LAV, HEORDLSE

FEOODS EINBHHLEL WS REF 0L DTN, BITEDHSD,
ROWEBLY L IERcoTH S,

Z Tk ‘The Girls... w#inh T+ % New York scene icf S%
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HTT, [A U New York oY E&#iE THEH L 72 Edward Hopper
(1882-1967) o fEdh & <z ‘Nighthawks’ XL, = DFESADLHT,

BRIt TEERTH D Shaw LEHF TH S5 Hopper ofEicizv: < o
HIEFET A 55, Shaw 3 Hopper 3 New York 4 % i
BH,U 27 20 A7 d Dr kDS, iFA T New York #3
M LT %, Shaw OFHREFURE » Tk, ThZhBESHEH#HID -
DESDNEG BV H, FeAGCIIERIE A > T et FBEX Th R L
WA S, ZZCIRT DFIER S ¥ SRR OIERTH D, Shaw @
‘The Girls...” 12 1938 £ic &% X h, Hopper o ‘Nighthawks’ %
1942FDIETH Do 19300 HA0FEMRIT A1 T, Shawid % < DEH
3% L, Hopper 3 New York scene # iz L7-ES 2 % < &l
fELTWS, LIchinT, THLAmEELDLE, HEMLBELE
5, ThERORBHHEMHIIES T Th, Shaw D Z DIFREEMET 5
52T, BT B L5, KLBONE IS WEBYHEL T
Hopper D@ s O L DD FHEN D EEX T MDD THD, KA, 7 A
U A OLMESE Joyce Carol Oates 73 The Yale Review . ‘Edward
Hopper, Nighthawks, 1942° L5552 R%E 1L,? F Ao Mark Strand
1% Hopper sz E\VTW 5,8 XEEOMH 5> Hopper -\ 3 % B5.0
DULIEWIZEHELLTER LV DS D,

I
“The Girls in Their Summer Dresses’ ORBJIFITEBHRTH D, 11
BoXiwgnt-AEDE, 451 Manhattan o Fifth Avenue. /&1
LTIEREAEL v, R P L AXIIE/Mio T B, A7 4 ADH B ENIL
EFEAAE S TWTENT H Ho PEN Michael & Francis D3k
BRI L -2 D EBERRD > THIXEOTEHNTP L, BL D HERHK,
BhTRIELENFELEEETHD, 5H3P - DEZT, B LIHR
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L & ot, Michael (T2 —FrDOARZ V2133 L, ELARPILVWRRCDOS
MNx B, ZOEOHIED scene TILE I, T EBESETH TNTD
A a2 SRR UL HEFEREO im0 T, BErvgEo I Lodk
FIBE LTV b X5 aFHIAD D, LL, ZOEEAETETEY, T
5 LWCHIEORIZE, LEarEAILIILD D,

Michael 13 Francis Oga Lo h & T, 2% UF 5 #HE LT
0%, TCERELELETALMNS EATHERT S, Francis iZgkod X5
MEETRALIIIERT 5,

“When I have breakfast with you it makes me feel good all day.”
(78)

“...1 slept all night, wound around you like a rope.” (79)

“You're getting fat, I love it, an extra five pounds of husband.”

(79
L TCTCEHRIGEEY SO RTOERCHT L5 LT 5,

Z LTt i, “Let’s not see anybody all day.” %35,
FrTpihs, “Let’s just hang around with each other. You and
me.” Lk L7 BTho7Tc, Francis 723G A T % Z &%, “I
want him to talk only to me and listen only to me.” TH -7z, L
fodd o T4l Stevenson KEFOFEEIS 5 LRET B, T LT
DIEFTUNRELL Zo—B%iETH (3bHAA Michael OffRE &
LA BERTIOW L L L 252, Michael T2 215031C
KRE->THWTPLLEHHTES  EERT, 3EAEHCTLRNV,
Wb ASRENE - T B3 s @ T, Francis oA fERREBC 7o
D,

“You always look at other women. At every damn woman in the
City of New York.” (80)

EE 9o
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% 5 &4 T Michael 13

“I look at everything. God gave me eyes and I look at women

and men...” (80)
LTS,

724y Michael 3E WV ERIT 2 FF iEFiT 53 &, Francis oI F e
BIRBCE IR A TP L, Michael iz ZhNFImEB X 51Tbi b,

“I'm a happily married man.”
EB - THLDOBBEE LA > L1750, Thifew~NARBEHR LS,
Francis X

“You mean it?” *“Are vou really happily married? 7 (80)
DD LI B,

ZAERhEDDS b, 45X Michael 4 FeBicitE h T ATL
95,

...feeling the whole Sunday morning sinking like lead inside

him. (80)
Francis o b FE T L oG &, FhrozduvahicbwEBuvwo
Michael oLtz ks Wb FEFF, 3 EITERIV, ZTHT
BRSO EToNnDHARAZATLE 5, b5 Fifth Avenue & A
MICAEZEZLENTWTE, SR E > TRERIFIOMFITIL - T
LEoTW5, SIcHRXLDOETLZHEIALRALEH IR TLESLD
72, Fifth Avenue 4, Washington Square %, shining warm sun 3
well-dressed people %, Wb 3x2d, TXTHELARAT
WoTLE -,

AELCE>TLESICAREY, ¥ TLE 5 IThiE 5 fcdic, Francis
IZ—EER KI5 & L Lic Stevenson KIFDFE\E KA EHRD 7 dITF]
ALY EELD, ST OREABTIDELOEETHHA 2L D
KoleDZ, RS ThBARAETHS 2 L2BAR gl Z0F
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WE R BOBRTHIH Ui iuti b {7t b, Francis 052 cidt
TH Do

Francis ORRERIRIERIZIEA LA =R DL — F LT L,

“You look at every woman that passes.”

¢ 5 5 Francis = Michael 23, “...once in a while...” &35 &,
A X EER AT,
“Everywhere, every damned place we go...” (80)

EELLSEVIRT, = “we” 28KRAY O, Francis 233E#-3 % Dik
Wod 7 D THAT B Michael EBIELTH D, FOMOE
G0z iz ER L\, Francis otz Michael & 5% b 2217 ot
RThbbH, La L Michael ot Fiz, “I look at everything.” & 5
X 51z, Francis & 2 TSR TIE/v, Z 22570 ) DEO VA
ATsE X DRLEVELET 5.9 Francis BRI HHIESL s &,
Michael OitFITHEBEI>SH T, FHRIXEFRE LTS5k h, HFEE
KD LS LT B, FOREBN, SEH, Francis # X LT 5, &
Z ST D — IR A D > THAT T, Francis o Bic 3+ %5340
&, Michael BRIt dB D EFE LR > T %, Michael (X+h
LS ILHE IR DL, 72a Francis (1@ Michael 4T, FOix RE
HHEDTHD, TORBORB R\ T, Francis oRiEIX, ik, Ik
o R VICBEIRTLE 5, Michael 235 DR - TR B icicbil,
Francis 12 & o TIXEUCHIVELE T H S, Michael 235 T Ty £
Francis 3R> TR o WEBEICEA LT 3B THBH, LIHLERITA
HORMTH> T, FLLOSDLVCEITH S, BLIXEAI S > T T
b, LDOEIHTEHEB S ETHIFVMIB, £ L LI b7ehiny
BRRTH D,

ko' PEC nice, beautiful, sunny, warm Sunday morning &\ 5
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BEHZ X - TELINERKOT L HER TP, TOBEFDTNTHL
KL TP, 0D ELEVEDDEN, ThEZhILIRAWTY
REEENERL TP, TRITIRCENTEI2 D THo b, RERIC
1, FREFRPBFRIEDDTFCELLLIDTH T, SDHDLIT, Th
EROENIENR > TP Lo SHFBLLEVWEHS DR, LOHERIKLK
DBONTETHBEDNd LWy, ThERDED M LY. #EF 2w
EEES . FRTWL 20 ORMITARE XD, ELEBMLDORASA—NA
CTHEAYRIr- it 3, ZDkFD honey moon 13— & L A7, %
e XD TOEEZLFELHTBH ENTE e, WEHC S IETT
TR (RETRTEGVE, % bed 233 50) 1245 wh B E
St LAL, ST b TuhioltAXORR, Mo Axw3er ot Fich
BE, ShOMITELELRE->TPL, FOEEIXERN Sunday
morning *HE LI L TLES>IZETH 5.

L, FREND EV - Thich OB IBERATEE I EHREIEA
TULBMMTERIDO LS b+ 5 ThH D, Francis i3 X A A Michael
BB LD E T,

“Stop talking about how pretty this woman is, or that one. Nice

eyes, nice breasts, a pretty figure, good voice. Keep it to your-
self. I’m not interested.” (85)

L=35, “Keep it to yourself.” 1352 &/ciEfeE2EHTEE TIX /Lo
WO E D LD LTI WBANDBEAL DN, T, BIIFEESR
5 »t Michael o #(Fx RO ThHD, Stevenson KIFOHBETIGT
5o L& T Francis 238 5,
“Tt will be nice in the country.” (85)

% = izit, countryside wfFiHi¥ the girls in their summer dresses
T3 LA FEETHS D L5 Francis OFERA-TWZedd Lhis
Vo
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Stevenson FICEZEA T icd < Francis D% & T Michael (I,

““what a pretty girl, what nice legs.” (85)
ELDOPTRS, WIIFNCHSOEEH DRI (k22D X578
JEDOHT) HABEOLE S OMOLIcbERr D EREHTAT S, LD
LEf, ZHIEFEBLVWEVAVWE Lich s Th, Michael i, FxM
FCEEDOH B TR L L BNRM T T L v, BbhTr 8-
TLE S, ZOHEONT, #FER, HREDOH T 20 OBRATT
W% A%, 8 Michael 1zi, Francis # s & 38 LisRIFMN LI loMICHFET
LZEMBIRT DL L TELDTIIR U, BELL ST DX I DD L,
Stevenson kfg & “HE UL A TR »MEHh, —IEOHFEDLZ LT,
B EBRDHBE TR LB I A THA Y, KETHRIXZZT, B
DR TR EDENEOER TS BRI DL LI TH D,

ORI, HTEGC TP e b o b o, HH o TP
R ER SR GRIRIZ RS IC b, LA L, 2 TPr /el i
b D, BT, RIS DB o> TR RIT IR DRV DPTFFAET
HZERHENTH D, FREFEBLV-HOmE < VIRLTYL, LOEINT
L5670 & o DEERBDH > THEE TP L DTV A, Jacqueline
Berke =5 X 51z, %7 9% ‘incurable romantics’ 7D TH 5,7
%1, sunny Sunday morning ziX\»2 %, Fifth Avenue %A T
BN TP L St D DENHBDTIT e\ D Z A Shaw D New
Yorkers 7D ThH 5,

I
Edward Hopper »' New Yorkers %\ 72fCEfEL L € ‘Night-
hawks’® 234 %, {3 illustrator HEHEOEZFETH Y, KD X 57 EHT
‘Nighthawks’ i Z D& BRIN T 5, 1. BEZAEHESRED
LHORMEIHEN, 2. Yin - ABORE, 3. BINE I SPTTH DM
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[ (drug store, office, cafe 7z &), 4. MBI E\Th, /O
SRR RV T RELCERR, 5. X ELEORNBO L IRh X,

‘Nighthawks’ IZEVBT LR CERVOEED LS K, ThuL K
HXhACEEIAN S, ‘The Girls...” 2BED scene Th - =Dt
LT, ZARROBHETHS, BIEIEMANCERI TR LTV 5, &5
Z5EWHDDONTWS cafe ODHEYOIWE, FILHI D DLVEWER, JE
HoHrvvz—, BHOXBTlrWloEY S, Lo b L%
ERWCEBGBEEOBEY B LT\ 5, A, IFEEEHBE\TH Y
VE—IZWBB Lo, H v vz —odicb waiter & v EIT
THEES>THWBHBETTHBD, A\ cafe DREWH Y v 2 —HEET 2 DI
CD4ANEFTT, ADBICHAEIILEL L\ olkt—WDH 7 A TR
ThHhTWb 2o, =o cafe TN oH RS X 5 B
EosTwh3,

Hopper ofEf Tk TR NI {fEbh T3, B ORI W T 4
U RBEZENTED, £ L THMUIDZERICBANEIN - TP o ExF]
RRCIEDH, —FH, ArLRDIDIE T, FORMOELERTH L
TELBEASIHTLEIREERCLD 55,9 AnBbRTCVBEH 0k, *
DR D NS\ FOFETFET oD RDBZENTES LW
SHK LI, L OEEENBMRE MY I HREFA I IRELEAD
HLT\w2D0THS,

‘Nighthawks’ s\~ Tix, “window” ZEEOKIS LD, B
HABELLHE IS TH D, £D “window” Dzt AT HITW
50 BPRLBREI I Ao, MEELTH200, iI2ELL-
TWBDh, ZhhbEST50DH, “viewer-voyeur” it b Ed -
T T\, “viewer-voyeur” 12 ¥ JIBOHNICD,, Bodd “drama”
CABIADTAZ LR T & v, TiE, ‘The Girls..” TlXE 5 Th s
5o =D/ KIT S “window” 2 ‘Nighthawks’ B4 LIt R7i -
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T, AJHBFEETII/ AV, B2 T “window” 2 TS, Fiurzonx
HOWTHS 5, FhiL, ftodk (“viewer-voyeur”) iZids b &bk ie
V., BELERMWIDOTHD, T UL TEBCHTRS. Z LI TEiWT
hE, HBHTHEET D, ToMilbhdh (“viewer-voyeur”) % &4
Fic\, RNaRDLDTH D,

‘The Girls’ iz &84 % a little Japanese waiter (X, EIIICET%
& hiIZ& /-, smiled happily at them ¢4 -7 1L, Michael
MR ZEX LR, smiling with great happiness Th -7, = DJE
RT DB L, BREAFTHSIC/ > TV 5570 D 232 JBHTH
%o ‘Nighthawks’ @ waiter 4 # 7 v 2 —DRTCIC LS F 2 T2 L ¢
Mb, BOTTE > TRNBT TS, ZDL 57 DIgWBS XL, »
vV E—DRSIICGD, FLALREOLNSICDDFLOEHF LE
B ENBRITHSD, £LT, HRALDOZ 505 BEN, ThFho
couple # X HLIZBEBOMITBEVIALEGEAE TV B, HHDL s
DI ENFETC “S72D” DLDEEENAED LK DDTH D, HD
Wy EEOMAIEIZ ZTHIEFH LTS,

‘Nighthawks’ of©, TFHEPTTHY v 2 —@ZHhFTHB0E DD
Ba5%, ‘The Girls...” ® Stevenson FEL -DBEOEIT, 4 (F7-
THEEDOHD 225D messenger EE 2 LA b Liiol, - OfEIER
AREZLT, WHRHZILLDOEELILLEE T2 %E 252 iz X
- T, ThZthd couple BN HRIEELYTRE L TSD0d Ll
Vo LB DD AWDEIER, TRLHRDOHE T, “Sicb” 72
TORERERE S LTLFETHDZ LIIHEITHS 5,

‘Nighthawks’ OEELICVANABETH 5. $t7P—4A%bTLH 2
TEXLINREETHD, LI, COBTEINHEIETH D HDTHDH S Yy
cafe OHTiL waiter NEIZE L 2T TS TlL 7o s 2vg MAZE - TUs
B0y, BECIARBELILELIELTOEHTT, TOFIHTTH3S
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ChBnighy, BOREDF, MLBRKOWEIEE, B Eo>THE
DELENRES, LhL, 20oRYEDHDIIIFIOFE BRI > T,
TonbhEREGCIBRIZECIDbRA L X, ReHedims 5 Al
BILE AT DS S, HEDBITAZ VIR EWSIDIXES LAz &
THH I REBZEDRGCHOROEBIL LS Z A>T LE DR,
BHEDZIHNLTED, EOHOAAETRLFIREZS>Z 5 LD Tw
Th, CORDLIDMEFBLNZ ED, £ LTI OO I AETRT
DM FDOFRTFEHBFIEL S D0, RTBLETHA M, ThidbH
UTHL 0o LT OFMLLEEDTREIAENRTSDZDTHS I 2o

Hopper 7% 3B LT\ 7= Robert Henri I3 HSDBET b i
KDESICE»Tick 5,

Low art is just telling things, as “There is the night.”
Hight art gives the feel of night.w

‘Nighthawks’ {3/ LR DOBETH % H, ICREEThETICEE -
Titu~7ous, Hopper (2O E AT OB Y Mg eE U TEWSF, £D
rhyz anxiety, loneliness ##{#XH L, FECHI IS DOLIND L DOXEE
T AEA BT TS, ThanE XL < “the feel of night” TH 5,

Hopper o EBEEOHF Ik D L 57/ b DD D,

Thought is fluid. The more you put on canvas, the more you
lose control of the thought.m

“Thought is fluid” &\ > W&TAFETHIEROA LD T, &
HEOMC L HTLEDL B Z5HD image L EAEAILD Do LThiL
D LS EZ o image LHBLALDTIERL 2T B b DB 5B,
ADEZIHENBKD LS EALABEILLTEE bt ThEBEWD
FCHETD (EoThHI 5 EHBPERARD) T EIXTARTH S, K
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BToflloBcHELSH0D, Z5M0EFECIHHEA A H 52T TH
He WHhEERTIICK 75, Fhix fluld o X S, XF IR
KA BEZ N LRAD DT TP EC/ed THH 5, Levin oF 5
X 51z, Hopper’s painting is suggestive, but never specific. It is

left to the viewer’s imagination.t¥ 5 Z L 7D THhH D,

Db, ZADOERFRLE BB > TELD, DS OOMERDILE
HERO X 5 TCHEEL Thic,

New York ofERO OEAEFBELHIV-TW 5%, HIECE LTV 5D

MEobT, HOEENALEESTHLTUNIEEEEONE L, b

HPEEHNEERTEX TP AL, AL KEOHIKWTL /els, JH

febE o Nl E v T 5%,

)t & EomAN e xR R
_ YEER I e D | YR I B DR
The Girls... Fifth Avenue bar orfi(a)
Nighthawks | cafe orfi(b) i cafe s}
" H 7 25 [H] ‘ WX o ze ]
CEgif i) | (B EORS)
The Girls... , BXPd® bar o
: ‘ s Nl H A
| Nighthawks | RO @ZEhic street! 5 ?:a%eﬁgE?OL 7
(a) “They sat near a window in the bar and the sun streamed
in...” (82)
(b) “...glass box, as if in a cage or an aquarium.”, Conrad, P.,

The Art of the City, p. 105.

Jerifalx B, EoOIHyIVEEd b T 5 Dhs, ‘Nighthawks’ 12[E]
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CHEERCIMCH D, ‘The Girls..” IR CE IR -IHMTH D, HD
PITH B DIXFIHAY ey b O T, FIV2b T Ik (FEoHE
F) CHIRTV5, LOTFRICHEL D, METEL, HORXOMR
 (CEROBR) KEETHELIACLNADWTWS BERO Q¥ o4
Ge K&, ool ikz, HCXEobh ciFEoRE%
WD TS AR L2 5,9 hviezo [l 282050 C
PLo TDEDND & HILYEMEIER, “RDT FOLEDPI LD E
Krich,

Hopper o#&d, Shaw O#iEL, WOBEH EBDOBEHDE LIS - T
%, Manhattan OEMEL, BEI L, ZOPFTEHETAXDTEHD I
M =23, HEELEEHERERCERD->TL 5, £ LT 2R L TREKR
RTiricno i, ThTFNDOA2IIES<THA S5, Shaw 2 Hopper
(Y, mnihilism o3 (#2& x21¥, Hemingway o ‘A Clean, Well-
Lighted Place’ @ X 5 7¢) 2 bR BERSLIUIZ 70 & D TlX /e, oW
B, ZCRBHTOIAAL, CEZARFETH-TH, MMM TH-ThH,
THhERFADWCEE TOLBEEZEENCHIN T2 6 TH 5B,

(1) Shaw xBrooklyn &, 3¢ A & New York -w# L, Hopper iz New
York #| Nyack w4 s, New York wHiT#x 0, FhUE, X
4y % New York Ty L 72,

(2) The Yale Review, pp. 415-416, 1990.

(3) McLuthy, J. D., Poets on Painters, University of California Press‘ 1988.

(4) First let’s go see a football game. (79)

(56) J.R. Giles %, Francis © 5 5 ‘“free” t Michael & “free” L I3 R%k
LEWkREL - TV 5 ERXT\Ww25, Francis @ “free” 1z “You'd like to be
free to...” T3» - T, Michael L2 58 T (FlhT) free wwic b f=us
LBOTVWADRLE WS ZkRE L L 2 TW5b, Michael @ “free” X, B4
LI VB ELEVCHDOLIICALEDTIELLEXYRUEDLVE WD BRYS
ATWwhD, FRIEDIS>HEFEELCLELR TV 5, S.R. Giles, Irwin Shaw
Twayne, Boston, 1983, p. 36.

“Sometimes I feel I would like to be free.” (84)
(6) D Bd+ %5 Understanding Fiction OFEFRFIIRD L 570D TH 5,
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COKRBOMICZL ISP LFAELLLSIL > T b, Blon L EEE E—F
B2 TH B, Michael i & - € Francis 20 HAY O {fED X it
Gicb EFEDHEECTXF, Francis BNBOHETH > T bl DX,
B E LIS RBCTHD2EN 2L L 0L, AHAVWCHFERZOLIDOAMEL
TELTVWDEVIERYE L LR IDZFORBDTH D, (FHR)

C. Brooks and R.P. Warren, Understanding Fiction Appleton, New
York, 1959, pp. 89-90.

# 7=, E.P. Wakiewicz { Ao+ LT 35, G. Weaver, ed.,, The
American Short Story 1945-1980 A Critical History, Twayne, Boston,

1983, p. 85.
X5, Hido Giles (X, Z OYEDOE® T Michael a0 Francis o s
¥ HRep s, ‘“...what a pretty girl, what nice legs.” Lo TR S & 2

511, Michael piiemn TR I 542 bH R 50 L Lic Francis % BT
WHRERBRL TS, LT, ZToRBICIL, Tara—rliLoftdiouniEt
EAHD DT T, ZD5ToH spiritual emptiness ~DO ¥ TH L LR T
Wb, (p. 36)

(7} J. Berke, Further Observations on ‘A Shaw Story and Brooks and
Warren’, CEA Critic, 1970, p. 85.

8) coizonEEIL, Levin, G., Edward Hopper, Crown Publishers, New
York, 1984. x » 5B L 7=,

(9) *“...as a barreer separating the viewer-voyeur from the drama within.”
(Levin, p. 39)

@9 ibid., p. 13.

1y ibid., p. 49.

1) “A2" Frlicod, "257 LUSEFoRT, REMNKLOE T T
l, LT “A3” Thbb, “GFHhED7, “BRETH” VW3 EH%RT L ED
Toedr oo B TH B,

13 Levin, Gail, Edward Hopper's “ Nighthawks”, Arts Magazine, 55(May
1981), p. 159.

(14 “The darkness declares the glory of light.” Murder in the Cathedral
T.S. Eliot, A Collection of Critical Essays, Prentice-Hall, 1976, p. 169.

BENE
Text: Irwin Shaw : Short Stories: Five Decades, Dell Publishing, New York,
1983.

SIAXFHRD () HOKFIZZ D text o B v EH T,
Brooks, Cleanth and Warren, Robert Penn, Understanding Fiction. Applet-
ton-Century-Crofts. NewYork, 1959.
Conrad, Peter, The Art of the City, Oxford University Press, New York,
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1984.

Failing, Patricia, Best-Loved Art from American Museums, C.N. Potter,
New york, 1983.

Giles, James R, Irwin Shaw, Twayne Publishers, Boston, 1983.

Levin, Gail, Edward Hopper, Crown Publishers, New York, 1984.

Levin, Gail, Edward Hopper's Nighthawks, Arts Magazine 55 (May 1981)
pp. 154-161.

Levin, Gail, Edward Hopper, The Art and the Artist, W.W. Worton, New
York, 1980.

Weaver, Gordon, ed. The American Short Story 1945-1980: A Critical
History Twayne Publishers, Boston, 1983.

Oates, Joyce Carol. Edward Hopper, Nighthawks, The Yale Review, 1990.



