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X FEmAEL  (2)

Lady Mary Wroth : “O mee : a lover I have binn”

WO T

Part I

17THHE DT LS, Z51611FEMI612F 122N, FEAFED acrostic
sonnet 7%d 5

Love, Birth, State, Bounty and a Noble mynde
assume in youa happie residence
disposinge all your Actions to their kinde

ynspir'd to you by Vertues influence

Marvell not Lady then that Men distrest
and such whom fortune and the world doth scorne
repayre to You, since in your Noble brest

ympressions of a Poor mans cares are borne

With you ther is a happines of fate

reaching att that to which Your hope aspires
over Your life guidinge your Honor’'d state
to tyme, to fortune and Your high desires
how Nobly then sitts Vertue in your brest

Richer adorn’'d then is by mee exprest.’

BRIT R 1 -1TOXLEDOE XX THh L E, Lady Mary Wroth &
GHIVEHLbIWHE LA ITOZ DY A v M2, BEHFAD, Lady Mary
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Wroth £ W3 5 DB VWEHEIIHTT E2H05 S 2 BEFE—
HEHHMHLT Wb, ZDOViy FEFEIFSR
Lady Mary Wroth i3 7-, RDOF»SL b bh D L2, T )HFXEHL
P ABREEDE % b - TELET 5 ZET—Sir Philip Sidney—D &R R IZ
HE2HEETH 72

FANE N I

Wroth ~dD D &5 Wn»

Although I knowe None, but a Sidney’s Muse

Worthy to sing a Sidney’s Worthyness :
None but your Own AlI-WORTH Sidneides

In whom, he Uncle’s noble Veine renewes?

[RXFERABEL] OFE2EEORF TN LiFshiz, Zhosnik
ZIZ LD E LTELDFEAILH 727 Lady Mary Wroth (?1587-1653)
TH b, BLIINFHF > ZEEADE L Vb7 Sir Philip Sidney %18
U, TOHMRBAER L ST H N &8 Mary Sidney, Countess of Pem-
broke %A 4D, i Philip 3 Robert Sidney T 5.

Lady Mary Wroth 2555 & &, LT ERENLRO=ZDODHFIDH 5,
1) Wroth i, 1 F 1) RZBWVT, EDOEKRTE & I Y D5 prose fic-
07 A—%2FNWIRIOLHETH S
2) WrothiE, 4 F 1) 2BV T, HBEME%L2 5 — <2 L7 sonnet se-
Vi PEE—FF ORI OLMTH D,

3) Wroth i, WAH v AL F1) ADEZF Sidney RO—BTH 5,

tion

quence

CHDZDODFEEF, EXFEIIBITA Lady Mary Wroth DB % R$ b
DELTHLPLRBRET L DDIIEIFTIZVWTHAH, FLTZZ
o, [EXEFABEL] LV BTEUOEIMEELDLE X, 20K
Lk B ROBEID RS2 DTH D, BT EILHIF 155 3
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AR 5,)
1) WAH L RAIIBWTIARDSH 7o XFET ¥ 2 INV—Uv »r A—Id,

2)

3)

THICRKIZEIND EBIEIERTH AL I EARRE SN TV,
BRI LR EEICEE L, HELBHEOEI ST RITIRT IHEN
EEOWFETH AV AL, KHPFFECLDELTEHESDOLWV Y
PNERAEGZEIN TS ITELENFEVLE, Wik
LI EMKID, FONFIHIZILERIIETLSBEA ) DYy

V% v FEAEX, Petrarch @ Canzontere \Ziw x5 L, Vx4 » X8
4 ¥ 1) AT Sir Philip Sidney % Astrophil and Stella = &\ 72, FHE8
BICBEIZHIT L7 T BAEBECLDE SR, SHEIZIZELD
HEESINTWA, Vi v MEFIL, B7-CHEEZTHCHbDNAE S
BIFATA—ZFANEFDOLED, hegemonistic 2R (L HEAAE
PE>ME) % 3EICHE 2 7 Pterarchan love # 9729 b DThH H, I
I EAE /o & &, Petrarchan love 13 & D X LT D DA,
Petrarchan love 3B &N LD, TN ELEBFEDOT FI25HKD DM,
FLTIZHAHRZTL S DI3MThH

Wroth %5 Sidney FND—B TH L E V) T &iE, VAT AEAFY
ZIZBNTED L S LERFRLIIG X 7200 ZNATCERE G D
HEEWHILDEEDLLETHIE, VA ZAHA ) RITBITS
Sidney myth 254 ¥4 0 F—HIZBE SN TITCBED H WIFEED
-, BHET B EVIITEN—ADOEEOFTED L HIZIRI LNT
W 72 DSBS IR B D TIE RV,

%Lf,:n%1~3®%%um21,ﬁﬁfé%ht,@%%t%n

B LD, AR ESITFRIZED L HIIMIB LD E
W, KEXLZMASHAEIEESHIITL RV, KT, vy FEE
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Pamphilia to Amphilanthus * B EIF, ThoED=2>DREDH H 2 & 3
WDOWTHRE B, 112DV TIE, EFORRINERILE, ThEEZ5
HZTRERHMALE LD (VAF 20T X ] IZDWTORER - #
BARIRRD S ATAEIIHRETIELTBE, MErdO TR L2V

II

Lady Mary Wroth @V % v FEMEZRRETT HH1IC, 3 DM E» LD
X9, Wroth DEER/-E5HZ Lid, FOEZEN I 5F 7 XA MO
WWEBEWT, HRIZOWTOHBEEALIZL2E—DENIITLIHDTIEE
Ve L, VAY AL F) R A Z T~ AOTHEAS, B L OERE
DL HITHAZASidney —REFHIT773IV—DHRT, EOLHIE
LENTWVo72Dh %, TYFRNZAPAIPSL T 2 — L XHFANEER L TO At
SEDEDLYDLENTATHORL I ETHSH, Lady Mary Wroth DAL,
BESH &AL EMBADKE T H2TFE L LTEROTEHKD LT -2 HA LS
ZTCNb, ZDE X, Stephen Greenblatt D)V K > A D “self-fashion-
ing” DEBLOLIWITHELTVLEY 2 V=2 HEFOPFIZNRI-LHD
“self-fashioning” WHLNWH L Z &I 5D TH 5,

Lady Mary Wroth i%, Sir Philip Sidney ? 3% Robert Sidney & Barbara
Gamage DE—F & LT, 15864E 41587 DI0H18H A L /-, H4EMS
“HdHH DI, Penshurst X DELERITE - TR W2DTH A%, HEF
(%, Robert 54+ 5 > ¥ CONKEDAB TAREDHE, KOOI A~ b
% 5t L 72 Rowland Whyte D FHRICIT - X D L EIN TV BT ENLHIEL
WEEZLRTWAS, S 15864 ICH &, 15874 IS8 L, ZHOAEEABR%
Sir Philip Sidney ®# 5 ¥ ¥ CHIE——15864E10A 17H——L X TH N
¥, £ ZI2® % coincidence EBEL S LDIRIHEENPTHS )0 VAH ¥R
A ¥) AN —0— & LTEY EFSR TR ARDESLTHADY T
TLHBHADL I, Wroth lEZ OHICETRHZDTH B,
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Sir Philip Sidney iZ, WA 3 2L F) ZROEEN, BEAEE, EA,
FH A& LT, Elizabeth LED DL L CHETLHIENLERMEEGDLESL LD
WA BRUTERVT, 32 DEAH L2 HEAI, £ 7 2 ¥ TEIET S,
WOEREIZIE, ERPLLAT Y AANOBEIE W) Bt M X —T LI3E
L2, BEEANE L TOEFTEBENFHH PRI OBRIZEE T BHDIZN,
FIUIEEIZ Y A& v b ELE Astrophil and Stella DB IEM L2 EE LT
Wb, LAL, # Ry ZERARS CD4500 N DO EHTF IS H T H600 A
THTLEWVHOEBELIRILIBVOERLI AL SINIZESTELRIZLS
T, A DOL —O— L bDRLKROKVITETH 57,

15864F 1 0 H IZ3E A 77 Philp Sidney D Z{EDY, BE2 Bl > TiThh
7o EWEBLT, FONR— 2y PELTCOEBELFEETRL LI —D
T4 22—, KRS T o F-RE~NOKLEL T Y F RIS
FEINLIFLVBERBOMEOLTD XH\ % A, “new mode of subjec-
tivity” DI % $84% ¢ % Ronald Strickland @ “Pageantry and Poetry as
Discourse : The Production of Subjectivity in Sir Philip Sidney’s Funeral”
(1990) 1x, WA R > ZHH A ¥ R12B1F 5 Sidney myth %, Wroth D4 &
BRELETEETLIRIIEEZELTREESE RTINS I H)IZEbRS,

The increasing active role of commoners in aristocratic funeral dis-
course—whether as {more or less independent) writers and readers of
the texts or as participants in the events—at once contributed to and
reflects the changes which produced the modern . “subject as auton-
omous individual.” Thus, it appears, mainstream, even propagandistic,
discourse—such as funeral pageantry—as well as more marginal dis-
course—such as the Elizabethan theatre—can function as sites for the
production of alternative modes of subjectivity and as sites for social

change.®

Z ZClZ, Sidndy D EEfE AT, aristocracy & bourgeoisie DT HAYSEIH
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ABEGE LTI FOBEELAZE, F/4, £ THELABAELL
TOFERIDER SN TR BEEHEEPRONSL Z B ENT W5,
Sir Philip Sidney &, HH#RIFEREDOREZIRL 2475 & LAHTRME
ENEERLTOLIEROFT, VA3 24 F) 208 ERL LT,
AZICERESINTY®L, BEXE)DBRELRETELT, Furx% b
DRFELT, £LTRIZLY), HETHELZLEN—ZRZELHETLH
HFAE LT, Wroth DAEERX WS E ZZEIZANSEREE, DL
RERBGIIBNT, EOL)RERASE [b0EECZ L] DHEZRL
72DMPENIZETHLEDIIE)FTH RV,

Z @ Sidney myth ¥ S ATHLIWHIZRZZ2WOEDDOHEIZF /-,
Sidney DFLZR I D 5F ¥ W EH AT % 5 Mary Sidney, Countess of Pem-
broke DELXHEL T, 362, ROBL e/ LS IIBIEORELT
A&, FE%FR L 725 Robert Sidney DE %38 LT, Wroth [JEHEMIZEL
BohTwnws e,

Sir Philip Sidney ®#k Mary Sidney, Countess of Pembroke (&, #7251
& HIZH O RDXEMFRICE TN - LETH - 7o, H2LAT Philip DIE
%, Wilton House L IFITN7-BET, A4 L2 XFEELTHT—HEDOHY O
YERERL, 55 nba vl hoT, VAV RALRIIKELER
rEzZir<monTwa,’ oM, EREEShTELS
DX PR ELTOEREDIEINIZ, BHLXRVE2HE, ROT”o0 Arca-
dia DYE % L, Petrarch 7 7 » ZAIERIOFIER, Psalms DR L% B
ol TdH 572, Wilton House ICE T L XFEEFLHD A 12
W74 X7 Mary &, ABRRAZEDRWVVARD, BRE L BITH BT
EOREZIEFEELTWAILEW R W,

B LR O T T, CHEMICIREERIZL A LEE SN CRED o7
Robert Sidney 3, itV Sidney RO—B L& L THERKEE LTS, LD
BN ABAF) RAOBEETERERZIERIIDOWT® { Robert 13,
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REABELWVFLHEWTWL 5726 LWy, Robert MEFIE, ARjHRSIN D
e, MLULA—MOEIZED S5 7 manuscript SR S N7-D i3
197382 D 2 & T3 - 726 Robert ld, VA v kb, V2, XA M5, T
Er 7L, 2Ll 3AOBEREV I HWHBIIIEE, Thok
Countess D & ZF& L THB\ 72, % Robert DFFE AN & L TOFEE I LR
DEHIIHE LT WD, HIFEZHEL T, TLEETOFHEEZHEL T,
Wroth IZKEREEETSF XA TWVo72DTH b,

Wroth 13 Z @ X 9 IZ, Philip, Countess of Pembroke, Robert & \» 9 &%
7730, BMULHEHBOLWIHIIWSZ E 2R ULV OREL TV o
7o BEFREZ TS 2L, Wrothid, WA Y ADOLFIIBITAF v /
YIZELDEA s TVALA I EEBMIERL TV LW ZETHDE, L
TIDEHEVWKLIZPhilip DALYy loua<w Ak Ay bl
BETEMET AL ZRBLIDOTH 572, F v/ VB &7z Sid-
ney myth &, O& ) DEMEH L XEFALTERIZTLIOL L THELL
DTH 5,

72A3Z @ Sidney myth ZRIOHENLBROH & &, AL, ThT = —
2 ZAERIZ BT, Ben Jonson iz Lo &?%%Aﬁ:m: Wroth ™~ ded-
ication & W IHETHHEINTWIZESLZ L% H 5, James I DIC Queen
AnneD BOTHL WEERKMEE L THENDD/AZZHIIV72 Wroth 1%, 35
28bh 0y & LTE L D dedication 3515 £ ) 2% BDEH, KHZEZ
ZHA7-H DX, Sidney myth 2 O FERICFIH LT, F+/ VIl &ER A
AL T HLBMBHANDETH-72.° Astrophil and Stella D DO LIz LT
LNIZDERUAA -V TR ZCFEERMESINTOWIHTEZRNIILT,
HEELZ LD, HARHBEADREL GO/ HEIFTVDLEE
(23T Sidney myth ODNET L2EDER % Wroth 2538# L TWw o 7z &
EZTHIZV. Led, 20 James | DEEIE, James I, Queen Anne & \»
I ZANDHENE (ZDFIERIELI L b James 1> Queen Anne & V) &K xE
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TR Cueho7) EIW/72E, £ DLHA Queen Anne D E D 2
BLOWY =27 V2R LT AT D685 K 52, Elizabeth 8D, L«
ESEHRET LWV —TEMLREENHRN, Py —LEErMfESET
OB EODEZRBILD A RRBILPBE Y OOoH - 7R TH - 72,
Lady Mary Wroth DF L AEEZ DL IR 77 A DB TEZ L E
X, KHOEIYOMEIN L2mLD DT, KXEOF v /> 3/ #
FErokd B I LIIDENTY, TNEHRADEIZE sTHEDIZHSNIFE
MELTHESIELILIIRBDIZLW) ZLEVHBENLTHAH,

II1

Wroth @4 Robert Sidney (&, Elizabeth & James | DEETE X% 72 L,
2z — A AT Viscount de L'sle and Earl Leicester & 7 - 7=o % Bar-
bara & DEJIZ Wroth ZBRICIIADOFHZ 5, NEDO»LZ ) OEIE %
EFEPNTH T ¥ THIT L7 Robert i, FHINTW5FHRELERIZ
Fhif, ExFL, FHEREIRZEEATH 726 LV,

A DY F - 7216004, Z D Robert ¢ Penshurst O £§ % B 4E O Eliz-
abeth 234733 %, ¥ % Elizabeth DFE T& - 72145 Earl of Leicester 77,
Kenilworth TLZLEZ J TR LD AR ¥ 7 NV Tid e -7z2i28 &,
Z @ Penshurst 7%, Robert L FDHIERIZL > TRKELRFN TH-7259
ZEIRESICAEEND {, FE Barbara & Wroth 213 L ® & § 5Kk,
/AR L TEEX D T L, HRIIZDEIHIZHE 1 ELXEDH T
YU AREETABEDD 572 M RN TWSEY

REBMMNTBITTIENEoEIdnE, EREALTHEREE -7
Wroth 1X, 16044E#1%5 7 #bF @ BF Robert Wroth & #4§ L 7=, James [ (2
& D EEEEDBIE knight DERE % #1F S5 CTu372K Robert 13, XFHFEE
DIFEALECEHET, FORFEIZIIL LD, L E0hhE X OFE)IC
Ho77o KRiZ, James I & FDBETF Prince Henry 235 D IZH T H & XD
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FATETH ), BODLEVHPTIZE, E&EEFF-/-0EE L TFRE
LA ZEHRSRIIEREShTwE ! LaL, ZoMMzELZE
Db T LI, Wroth RIZZKDODEBRLENHLDTH-720 TDOEL
HEIE L DLLEVICODBENHFMBGEBAZH TSI E FEIZKEIZIHZD
FOIE Anne IZFHDOPTEESL Wroth 12F L 1x, P r— LA RXFDEEE L
THEIEED—mERAZENTESL, Wroth 3FDPF THEIELD
¥ “by letting the deere feede in his best ground, to which by his lease hee
is nott bound, but is content rather to lose a hundered pounde a yeere, then
to trouble them, least itt might hinder the Kings sporte® ¥ {Zx T\ %, ¥
b [EOFOE LA LB bERWEH I, HrORD RVt
ZLOBEERL, BFEIOK Y FL OB LT LV James I DET
Robert @%'I‘% %, “least itt might hinder the Kings sporte” & \>9 Mary ®
SEIZ, James | & b IR B LERE AL LTIV R0 THRES
rECEIICEIDIIMENTESH LTV, SHIZINE, FREWVWIEL
SEBLTHITNWTWSE E L RKDBERS, Queen Anne & & ) Z A
HOIRPSIE L {HAROLNIAED TSI EDFEBATH 5 L AL TDIL
KRBZLARIZS 9 B

IV

KERDPEEERNESEEOBELZITT, Wroth i3, FEHEHEHED
7% < Queen Anne @ inner circle D— A& LTEEIZA > TiT-72, Pz —
L AGADOEIETIE, Queen Anne EEELME L F LI L 7RER——~ &
P ——D FEDPEATH 57205, ZHUIMD THBEN /X7 + —< AT
HHTDIRIEIITLHWEAH, REABIIHETZEZ L, RROEDD
RHRIE R D 2 & 2B L72AY, Wroth id, 16054 ¢ Whitehall (2815
Ben Jonson @ The Mask of Blackness % & L& & LT, < 2 h DR TE A
BT A I &l B, T D The Mask of Blackness 1, HigE L7/
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H AT, Queen Anne DRETHIMEZ2EL B--TENA-ZEIZXYH, £~
- a YEEESRILACODEN, TROEEBE, EEICBITHEN
? subversion E VI B AP L LR BEB 2 = v £ 1 TH S Marion
Wayne- Davies @ “The Queen’s Masque : Renaissance Women and the
Seventeenth-Century Court Masque” (1992) 1, Z D<= ZX 7, X 5|2IF< X
7 ENBEERDLOEKRE, ROLHIZHGH LTS,

The Queen is characterised not only by her sovereignty, but also by
her gender ; thus, she may dislocate her royal identity from that of the
King in a bilateral challenge to masculine authority. Anne’s self-con-
scious manipulation of her subject role is evident from the history of
her political intrigues and from her dominant control of the masque’s
thematic content. . . . By calling upon this pan-chronological symbol of
blackened faces—with its magical power of complete ludic aptness—
the 1605 masque breaches the ideological constructs of the Jacobean
court. It becomes impossible to perceive Queen Anne’s court masques
as defined by a simple dialectic power structure. The web of subject
relations is too complex and multi- dimentional for that. The masque
exists at a point of convergence for many lines of interpretation: of
gender, of class, of politics, of artistic construction, and of the

carnivalesque.13

SIHLLBHLDLR LI, T —LRBIIBITLETAZIZIE, TREO
A= 774 TP LWL > TERHLZERPFREL Tz, £LT
Davies DS RIZix e vdy, ERAR 7 IZEEBHIZEDL L&, BE
EWVHINTY 9 I RBIICTIANR— b o b DOIPRALGOLBEL YT
LIVIZEIT L TV 72D TELZRWESL I Dy TDE EZFHRAIE, James 1112
T LEFHEMIBOFRFS <), ThEBTAPLOBEIIEI SN TVED
THILDTHbD, ThiZ, EPLBREICERTIHTRHEEZDTFIIETH 72
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EEZEZTHRLIEE, LB LELEWVWTIEZWVWTHA I,
A"

Lady Mary DEERMH L L TOEFE, 1I64FEDKDIEEZHEIZLTEH
T2F v VI LT, FHLEATWLETORENS, DT 1y
AEDZI EThHH7, KiZ, BELINAETERER2EETRL, 72—
ABF b 2HERZIZFEAL VW HEAZIER LIFEFT LT, Wroth i%, &4
HOBEOR S /2RISR LAZAF v FILI2E D, Queen Anne D
REE PV, BEEOERPLREEEDNLESTW L, BLDOAFx ¥ )L
& 1¥, Mary Sidney, Countess of Pembroke DE B, 342 bbEDHERET
& % William Herbert, Earl of Pembroke & IR %451, 2 AOFH 2 EA
722 &L TdH b, William Herbert (%, Shakespeare D/Sh T > & L THET
HEHD, BALRLUMEDEELEIIL s TIBEEDBOT LOAYTH 5
720

HOEZEIZBWTIE, 20X 2THBBINICAEEZLDOTII R
MolzbEZONAD, FNTid%H Wroth (2Queen Anne 2 HE ST 5
NICDIEDH ) Do FEEBLTWAELEFBELLZ2L? RAERTEALZD
527 ERFLBEFELZ2L2? BHHEBRTFESLLEIZINLTW
ZVICHEZIIHITE Lk, HRFEINLIEETOLUFREDCSE
BABRVTERZLND 2 L3, Wroth DR EFER L2 RFM L2V E &
DRTATW/A2Z ETHA 9, Linda Woodbridge DIV A4 A DILFEZ
BT 5 LHER DOFEM 72 W 3E Woman and the English Renaissance : Literature
and Nature of Womankind, 1540-1620 (1986) 2°/R3 &£ 5 12, HBEE, KT
ANEWVHFEZ lust EFREFE, LS I KEOEN RO HHF
DERETHDLEALINTW/RHELEREDLE2b LI &2 %
B L TBMN CARICENZMEREY bFT L) IR A TW - Lk
A, —BRL THAZIEHTLLIICLRDEZLDBE, BRAIZZOBES
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CHETAHZ LIRS,

FHEED, EELLEEIDLILICR 72, Wroth 13, LT
PUEAEEICA SR TIER L, ZLOKRARCHE LY, HHHIGAED
L7zo 722 DRFER, BEORFIEVIZITLNLDDIES72LED
NTVDb, A F)RAIBITALEDPEFETRAOT Y ATH L The
Countess of Monigomery’s Urania & 1621F M L7- DA%, BRiENLEE
WKEBDOTRLEVHLEHTIRFRINDIDOLEIDDTH 5,

Queen Anne DEENLEEI DY, MERTEAL, HFEICELALRIS,
1610 DHEHIZ, Wroth iX, B4 ? Sidney — RO LHEH IV — 7 % FEH
L7z EWIEBRICEROND XS I2a< Y ADEMEIZE Y b b, DfE
I D2 AD Z & DB D William Herbert D3T3 % Philip Her-
bert, Earl of Montgomery ® % T Mary OB &K T b & - 72 Susan Vere,
Countess of Montgomery DRI % # DB > TV b, ThZIF TR L,
title-page \ZFIRI S 7S %A 5, Sidney myth 2 Bz EIZL LS &
WOBEMAHND Y Ebhb, FRIZRD L S % Wroth DFEIRMFEDRE
Ik 15 QR VAN

The Countesse of Mountgomeries URANIA. Written by the right
honorable the Lady MARY WROTH. Daughter to the right Noble
Robert Earle of Leicester. And Neece to the ever famous, and renowned
Sr. Philips Sidney knight. And to the most exelent Lady Mary Count-

esse of Pembroke late deceased.!®

I T2 XH12, 40t Urania iZ DWW TS LS, ZOERD
AL OB L7-BEHZ, Vad s 284 F) 2280 THD—L2 )b
U7 A—%2BELLEPEDILHITRONTWIZDOPPELRLEDT,
DORMEFHB L THIZ0T

Urania \¥, Pamphilia & \» 9 2t F @ Amphilanthus (23 2B DOYWEET
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HLHN, Zl nu~=wrALE LY, Wroth B &Kk, T7-Y4YBErOERE
AN % ZDFIZHEAADBMABNTIZZ s TB VbR TWE, 2D LX)
%Y % vV OESh—roman a clef—1E, ZDLEFFITL, EHPDOEBHA
WMEEEDANYE I CITS clavis H S\ id key xSHB L RAHHE L
F 7. Urania Dkeyl R DOH 5 T2 WAY, roman a clef {2V E v
RAFEEINT76 Ly, 16214E Urania 7SERL S b &4 <, Wroth i,
Edward Denny, Baron of Waltham |2 X - T, &, &L EORGE
O CHARBENDHROBNF 770 FOFIZEFEEF > TP TVD L
WO IR U O, BROBEEEOFR 2 Bbt 5 Z0FEHI,
Lord Denny & Wroth DO L WS EDORUZL ) FEDOIEHME VI FT
HITL72o BODOEEYFRT S Wroth i LA L, BREEMILLID
EROERS LIES 2 KBRS E 218 %< 2%, T Urania Bk % O
CHEAF Y P FNVOBMETH LD, ThEDH-TIE, BOHNDEZH
XMEEAYDH L, 7ok 21E, roman aclef £\ T v VWA Urania DT
TUVAELTORBTLEDL S b EL0o00 L%, HEEO manu-
script & HAREEOBBR R EMBEFNRTHHH,® o3 Urania %2 = &~
Y= R L THRZRO T L ARISHRE L THZW,

Z 2T, Lord Denny & Wroth ORI b ENA-FMEGIH L 226,
THOEZWEFNETRRT LI LONAVTLEKRE2EZ TA S, Lord
Denny DIEHEIL, RO EBAU T AZEBEEHRIRT A LD, BiEH»
LORGENI I LTIV ANTHBUENSHDHIEDL ), HIE, RDXH %
#E % Wroth (23% 5 72,

i

To Pamphilia from the father-in-law of Seralius

Hermophradite in show, in deed a monster
As by thy words and works all men may conster

Thy wrathfull spite conceived an Idell book
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Brought forth a foole which like the damme doth look
Wherein thou strikes at some mans noble blood

Of kinne to thine if thine be counted good
Whose vaine comparison for want of witt

Takes up the oystershell to play with it

Both frind and foe to thee are even alike

Thy witt runns madd not caring who it strike

Thus hast thou made thy self a lying wonder
Fooles and their Bables seldome part asunder

Work o th’ Workes leave idle bookes alone

For wise and worthyer women have writte none.®

Pamphilia i Wroth %, Seralius i, Lord Denny M4R#& James Hay ® &
EERLTWS, TOHICRLNE Wrothd f X — Y ——[4RIImER
& —hermophradite [sic] TH & IZFEYW—monster J IZ7F H L 7zv>, Denny
X, b0%, thbijuvryA%E Wroth %, B-bldZnk5%db
DERLZTEEIDTHL, TIIlHbHDIE, BHODOFEEDAF v » ¥
FEPNI-Z LT EHERYIZTTIILRL, BOBEL LI TWS
T YIVICF RGO D Wroth, D F ) B OSFEHIHE T A Wroth ~D
HHo 3T BT E#TH S, T D hermaphrodite & monster DA X —
i3, ¥EOHASIIBWTHITLED/-BORESX HIZOITALHEOMAL
ROV TWEDIETEI T TH RV,

Linda Woodbridge i&, A4 » AR A 1) X128} 5 hermaphrodite
#» B\ it androgyny DA X —IAS, TITAhLTAFTRICE L HBRY,
Yz — AR D effeminate B O HTHEII L - TO L BET LMD
HEICZEL -2 L EEEIITT, KOOI BTV E,
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peil

The hermaphrodite was sometimes smiled upon in the Renaissance.
The formal controversy, partly on the authority of Plato’s myth of her-
maphrodism in the Symposium, had called upon the hermaphrodite im-
age to symbolize the essential oneness of the sexes, adducing the bisex-
uality of Greek divinities and occasionally even hinting at the early
Christian notion that God is androgynous, . . . Numerous literary
works in the Renaissance use hermaphrodism for artistic and symbolic
purposes, without denouncing it as monstrous : . . .But the Renaissance
was also heir to a tradition of fear of and contempt for physical
androgyny and transvestism which went back to the Greeks ; as Nancy
Hayles points out, “Part of the ambivalence of androgyny comes . . .
from a contrast between the symbolic and the concrete ; what may be
admired in the abstract becomes detestable when manifested in the
flesh.” %

W FTHRL, JThid, MERESELKRBOMBEIIETLIDOTIE
<, BEZLHD% monster & L THERR L, marginal 2d D & L TH UiA
DEIETEHEZOHND L) FOLODIZEHbTWDTHE, FLTS
@ hermaphrodite C& % monster |&, U< A2 H L wH—EBHDOKE
PRETHILHE—II5 SN 5B T SITRFOEINTH - 72,

Z Z T Lord Denny DN L EEIZ/2\F 5 Wroth DReRDTFHE5|H
LaWDIFFELTHS ), Wroth id, BAHIZBUTEOLN-EEE %5
(D EFDFTFTHPIZETEVIBTEOHFZEREL, 226 0HEnT
FRFEEZSITTIE R, [P VAT VEREITHMAI LATE A,
FhL, REALZ > THORERETEAR, KOKRLI-BKIZVDASTETL
L, BO*BEEEBLAFERL AT ALBEIZS SO LV EENE
ThbLESR LI,

Railing Rimes Returned upon the Author
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by Mistress Mary Wrothe

Hirmophradite in sense in Art a monster

As by your railing rimes the world may conster
Your spitefull words against a harmless booke

Shows that an ass much like the sire doth looke
Men truly noble fear no touch of blood

Nor question make of others much more good
Can such comparisons seme the want of witt

When oysters have enflamed your blood with it
Both frind and foe in deed you use alike

And your mad witt in sherry aequall strike
Thus you have made your self a lying wonder

Fooles and their pastimes should not part asunder
Take this then now lett railing rimes alone

For wise and worthier men have written none®!

Part 11

VI

7T yAEAF ) T TIE, Wroth & b LLAETIZ, ZHIZ X 5 AT %28
EREIVFLILNHBER IN TV, Lyon DR % ropemaker DEIRTH ) ET
@ o 7= Louise Labé @ Euvres (1555) & Venice ? courtesan T& - 7= Vero-
nica Franco @ Terze rime (1575) TH 5.2 T b % Wroth 255K A 72HEX
HON TRV, KEIBEFLICHLOMEN Y 77— 2B - TEXMHA
DL VHIRTEZ B EE, KE/-HLOITAED, XBEHZFODIZEHHA
DELTHDHS, Wroth &L T — 1 » NORPEIZ L BEEE & HLT
LOMIC B AHEY, e TERWT Y55 2 b EWE RN,
LALHEWZ 72 I = X2 EIZT - THH LTV % Ann Rosalind
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Jones IZXNiX, ZNEDOFANIZIE, P ¥V—%F-bAE53REY
BT EVIHIMOOSESBEIF2ITLN T/ LA H SN 5, Louise
Labé % && U 72 Jones @ “City Freedoms, Literary Cross-dressing and the
Defense of Women in Louise Labe” (1986) 121X, KD X 9 72 BIBRE VTG
BH b,

Her display of learning and her gatherings of high-ranking as highly
educated men made her vulnerable to gossip on the part of Lyonnais
and foreigners who resented her transgression of social boundaries.

One form this resentment took was an interpretation of Labé as a
man-woman : her crossing of class lines seems to have been displaced
into a crossing of gender barriers. . . . It was her male contemporaries
who laid the stress on her manly qualities. . . Calvin, in a letter attack-
ing the Catholic churchman Gabriel de Saconay, named Labé as one of
the prostitutes who wore men’s clothes to the preiate’s sexual orgies,
proof that he was able to “metamorphize women into men.” . . . The so-
cial unconscious that takes a woman's public activity as evidence of
sexual rule-breaking and interprets both as masculine brings about a
c‘urious transformation : it turns a poet whose texts represent her as a

highly sexual woman into a man.?

HE&EWBERZETOEROFTE TV, 16HLIZEUANADOBHIZmET
T, BIILEDOFFHFIEHM LA Labe DL D LicEAlIHBEALL-E WS Z
EDEHEODERIIRZIWVWD, ADEEXFICDE, 1677 2 AD
Labée DA D, 17HL A F1) 2O Wroth DFHE DS, [bo—4FFica<w
ARMEFrHIHMT LM 25, FRkorHEINRT, [BED
HVCETHEEE] LV IHIRBOANA—JIZES>TELNRTWEI ETH
BHo BRERMMIFEPSBVERIZEE ST THAIIHILELEWNIITAI
Lo TABIZEKMIHDL > TVAHEPRETHLEEZONTVEDIFT
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EH5H TV, HEHRLV—NVORILD, BMEKRLHEMEME 5V HEHRD
NI HDHFEIZE 5 TTIERL, AT TS TEHIELIWR 72 AB—&K
B2 L s THIERIEINTW L I EANDEMBAT ZIZHHITTTH b,
ThiZbBAHA, BEE—BHEOND S OHEBEFRI~OBRMTH Y,
REZEZITHLERAIZLEHTH, EVEROFOHEF L L TOAEKY
FHOoOOTIE LW bbb, ZHVELVCETEERSDEEL I D
barrier 28 2 H N7z BE, FH LT A2 —ZABE T B ATEEI R W
LTIV ENDTH S ) H?

VII

VAH 2B A F) 22BNV TKE L% % 5 - 77 sonnet sequence—
VA vy MEE—IX, 59 T T 7% { Sir Philip Sidney @ Astrophil and Stel-
la (AS, 1591) TdH B, V5 v bix, Tottel’s Miscellany (1559) O v T, Sir
Thomas Wyatt % Henry Howard, Earl of Surrey IZX s TfEH I, 1
LBED A F1) AFER IR IEDTELRV I vy YV ER S THWL DT
A%, Sidney D AS 12X T, 15904 DBER Y X v FEET — L2553k
3 %, Samuel Daniel @ Delia (1592) , Henry Constable @ Diana (1594) ,
Michael Drayton @ Idea (1594) , Thomas Lodge @ Phillis (1595) , Edmond
Spenser @ Amoretti (1595) 2 & Z U & LT, HEBIZ20HFTHI2H K
SEmADBIES 7z, £ L TI600EMRIZA - THh 6, 1590FE D Pe-
trarchan love%* 36 L2 TEHEHIN/- &S 5 T X v Shakespeare D Son-
nets (1609) AT HR S 5 . #

Arthur F. Marotti 7% “Love is not Love’: Elizabethan Sonnet Sequences
and Social Order” (1982) % & X, LAY > AR A ¥V ALFITxT 5 HE
B EFXBIRD epoch making 2% L THh 6T TIZ IOfF-J«l__tﬂ“fféo Twh,
Z DT Marotti &, AS %% Philip Sidney D EIEL 72 b @f@ Sl
BENFVRy VEET - L0KIIHDH T LE T SITHWHRICAIRANT, £h
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ARDOLHIZHBA LTV 5,

S
*
I
r‘
o

The full impact of Sidney’s achievement was not really felt until the
publication of the poems in 1591, and the phenomenon was not a nar-
rowly literary one. Largely because of his prestige as a martyred
culture-hero, Sidney raised the status of sonnets in the hierarchy of
genres within the literary system of his time and virtually authorized
poets of different social classes to undertake the composition of amo-

2
rous sequences. >

Z LT Marotti D FE X&) T 21E, love lyric TH BV £+ » MiI,
“competitive environments” {24 X 5 B 725 D “realities of suit, service, and
recompense” % F 43 “common cultural vocabulary” & L T2 x 1)~ 2
FHIZBWTEHERFEALBIZEID I b T s 20 THL, kM2 WED
da object & L TYINFETLHA 5,

F 7 Marotti ER LK HFEREZRDOEF D — AN TH 5 Louis Adrian
Montrose &, “The Elizabethan Subject and the Spenserian Text” (1986) @
PT, VAy PEEZIILDET LI Y FXRAGFLFIIHBIT S “subjectiv-
ity” 2%, [XHETH ZME] & DBIRIZEHB VT Petrarchan persona & LT
REST LI L2 RODLH IZB~NT WS,

Petrarchism is one of the discourses in which a recognizably modern
mode of subjectivity—an introspective egocentricity founded upon the
frustration and sublimation of material desires —is first articulated
and actively cultivated. The Petrarchan persona is a distinctly mascu-
line subject explicitly fashioned in relation to a feminine other. . . The
Petrarchan lover worships a deity of his own making and under his
own control; he masters his mistress by inscribing her within his text,
where she is repeatedly put together and taken apart—and, sometimes,
killed.?
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ZIZTERINTWV D “subjectivity” 1212, ZHEFEG TN TV AR VDS
IETH RV,

&1, Lady Mary Wroth @ Pamphilia to Amphilanthus % 53 5812
X, WARGF L ZAEAFY ZAD R v FEEE Marotti 2 Montrose O R
BEBEBIROLIR TR, ZIICP 20 ¥V —DOBALHTITMA S SETEA
TOLZEPLBETHEEEZ D, ZDEE, MWIZRDESIZH D =
DPAIZBNT, BUHFADEDTWIMBX*EHOLDLDELE-ZFATH
Y, Y A4 Pamphilia (X, “subjectivity” B L 272 TH5 I 4o b
LESZETIE, 2 [BHTHLME] LOBBROFRTENRTL S
YDLEDOHN® TNEESHICBEILNS, Viy FOERIIASDLIE
N

VIII

Lady Mary Wroth @ % v b+ #AE Pamphilia to Amphilanthus 1%, 81 \»
RAN72H DT manuseript DA 725 THE N T 72, Wroth IE, 16134
EIZIZBRIZFZE VTV L ELN TV LD, Fhond LEKEL0OE
EAARETIEDE L 5 manuscript 1212110 F Y D FHS, 72, Urania
& & BITI6214FE IZHAR S L7 version (2I383D YV F v M &200 0 ¥ 7 %4
INTVD.Y BELTHWSEINS D5HIDD version I121E, ZHW 2,
DD OHENFR LN, Wroth BFEX7:07:53%%, HL5HMD-D 2%
BLEFE/IZ /2SN,

CHDVAy POEYFTHY, BEOFOAIIEE Pamphilia i, “all-lov-
ing” # IR L, L DA Amphilanthus iX, “lover of two” #EhH LT
V1 %,% Wroth 13 Urania D TH, COZFEHOZADEAR Y B
STV %, FEILEBRDIZADN VY Ay FEEOFIZHHBRESINTVSHD
X, “ODRRLYr YVOEmE—D2DREILFTLEEFNOFRTEZTWY
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72 EDFERIZ R B E BN, AL Urania €LY EIF 2 \WDT,
CDOVFy FMEEEHITLERE LTREFLTWL ZEIZT Y

EDvE oy MEEIIBWTLBHEOHEFIL, 2KOF MO 2 TAEELR
BREAFD, PATHHHTIERL, EARTEDFD lover & L TOGE
B 2y b1 TRENTW S, Pamphilia I, Fi@ﬁ&“’) O H T “wing'd
desire” @ 5] < “Chariot” |2 E D2 “Venus” & % D BT “Cupid” #5% > T
WhHDER D, “Venus” iZBEISE 4 LA S HBLBEBIFCNT, £h
L OMIZAN, “Cupid” IZENEHFH EIIZH LD, £ L TEHDKID
LB % 81 5 AL7- Pamphilia id, ZMLKR “lover" (B4 58] &k »72DT
5,

When nights black mantle could most darknes prove,
And sleepe deaths Image did my senceses hiere
From knowledg of my self, then thoughts did move
Swifter then those most swiftnes need require :

In sleepe, a Chariot drawne by wing'd desire
[ sawe: wher sate bright Venus Queene of love,
And att her feete her sonne, still adding fire
To burning hearts which she did hold above,

Butt one hart flaming more then all the rest
The goddess held, and putt itt to my brest,

Deare sonne, now shutt sayd she : thus must wee winn ;

Hee her obay'd, and martir'd my poore hart,

I, waking hop'd as dreames itt would depart

Yett since : O mee : a lover I have binn. (P1) 32

1590 XDV # v PHEIEOBHEOZFNI LA LN L, BHFAOL
MWIZATHE—FLTEFNIE, BoDOXyONIZ LS LMHD fabrication
DEN—% 5725 T LD E GBI, 22 Tl, etlFAD, B
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LOBRIZACER LTV AW LA TEN L H.* Pamphilia DB.L
X, 07T H5ESEEOLDD Y LH)—BOREFLNEDaRI NI
W—IcEP LTWD, K LEE2HOMF, SELEE2TE2E, HL
? subjectivity 2SFIHR$ B 72O OME L, Amphilanthus Tid 7% < Cupid %
DTH5b,

CIHLHLMNIAEIEFENTHLLERDESIRE, TabL, &
DRy FEER, AL L TUIESEEZHEOBR T EE 3272 Pet-
rarchan love # L CTWA 25, FDOF 14 23— ADHLIEFA (KH)
FA (B OB4RIZTIZ % £, Pamphilia @ Cupid 2 & Y DT o7z
ThHbbEBEOTIIETNTIELZTDLD—DTRLZDIZELE, £
LT, ZhL#EDY F v b OHF T Pamphilia (¥, ZZA Amphilanthus &£ )
iktr LA Cupid E DEFEZFLICHEZ T, BODEDEMHEHLIIL
TOWLDTHbB, )T TH% L, Cupid EABDLDOPITEADVTY
LIEETHDH I EH 5, Pamphilia DFOHFERIE, BHOHONEHDEKIZIZ
Dz H 7R\,

Pamphilia /[ % fEAR$ % Cupid iX, PAIIBWT, ZOoDREZHYE L,
—-1Z, Anacreontic 72X\ FHtTd 5 “The wanton child” (P64), “Love a
child” (P74) ¥ LT, F7-% 5 —2i%, “court of Love” IZHERT AL -
FE L LTo &\ Cupid i3, V72 5147 & T Pamphila 2B V7> & F Al
ugler” (P64) & LCEBIY, HOMTHETIIAD, ESICER T XM
AT B ST “Colde, wett, and crying hee had lost his way, /And beeing
blind was farder like to stray:"(P96) & L CTEkbIN72H LTWDH2, V
Foy FEESEEBD AL E, BOFEROTFT—<IlLYERCEET LD
DiE, B L7 Cupid DA TH 5,

S DOKRAD Cupid 12, PADHLEIZNV—TTHD, “crown” H AWV
“corona” EFEIEN 514DV % » b (P77-90) HhC, HE£FRIZRREIN T
%, “crown” & AW ik “corona” VI DL, DEDDV Iy FHAHVIEA

4 l:‘\
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F P DRBDITHRD Y 9 VOFODITE B4 %) 7T DOEFRIT,
Sir Philip Sidney %% Old Arcadia TIEH L7=D 054 F1) A2 BT 5B\ Fl
TH-72.H

VA POITRHERE LAD T IV —T O/ A5 “crown” I&, ¥4 PIVE A
Crowne of Sonetts dedicated to Love & | TH¢t,, Z O T Pamphilia i,
Cupid DEIZFHOENTAELXDRLEHEELELTLDHEL LA, “court of
Love” ICEBERT % Cupid #ZD AL E L THIPNTWSE, A L-BH
Tdh 5 Cupid |28 A 5 72 Pamphilia DE X F W 2, KHAINRIES ¥ #F
DXL Dh, ZOEIZIERPLN, 1T & E N7 Pamphilia &L, “crown”
DEED YV F » b D “labourinth” ([EKEE ) DA X — VIZEHE I N TV 5,

In this strang labourinth how shall I turne?
Wayes are on all sids while the way [ miss:
If to the right hand, ther, in love I burne;
Lett mee goe forward, thein danger is;
[f to the left, suspition hinders bliss,
Lett mee turne back, shame cries I ought returne
Nor fainte though crosses with my fortunes Kkiss ;
Stand still is harder, allthough sure to mourne ;
Thus lett mee take the right, or left hand way ;
Goe forward, or stand still, or back retire ;
[ must thes doubts indure with out allay
Or help, butt traveile find for my best hire ;
Yett that which most my troubled sence doth move

Is to leave all, and take the thread of love. (P77)

HODRZGZWEOKREIZHLADONTEWKA, & HANIEKY X
WA ATy A Pamphilia DL, BEHFAIMESLV Ay POHD “Pe-
trarchan persona” & (X827 % subject ODFBETHHEEZHTHAH o0
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~ “Petrarchan persona” i, B DEDOHbLNAEFELAE ) 725 TIFTW BT,
#1iZ, Marotti 2 Montrose %R L7280, #MEICEAMNLZETIEZ C,
BeH)72) JLOBREEAE LR LAFAPREZVWDITHIEH 2 E O
R—ZXETHIFZDHIDTHoTz, 2DV ERy MIBITAENER, D
L) LBRBERLYVIBETHICEEITNS, BRPLETHL, £k, U
TORADHOHFDF I <L LTHEILINTWASETDH S, Pamphilia
12, T OXEEE “thread of love” TN IZE L, Z DK DITEHF LD,
HOWXZD%Ah 52 L EE LT,

“crown” D _FH DV v b TIlE, Z D “thread of love” &%, “soules
content” NEPNTW X, BEOEENHLNMIIZINLSIINESNS,

Is to leave all, and take the thread of love
Which line straite leads unto the soules content
Wher choyse delights with pleasures wings doe move,
And idle phant’sie never roome had lent,

When chaste thoughts guide us then owr minds ar bent
To take that good which ills from us remove,
Light of true love, brings fruite which none repent
Butt constant lovers seeke, and wish to prove;

Love is the shining starr of blessings light ;
The fervent fire of zeale, the roote of peace,
The lasting lampe fed with the oyle of right ;
Image of fayth, and wombe for joyes increase.

Love is true vertu, and his ends delight ;

His flames ar joyes, his bands true lovers might. (P78)

9-14TTRANTVEEDLRIL, bLAARMALAZ Cupid DI L TH
5o 4% i3, “the shining starr of blessings light” ((fAfB S N7/-F N IZH L ED
T&dhh, “fayth” ([EFE])), “true vertu” ([fE]), “joyes” (BT 2%
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LI ADVBLHBRLI R TH D, FHW A XA —TIZa8ARRTINTC
Cupid &\ ) FFTE 1 oxymoronic TH A7, Th%x [fMMEOEVE] Of
HEEZB72ODL M) 5 7 THBEEZ I,

DV 4y PTHINTVARESN, MILESNLEDEMIL, P8O
FTHEY BTSN TWn 5B,

The worth of love, wher endles blessednes

Raines, and commands, maintaind by heavnly fires
Made of vertu, join’de by truth, blowne by desires

Strengthned by worth, renued by carefullnes

Flaming in never changing thoughts, briers

Of jelousie shall heere miss wellcomnes ; (P84, 11.3-8)

I D XD, FiX, “Flaming in never changing thoughts” ([ 2
HhIEDEVECDR]) &5 TR E2SY), “heavnly fires” ([ Z Ot
ROAREDK]) %D LFEANIZEES. Pamphilia DFIZZI DL HIZ, H
GOEONEEFR/-RTE, B L2ALELILEREDSLTERLD
Thb, HRKiE, ATHSDIZH 5 “lord commander of all harts, / Ruller
of owr affections kinde, and just / Great King of Love” (P89, 11.9-11) T&H 5%
Cupid DA ZEH L T2 5,

“crown” DEFEDV v b, TOEFEIZHADPNAEFAOKRD L S RV
T T#A> 5, “Soe though in Love I fervently doe burne, / In this strange
labourinth how shall I turne?” (P90, 11.13-14) 144TE D EE 212 LHDPT7
DIFTEHNEDZHYY, crown” ZHERT 514DV % v b EEDE DO HEKRTE
REMNETEIILLLDTH D, TNPEELONENEDEDOREFILZD
2, S 2 TIERID v, 7272, BUAZER—ABDOL—FDOR—EZ S
MAHBLAR—LWVWHIEBELVATF AP F) AL )y a7 7 A b
DHETEZLEE, WRDOELHI LT 2 ¥ —2IREICL7-ERITIIRRD
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HHENI T ELITEIERE L THB {, Jeff Masten ® “Circulation, Gender,
and Subjectivity in Wroth’s Sonnets” (1991) X, T D = & #i|msd TEF 7
YoOTHL?, TRIZELI oA THHEP

IX

S FTTRTE/ “crown” T AV & v FLUAZ L, passion DELL
SO H L, Bz X, P41iE, TN EBMOTHEICRLTWAF
ELTHITHoNLEH,

How well poore hart thou wittnes canst I love,
How oft my griefe hath made thee shed forth teares
Drops of thy deerest blood, and how oft feares
Borne testimony of the paines I prove,

What torments hast thou sufferd while above
Joy, thou tortur'd wert with racks which longing beares
Pinch’d with desires which yett butt wishing reares
Firme in my faith, in constancy to move,

Yett is itt sayd that sure love can nott bee
Wher soe small showe of passion is descrid,
When thy chiefe paine is that [ must itt hide
From all save only one who showld itt see.

For know more passion in my hart doth move

Then in a million that make show of love. (P41)

T ITE, BEIZPAITOATHIELRLIV S 2WVLAREIANTNT, B
CORKICEETANMCED T VHELATI L WIEEH, KEHEDOABD
RBELEFORTCTOLNPLINVEDETHL I LATHAI LTV S,
“passion in my hart” %32 TR Y %2 < AERIZE A5 Pamphilia X, B5 %
CDE)ITRATHSLRVEDESOTREELIZONHIIVE V) HW
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KBRS NTWLBREEDELDTH b,

ZDOPADIZ-1MTTEDLEIN TV SH5EY FOEEL, Fh & 3IEBIE
DIEVEBEELNADRENTOREDIE, PAZEBEL TS [E
DODNEIL] D—2DWIZH DL LD TH b, ZDFHIE, PBOBETHIE
LR LAISITLEANAL L, BFOLOFIZEELTLDEEZ TV
Pamphilia & D3FHIZ L 5 THLHL A TH 5,

When every one to pleasing pastime hires
Some hunt, some hauke, some play, while some delight
In sweet discourse, and musique showes joys might
Yett I my thoughts doe farr above thes prise.

The joy which I take, is that free from eyes
[ sitt, and wunder att this daylike night
Soe to dispose them-selves, as voyd of right ;
And leave true pleasure for poore vanities ;

When others hunt, my thoughts I have in chase :
If hauke, my minde att wished end doth fly,
Discourse, I with my spiritt tauke, and cry
While others, musique choose as greatest grace.

O God, say I, can thes fond pleasures move?

Or musique bee butt in sweet thoughts of love? (P26)

FALZDOF%E, Queen Anne DEFEH S D Wroth DB E VS TIRT
UL FRFIZ, PADT —<Thhb, BExIThEEOFEOERIZBVTE
RBEVHIRTO—IHTELTHRLILERDLNT WS, DA £ 75,
“hunt” ([JF %)), “hauke” ([MEFF Y J), “sweet discourse” ([% LW &3E]),
“musique” ([ HFH]) % & THE &L LT\ A & X, Pamphilia &, & D
L DH D “thoughts” [HBRVD ZFRICLVEEEAZL, “I with my spir-
itt tauke” ([FAZB EWBEET A ) D TH B, ZDOLOHMIZIE, HEOT
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A Amphilanthus TiZ7 <, BH ) AZL7ZEOM Cupid FEXATNT
WBZEIIFEIETILRLHALLTHAS ),

CDPAEZKRDT—<EDOBETVHI LI S5AT v 7 ATHAH /A v b
iX, PABTH B £ Tid, “I ame” L W) SEDMIE L A LA,
BEOBII o TWALESTODERTHLIZELZIL KD AL IZHEIL T L
Pamphilia HFATHOIEATDHY, T2 L0LMETHLERE
b, LTI IITE, vAF 2L F) RIZBTLEBHFAI
IoTEINAV Ay VEEDOFD, FATHHAWATH S “Petrarchan
persona” * IIHEEIZIR L LT 4 A 02— A% 5 subject DEAENFROSNS

EEWEISTYH, BB TIEH D T\,

If ever love had force itn humaine brest?
If ever hee could move in pensive hart?
Or if that hee such powre could butt impart
To breed those flames whose heat brings joys unrest.
Then looke on mee ; I ame to thes adrest,
I, ame the soule that feeles the greatest smart;
I, ame that hartles trunk of harts depart
And [, that one, by love, and griefe oprest ;
Non ever felt the truth of loves great miss
Of eyes, till I deprived was of bliss;
For had hee seene, hee must have pitty show’'d ;
I should nott have bin made this stage of woe
Wher sad disasters have theyr open showe

O noe, more pitty hee had sure beestow’d. (P48)

Lady Mary Wroth ¥, WAy VA A F) 2AOXFEFy / »THAH
Sidney Z#D—H TH 5 L\ BWERY F - T 7z, Sir Philip Sidney &
Astrophil and Stella 13, BHEFANIZZZF TR L, ZHTHDH Wroth I12& -
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Th, BODHEXAL TAZVWEVIIEREFEOLNLRELEFILT
Bolze 72H, TOVRy MEEFIILDE LTEELIESR TSV
Iy PEEL, BUODEEIZZHLVIRLMORHIRITEDS, HEAED
DEFRF/2VWHREFAL L TV 2DTHB, Wroth iz, TDV H v
FEEE VS lyric form ZEWLRAS, FIIREN TV A object & LT
DEM%, subject & LTOTBNEEHRL 206, BL45—E, BUER
MENOWFEI LU NEEL TH 729 2 & ExRAT, FhUE, RTATHH %2
WOEDUERFZOFHEEL, TROBEIICDLALRYLIELLTE
XELS -7, VA ABAF) A EEE L EHOEEDE I 720
TR \NED D A5

Notes

A rEIIHE -5 THE L DOIEHIE, Lady Mary Wroth, The Poems of Lady
Mary Wroth, ed. Josephine A. Roberts (Baton Rouge and London : Louisiana State
University Press, 1983) @ Hi @ “The Life of Lady Mary Wroth” & Naomi J. Miller
and Gary Waller eds., Reading Mary Wroth : Representing Alternatives in Early Mod-
ern England (Knoxville : The University of Tennessee Press, 1991) ®H DR D =D
DA = |ZF-T TV A, Naomi J. Miller and Gary Waller, “Introduction : Read-
ing as Re- Vision”; Margaret P. Hannay, “"Your Vertuous and Learned Aunt’: The
Countess of Pembroke as a Mentor to Mary Wroth”;, Gary Waller, “Mary Wroth and
the Sidney Family Romance : Gender Construction in Early Modern England”; ¥ 7=
Katharina M. Wilson ed., Women Writers of the Renaissance and Reformation {Athens :
The University of Georgia Press, 1987) @ H @ Margaret Patterson Hannay, “Mary
Sidney : Lady Wroth” WAL FREL { Wroth DEEZ T L HTWHDTHIA
L72e T28FE, EXOMREEE GFICKMHFEEZE) DM T Lady Mary Wroth (2
MY DHELAEE > T 5D, FOEMT@wT H2NA X —DOFRTHIXOEFEIZAN
TWhHEDIE, (3& A E ] A Roberts @ “The Life” (2D W\WTwWwiz, LA L EED
Reading Mary Wroth D1 HRAS, Wroth DEEZTH LWAELORETEBE L2 L
DT, TNEETIZTAZELOEMAFELNS, 7F X MiE, BIFL D Roberts D b D
L,
1. Wroth, Poems, p. 19.
2. Wroth, Poems, pp. 18-19.
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L, BLOMFRIZE > TESNTVED, 1587TFEIIZARS OO
% 3R L 7= Margaret Tyler ¢ Epistle to the Reader * 51X, o~ A %X Y
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(1989) ; Helen Hackett, “’Yet Tell Me Some Such Fiction: Lady Mary Wroth's
Urania and the ’Femininity’ of Romance”, in Women, Texts & Histories
1575-1760, eds. Clare Brant & Diane Purkiss (London and New York : Rout-
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5. Wroth, Poems, p. 6.

6 . Ronald Strickland, “Pageantry and Poetry as Discourse : The Production of Sub-
jectivity in Sir Philip Sidney's Funeral”, ELH 57 (1990), p. 33.

. Mary Sidney, Countess of Pembroke & & @ [E XL ¥FHAEL | OF THY £iF
LUBOHLEHMTH L, FOBOYHOD—DIF, T I TEZ TS Lady
Mary @ mentor & L COEEFIZLRLDIIFTHIFEFTTHLWVWTHHH, Gary Wal-
ler 1% English Poetry of the Sixteenth Century \Z3\>T Countess D4 — 27 L &K
DI HIZBENTWS, “In 1577 Mary Sidney married Henry, second Earl of
Pembroke, and her home at Wilton became for some twenty years the centre of
Sidney’s attempt to give direction to Elizabethan high culture. Growing from in-
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ter Sidney’s death the Circle became centred on the Countess’s attempt to con-
tinue her brother’'s ideals. Within the work of the Circle, its achievements and
limitations alike, we can see a mixture of both residual and emergent cultural
forms and practices, some of which look nostalgically back to medieval chivalric
ideals and courtly practices, while others are struggling to articulate the emer-
gent values by which a new phase of English culture was taking shape.” Gary
Waller, English Poetry of the Sixteenth Century (London and New York : Long-
man, 1986), p. 157.
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May?” (1l. 9-10). Wroth, p. 16.

Wroth, Poems, p. 7.

Wroth, Poems, p. 10.

Wroth, Poems, p. 11.

Marion Wynne- Davies, “The Queen’s Masque : Renaissance Women and the
Seventeenth- Century Court Masque”, in S. P. Cerasano and Marion Wynne-
Davies, eds., Glonana’s Face : Women, Public and Prwate, in the English Ren-
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LTwh, Waller, “Mary Wroth and the Sidney Family Romance”, pp. 48-52.
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Hannay, “Mary Sidney : Lady Wroth”, Katharina M. Wilson ed., Women Writers
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Helen Hackett, “'Femininity'of Romance”, p. 46.

Wroth, Poems, pp. 31-37.
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Wroth, Poems, pp. 34-35.
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Negotiating Evos : Women’s Love Lyric in France, Italy and England, 1544 to
1621, now in the hands of Indiana UP) and three pages of her sonnets, for our

September 29th meeting (Center for Literary Studides, 7: 30). . ..
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and Literary Influence”, Yale French Studies 62 (1981): pp. 135-53.
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Order”, ELH 49(1982), p. 397.
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Louis Adrian Montrose, “The Elizabethan Subject and the Spenserian Text” in

Literary Theory / Renaissance Texts, eds., Patricia Parker and David Quint
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(Baltimore and London : The Johns Hopkins University Press, 1986), p. 324.
Waller -i) “The Sidney Family Romance” {23 v>T, Wroth @ Petrarchan sequ-
ence DF EE L (2, Pamphilia @ subject & L CHOEIHE AT W35, KEOHE
ik, BEROTBIZIThb I Tw5, $7% 45, Petrarchan love (2T 5 &t
@ passivity &% Wroth {2 &£ - THH 577 masochistic edge ¥ 52 65N TWw5 2
& 12, Petrarchanlove DB L TR ELHIELTWBHDTH 5, “Wroth’s Pamphi-
lia marks a breach in such a pattern. She is not merely fixed by the gaze but
turns it to an active and defiant exhibitionism. She has started to reappropriate
herself as a subject.” (p. 56)

Wroth, Poems, pp. 42-44.

Wroth, Poems, p. 42.
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VA v b DFF L, Josephine A. Roberts #8 7 The Poems of Lady Mary Wroth |
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Do BZHEANDTPITTIHRE > T b,

Wroth, Poems, p. 127.
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blabb?’: Circulation, Gender, and Subjectivity in Mary Wroth’s Sonnets”, in
Naomi J. Miller and Gary Waller eds., Reading Mary Wroth : Representing
Alternatives in Early Modern England (Knoxvill : The University of Tennessee
Press, 1991), pp. 67-87.
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