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—— Miller & Kermode @ Conrad g8 fr% 810 C ——
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J. Hillis Miller {Z & % Fiction and Repetition (1982) D 2 &= “Lord Jim:
Repetition as Subversion of Organic Form” &, WJ].T. Mitchell #83E @ On
Narrative (1981) (ZUX& & 4172 Frank Kermode @ “Secrets and Narrative
Sequence” (¥, & & 12 Joseph Conrad (1857-1924) DO{ESE %3k - 7-#EE T
Hho FRVIKBTH D ELIZVR, TNEN Lord Jim (1900), Under
Western Eyes (1911) X WO RBL LHEMZR 722 D5 T-OOMETFE, =
NPHAT) X9 2R D A TREEIZGIT LTV DI, S5 THS LD
WZEDLNRLSH Lz, LAaL, MHEIERKO—-FHLWwIHEBZTTIZ
R oNnewBUE» S5 LN THD, 2512, 2o DMEFEDS,
MHROABFERLERL DG LA, DHEOBAHRLSED “texture” 1ZH S
EHTTVHILEEZzNIE, CITHHEEZHEBELDOOREIZE D HITS
CLRETLIAEETED LTV, TR, LTICBWTIE, R0
FROEPIZIED 2075, MEORUL, BURD) LOMES, HoHWid
HELSO) LbOEEE, T THEAELLDHIF, TRIZOWTHRLET
WE7ZWERE STV b,

9, Miller & Kermode D Z KT A BOMFE R L LT, WED
& BT “linear sequence” IZED K ESFGLEBERDOIEL BT T L E W)
ZENBH D,

Miller X ZF DFFHD “Two Forms of Repetition” 2B W T “This book is
an explanation of some of the ways [recurrences] work to generate meaning

or to inhibit the too easy determination of a meaning based on the linear



o8

sequence of the story” (2) & ai-~, ¥EE “linear sequence” TlI% <, K
BOERAZBLUTMEEZBRL T ) LT HIEDEELHS ML T
Bo F7z, Lord Jim T35 7BIZFRD T CRIZEPNTWBDIEHD, £
DR EEIEIRA 72 LD D/NH——F OB AR GIE T 1+ 2 M) 7TEW
o, B RERRERIRICVED72085—F 0L o0/ hHoE» N
ERDPLEZTHCE, L) EFHEBH/-DINET L LV 2L TH
5o ZTLT, EOFMICMET L/DMHEDLSHLERMIL > TE/-Z LI
B9 % Miller DIRBED S5 H 123, “linear sequence” % &H 2 THIT LD &
L7ZAEDILIBAS D hsho b, #HiZZ 5B~ 5,

[The seven novels interpreted here} do not make a historical “progres-
sion,” or a “degradation,” either. My chapters are attempts at readings,
not attempts at the construction of a history, unless the demonstration
of a movement in place or a series of nonprogressive variations is con-

sidered to be a form of history. (23)

X312, Miller i, AIFEDHD “linear sequence” % 1 0 55 L
RAEDP ORI HZ L 2 FERT D LK, Fiction and Repetition (235U
THD KD /NRDOIAF 2 ERNEES s THRET A I EICEL ST, HOHR
PEEHLREND) BIZELZONTWEWI 2 X VBEMEIRFS L L
72D THAHH,

EZAT, 45HL Miller XD FIZ “the demonstration of a move-
ment in place or a series of nonprogressive variations” &\ F¥EWH b,
ZHZ Z Miller 2/ EBETEZ2IDELTCERLELIELAZETH
HEHIZBbNEA, ZhixF 72 Kermode % Keats @ “Ode on a Grecian
Urn” OPHIRZZ D E DS —HTH, ZOFIX, FI I v DEOEREICH
7z “events” T B LI L TCHINALDTHY, £ ZI121F—R “mythos”

(“motif”), “ethos” (“character”), & %\ > “diancia” (“thought”) & V-
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T-MEOBERERNTFLEL, “plot” #HERLTVELHIIBbRSL, L
7L, Kermode {2 X #iE, ZOREIZIZFEKIZIE “intelligible sequence”
BRIFTEBY, ThIZL 26T, FEFITFANINW - T, “sequenceless”
wHEFRIZ “sequence” TR EF) LT EHEMBLEILLTILIH L H T LT
B5b, (80)

Z @ “Ode on an Grecian Urn” O Flix, ZIZEB 3 5 Kermode Dia %
Bl bbb LmbDTHELIIIEBRZL, EWIH)DIE, TITHEEICE
IFoNTWABDIE “sequence” D WHEFRIZ “sequence” FRHE#F9H & ¢
LHRBOREDITETH Y, ZD “sequence” FERELHFEELZVDLD
TdHDHDIEN, HOEDTIE, HIZ/NHD “sequence” ZDLDDHFIER
BELTWLOITTIER L, EROMFEER/-H AT “sequence” ¥ EHT 5
HEN, £D “sequence” BN D D, “sequence” IEXTTH D
Kermode (¥ = 1% “secrets” L WISETHOEbLTWVED
FOoVozbOrEBALZY, BELLVWETHEBIZIZUDIFTLED
EHEIZH D EN) ZLZEH L T 06 TH b,

5] 21X, Albert Guerard {¥, —fRKIZA ¥ » ¥ — Fa#tiFr7eEx 6T
WS I D Conrad the Novelist (1958) DHIT, Under Western Eyes {Z 38U T
PERED T DL E W TW»AHDIE, F AL Razumov DEMHIKESETH
B & E~, Kermode A% “secrets” & &7 L7z “phantom” “ghost” & \»o
BT AE¥EL S, Razumov DLBEMEEIISKTAHI LIZL - TH
fFir<esn, izd, IHOPDOERWEFRY L DI 72912, Conrad
DEERFHLHELTELD, HrnIEFRIIE(HRTIZTIE VDL
IREROHHENI L THL, $72, WEDOHFPANDPDL - TS
ZED, RoZCRAXTHIENLYTLHLEHTRZWVWAD 2T 5 —FEED
BOFTHAHILDL, MHOMAZEERT S Guerard 2L 5T, Con-
rad D¥EZ H TEHEMLEHTIZ, BEOFI =R, BUHIRPHFEDOFNT <
T HLDTIE LR NSE LV DX I, Guerard D & ) % LW HEEFK

D
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72bid, SEVCEBTORBICLZZ2D%HITLI LT EHLDTH 5B L Ker-
mode IER~NTV 5, (86-88)

29 LTRTL 5L, Miller & Kermode @ “sequence” 2344 2% RIS
W I NEBHEZ LT BEALI), Miller EREBIS 7249
IZ, DA 5 “linear sequence” #BRALL, /Mi% L LA “a movement
in place or a series of nonprogressive varieties” &\ HEh SR L X 5
E L7z TNIZKL, Kermode 1343 L b “sequence” ZREL LI L L
72T Tid 72 {, “sequence” X EMRT LI INRERRFLIN TV

“secrets” DIWHIZHFTEDOBEXMITER LI L LADOTHE, 2D L
X, T OB BED T — < AT “the conflict between narrative sequence
(or whatever it is that creates the ‘illusion of narrative sequence’) and what
[he] shall loosely, but with pregnant intention, call ‘secrets” (81) T& % &
Kermode B HBXTWHEZ 05 0BL2THAS,

T 72, Kermode iZZNICE L CTOEDDIRELX L TWLDIED, Fh
IZ /NG % “two intertwined processes, the presentation of a fable and its
progressive interpretation (which of course alters it)” (82) DFRFPE & A 73
CETHDH, TDHL, RO STt RIE, “sequence” ¥EHTHLDE
Ez LML, FIT “clarity” ® “propriety” IZ[EA\Vvy, “HEHDH IO
+ 21X, “secrecy” R “secrets” T EW[ET “distortions” IZ[E A E1E
TR Tn 5%,

BBRZEV DL, Miller b 72, Kermode &R L & 9 ZH#R% 72T T 5
ZETHbH, Miller ZIREXBL T/PHREBIRT B LFRLTWAD, £
5 L 72 ) 18 12 “the contradictory intertwining of the two kinds of
repetition” (4) DO ENDE VWS DOTH L, FO_EBEORELH
B3 5 7212, Miller i ¥ §° Gilles Deleuze 5| L, Plato 87 K18 &
Nietzsche 72 RABIZ D W THXTW <, Plato AR KE L i1Z, FDOWRKIZHE
BLLAEREWEZLDTHY, MOTXTOFZIDFEROEEIZT
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X7\, M5, Nietzsche IR L 1, ERBIZEOSD(HFEYIRETHLD
THhH, ZITEBOBODL DI, KEMIMDOLDERE -T2,
7IAS, TOXREWLEROFRIZRL, HEUMEASEL S &34, it
BEMBEE 2 REFME L LZVLETLL2 2V, (6) I 6 HEED
“grounded” “ungrounded” &\ IEIE, —RMWZ LEEVWLHIZRZ D
A%, Miller iZ & UL, —HDOREDS ) —APSIML L THFETAH I LI’
HNBRNVENH) T ETHD, HITZHABNE,

The relationship between the two forms of repetition defies the
elementary principle of logic, the law of noncontradiction which says:
Either A or not-A.” In all novels read here both forms of repetition
are in one way or another affirmed as true, though they appear logical-
ly to contradict each other. It would appear that a repetitive chain
must be either grounded or ungrounded. In my novels, however, . . .

the repetitive series is presented as both grounded and ungrounded at
once. (17)

Miller iZ2& 5T, Z2D#Ha->72bDEIE, ZDXHII "grounded”
“ungrounded” & W» ’3 “HEEORETHY, TNHIEFEL AL L ETF
Th, —F, Kermode IZBITATZODMEHAE-72b D EIE, KRR
Y, “fable” & # @ “interpretation” T - 7>, “fable” & & “propriety”
% #5F L 72/ NS D “sequential” 22 &5 Tadh 1), “interpretation” & i, “fable”
DR TH Y, “secrets” FEHTLZIDTHE, £ 3 5L, Kermode
D fr, “fable” L B S AL7c “fable” S — DD/ OBPIZIAFTH LW
LI RBA, TOZOHEZELHITIE “fable” BRI LHE=E
DIADBLEERLLTHAH, FNE, FERLERETH L2 Lk wL,
BB AMRENDFTHL, L LAV,

EWE, Lord Jim I BT b, Under Western Eyes IZB T b, HEDGE
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D FEPEIET B DITTH SHHY, Miller b Kermode b Z N H DFFEH FA4°
“unreliable” T 5 &\ ) HIZEA L CIEHBORMBEZRL TV o, LA L,
INEDE)FOHRE Y, FNFNORIML TN TEL, HEDMNE
DHEEVFBTLRLNIZR D,

Under Western Eyes DEEY FTH LEE V- FBFHENIIZ, £D¥ 1 bV
LRTARY, BOTKADIEE b 5> T LT, HE Razumov 251 2 7 H i
FELAETRICEALEG R Fol-OhRBEL, BT REEES
Twb, ZOEFEHMIE, BHDH, “dense’ medium” THH EHEITLH I
FilEoTai 7TARRAFETHASH L35 L9 % “clumsy device” TH
DR, FORME, —ABDH LV DL, “eyewitness” DIEEM &
EELEED “authority” 252X TNBELDTHAS, TN &L Conrad
A% “authority” ZERTAHELERICHEL TCVLEI LEZRL TS, £L
T, “authority” % &I & X, “clearness” ® “effect” IZ[E@DH T & T
SN, TNEH5VWIEREEBENOEEIIHR-TLEI)ZETH-T,
87) 7275, )T AHT LIZL-T, Conrad ZFAIFFIZSTZDODIERET —D
DINFITBNTHEITT DI ENTELDTHAS, 2F ), —KDOHEAICH
D7 “clearness” R “effect” #3KHDOD, FNHETIL “interpretation”
FEBWEITTW/DTH B, (87)

23 LT, E)FOEFHMANE S LAEENE, FEOHELE) L
7#D “interpretation” % “secrets” HHEbF I ETh o170 B,
Razumov DEY] ) OWENZF OEHRIE LK, B FEIHEOFNIZO
LoD “key word” RIRRT BHDEH, Fhid [R—Y2BIHHW5
EEOWBRICHEL, BEZ2OLOTERWIIEL, H6WLWEOHM
THLNEXBEEHNEREZBIIAIDIISLEERYNLT L] 0%, £9
WS EETHLENIDTH D, #1LC, Razumov DHELZ A& I
~7218, BN FIT “key word” AS “cynicism” THBE VI, 75, £

7-EREIE, B, »L50VIZEMRLEET L2 Ed> o7, 2%, &
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FIZED “secret” DHbDIZRD “secret” FFHEIRTEL, &
WCBHOEWGRE - L2 WME3IE 5 —FT, OB E (“double”) i “soul”
“eyes” “black and white” X\ 72 “secrets” X “key word” (Z#b T
WBHEWHIDTHL, (91)

SHIL, RIIEDDEOEDFOHIVZ &R “digression” ICDWTE
WERL7ZD D952, ZTHLAT LRI NFEEDHE “secrets” b #
LFREIZ 37 L TwbEnz b,

ZHOEHIZ, Kermode 1, BV F2HF THREOHIZAETLHD
LR L, EPWEEFIILDL IR ELrE52, ZEIHLEDLS &
FE T LT E2 VI RBEER LU TS bITTH LAY, Miller 12
DFDE - ERILFHICES*H T T b,

Under Western Eyes DEEE N 12EFE B IZIEHT 5 Lord Jim DFEY F
&, Marlow itk TH D, RMD 4 BIIR2HTH L7, £5BH) 5 HE35E
ETIEEPMPEIZETTEIETLZEVIER T L - TBY, S5LIZEEBD
10 IIBERZ DORFOFEE VTV EAD— NI T FEKIHEA
HZEllb, B, [ZOWEOHEN] 2% [KEo~—0 —DiEHFFEW,
BRIR ARG I DL CEL LB L TKE HORE & EEERIZ L - Tk
BELSE) BEONTWAETADIE, BYTId WAL HICB 2 5,

FHE, Miller DFRIZ b~ Marlow E WA EED F2 @ L THBRE AT
WBEDA BB, iIEFE T Lord fimDF —<IZDWTEEN DD, XD
HMEFRTZEDEZFXZHBAL T DD, FOFHEDH L LT, Marlow
AT Jim 120 75 2 A DB TH I LT o 28 5 &4 57|
H¥ 5,

Why 1 longed to go grubbing into the deplorable details of an occur-
rence which, after all, concerned me no more than as a member of an

obscure body of men held together by a community of inglorious toil
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and by fidelity to a certain standard of conduct, I can’t explain. You
may call it an unhealthy curiosity if you like; but I have a distinct no-
tion I wished to find something. Perhaps, unconsciously, I hoped I
would find that something, some profound and redeeming cause, some
merciful explanation, some convincing shadow of an excuse. I see well
enough now that I hoped for the impossible—éfor the laying of what is
the most obstinate ghost of man’s creation, of the uneasy doubt upris-
ing like a mist, secret and gnawing like a worm, and more chilling than
the certitude of death-the doubt of the sovereign power enthroned in a
fixed standard of conduct. (ch. 5/Miller 27)

Jim %, [—AOREHRDLZVIFEFRTHED EA,SEDET THE DKR
P, BLWERTHOTPIIEEZ A7, BEERNICIREHLTREELT
DA HEE ST A LD ] (EH#IST) 2V AROFLETH -
72 FDEIRMERBT Y RBTHLEVIRBERITALILT DT TH LT,
Jim A% “trustworthy” “pertect” (2R 2 7z2A%KIC, HAMERE T/ L
13X Marlow (2 & 5> THRIZEED L WH D E R L, ZLT, Jim DA EED
£ L OBDOFEIL, Marlow | “the sovereign power enthroned in a fix-
ed standard of conduct” % B I LI LIk b, (27)

75h%, #78, Marlow @ BRI 755 72D 725 9 A Miller 1Z2KD &
2R~ %,

Marlow’'s aim (or Conrad’s) seems clear: to find some explanation for
Jim's action which will make it still possible to believe in the sovereign
power. Many critics think that in the end Marlow (or Conrad) is satis-
fied, that even Jim is satisfied. The circumstances of Jim's death and
his willingness to take responsibility for the death of Dain Waris . . .
make up for all Jim has done before. Jim’'s end reenthroned the regal
power justifying the fixed standard of conduct by which he condemns
himself to death. (28)
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TZFTH, BDL ML RORFRL-LDODEZHFTH A B,
Miller i [FHREIZZNIZLHM TR V] LEILIIHETHED TN, £L
T Marlow 2SR E BT/ 2 LIZIREINEDL LWENH D, 5 ITHD
WL DADFIF L7 YT “sovereign power” ~DHBHEMHEFL L5
ELTWAHBIZEXTRMLCR, JmDITRXRTHOKEDFRHRE LR > TWVHD
(X, 1% “romanticism”, D F ) EHEL L TOREDOFE L A7 “image”
Thbedb~<%, (29)

£ AT, 2O “romanticism” TH DAY, EEMIIZ LML, Marlow
DRENTH 5 Stein A¥Jim * “romantic” &S L TLE, Jim @ [MH#&1
COSEORMZZXITTHROMBHERZRBITTE] (I57) sy 2 &k
Thhb, £HITHE, ZOFSEIIKED Under Western Eyes (2B 5%
“cynicism” EIFHITBGE S 2EIR T NHRIZEZ TWAH I LIl 5D,

7=72L, Miller 856, FIRMIEEZ) LAMRIHZEIIRITTEEID
BT TIEAVWDT, T2 TIE#D “romanticism” A% Jim O K #EDJFH
THHDd LNV EV)TREZIRTIZEET - TVD, KITEHIZZ
I IRRT 5,

Perhaps it is Jim's confidence in this illusory image of himself which is
the source of his inability to confront the truth about himself and
about the universe. Perhaps this confidence even paradoxically ex-
plains his repeated acts of cowardice. It may be that Jim’s death is no
more than the last of such acts, his last failure to face the dark side of
himself . . . . His death may be no more than his last attempt to act

according to a fictional idea of heroic conduct. (29-30)

ZHOXHIZ, “perhaps” H#EDVEKERT I LIZLE 5T, Miller ZIEAZ D RE
WCHIELAIy PLTWRWVWIZIEEZRLTWAEI)IZEDLNL, ER,
Miller B Z D DR TH 72D 72DiE, /NROT —<H[Th % )
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EWVo 722 ETIERL, BTHRNSL EHIZ, PMRICBITLARBEDOIERNE
EMTHEDIITH-T, 4FTOEIAE, RKEIZALLDDOFEBED
5% THS,

FZT, Wkwk, Miller DFgHETHAXEOMBEIZA>TWETNE
B DD, ThTTHRTE Marlow DR AL & L7-ERIZ, =
DEBIZER 2 HTHE, TOMREERTAEBORE» S %2 L8R
DIFAD—E (Lo THHEIEINPZ D KREVD) TL2AR LR D, &I,
Miller (2L THNIE, Marlow A% “unreliable” %ZiE 0D FTHH Z & i1,
Kermode |2 & o C b 23 T o 2RI MBI % b & Ao 720 T B

AE %5 C 5K, Miller i&, % % T Kermode ®7K L 72 “mythos” “ethos”
“diancia” XTI HpD T LK, BODPBED/IFHO=D2 Ok FE

7/

“temporal form”, “interpersonal relations”, “relations of fiction and
reality” B1) #HBHLTET, INHIE-THEYFTTHTWLE%
BET 5,

¥ 47, “interpersonal relations” S5 5 D 72HS, Miller 1%, Lord Jim
WDV FILIFOTEZERIIGBHTEARAIFELY T, N

“interrelated minds” DWHELZFIETH ), &?D “mind” %2 & - T,
fthE % HIWT3 % DIZ+455 7% “secure point of reference” (217 D 1R\ &
B0 RIZENE, PMHOBRMEFRRICHNLEMOENF S 2, I
ZHRVOTHY, WIRIXTEMVEA, BEOLIIXTEERBLTY
LHDTHHHD, HEVBERT H LELTCEEZLFHITZ LT3 iwvoT
HbH, TOEHOFEHY FONMIZ, Marlow DFEVIHFET LT TH S,
HIHBORHETHY, ZHEBELIEOEY OMIZHFEAT S “almost silent
listeners” 272> T, Jim ICOWTOWEEZFESH, “almost” TdH HHH
X, Miller 383 A L H 1T, Bz X, E8EIZBWT, “You are so
subtle, Marlow.” ELFEZELBFHEVHLNLTH b, 72, WHENE I,
Jim 2 X o T Marlow IZEEHNTE Y, £ “self-interpretation” A Mar-
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low IZ& o TSN, 2512 Marlow @ “listeners” 12X » TR XK
HEWVH)ZEMBEICR - TWh, 35IZ, Marlow OFEIZESET LMo
<A = A7 ——Brierly #6 ., 77 ~ A A#H K, Chester, Stein
LML D, Marlow DPREDEITHIZ “sources” 2% ->TH Y, Wik
HiWr3 5 7:80D “alternative ways’ Z {4+ 5., (31-32)

—H, THOLIETAFT =L ANW-EOWREE, Jim OYFEIZTT AT F
O —LBoTWnDLDED, BlziE, Jim DANECBITLIEELZLE Y —
KA, HA I “jump” EWIHIITAHBIZBWVWTREZELD D & 92, Brierly #8
EOHFBDL 72 “jump” 2L BHDTHo7z. 7255, Miller 12X iE, 7/
AR T AEADIEY Y — FD “sequence” (2, #iR, HAH Wi/
D “mythos” DE—DFIEL LAY Vv — FIIHELEET, FRLFENHIFMHD
IV —FORETHY), ThEFROFMOF & FERIZHED TS E
V9, (33-34)

ZH L7 EY— FE OB, “temporal structure” &9 BEH 6 R
Th, FEFRRIZEMETH Y, T 512 “a pattern of eddying repetition” %
Bl EIFAD7, Miller iZRD & H 2R~ D,

The novel is made up of recurrences in which each part of the story
has already happened repeatedly when the reader first encounters it,
either in someone’s mind, or in someone’s telling, or in the way it re-
peats other similar events in the same person’s life or in the lives of
others. The temporal structure of the novel is open. Lord Jim is a chain
of repetitions, each event, referring back to others which it both ex-
plains and is explained by, while at the same time it prefigures those
which will occur in the future. Each exists as part of an infinite re-
gression and progression within which the narrative moves back and
forth discontinuously across time seeking unsuccessfully some motion-

less point in its flow. (34)
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Z 22, Miller 2F i TF 4 IZ7/R L 7- “the contradictory intertwining
of the two kinds of repetition” (4)D—FlAHoLbENhTWnD, 2F D,
FNEFND “event” (L, BEI L 7% 5 “grounded” 7% “event” —Z 2T
12 “some motionless point” — FDOFER L L RDLHS, BT %
RIRICBY 2 B D725, #RERE*R2O35Z £ 3TEY, “ungrounded”
RAABBORIZE D ZENTLESDTH S,

7z, Miller ix “event” DEFT, HHENOAL LT, ZHEAZRA X —
JIZBVTHEBL TS, Under Western Eyes & Ak, Lord Jim T b

“event” DEARMEAP PR VEENTWLDED, BRI EITLID D,
CEDDIEY - FPFOIEY - FORBETHAHZ LIZFHREDH %@
SHBHIEIZES T, YWEE % “a simultaneous set of echoing episodes
spread out spatially like village or mountain peaks on a map~ (35) & L T
HHEETW5E, LAL, ZOERBOEKRBIZH, BINIWBEOEKRIEF
ELTLAHZ L%, BYFLHEREIIRFEL RO TLOLZHIZIZS
TLH LD THbS,

ZOEHIT, B, ZBMIIBITLANPRIEY - FROREDA AT
PEBE R L AS, Miller if Lord Jim IZ BT HAHRLEDARELE b EHIT
BHo ZDEIX, “historical sources” IR -7 b Vs THEFEINS D
FTIERL, LLAZFHILAFF AV PLFA#IADBLTHLIEER
FZLTLEDIZTERV, (36) 251, DHOFIZKIET S “imagery”
—ZDOFTEMICR A5 Iim, Xl BrH—ctwvos72bnb, #F

“systematically ambiguous” T&H VY, /NHOEPFE L I DR RVEVSH,
(37-38)

Bl 2 1E, Miller 13, Jim # X6 & MICE 2 /2" D>® “passage” ®¥5[H L,
—A TR Jin BB EFELSHETH Y, MFTIE, BRELLSHDIEZ
TWo CBDOREG L) I L&D EEDEZR DL

“blackness” THh o722 & %KL, HBEEABEWIZIANDLDLY, JAHE
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DRIFETHLHHEL HIUL, TOHDHELH L LWV 55 IR 5B, T 72,
Zi 5D “passage” A%, “anticipation” % “recollection” %@ U T, ftho
“passage” T “refer’ LTWAI LI THHNEBRLEDLITTHED, 5,
YR, T4 bbbl “passage” VMR IN) HREBLLDHLDIIRVE
Snsb, (38-99)

O L7ZE Lk Y BY7Z% Lord Jim DFF# %@, Miller i3FFFIZE X S, £ 2
Tit, —DOORHBLEZ, FHINOEELSHEBILLHN, FOSEL T
MO EESHRIYE, 20 bLEVWDOSEIIR-TLE ) &V,
“endless circling” 2T 5D TH5H, (39)

COELARDSRETLEITRIZE, [SHEEEIRER (Eoflb
DICEEXMZONZEE)] (54738 THbEV) “deconstructive”
ZRBPENTHLEDONL Ly, EARK) ZEFIESIEL2DHIE,
AR EFESLE L 2505, F95 L-BENZLDOEERDLLI B [ AR
MAEE | 2 &dH DRV E V) DA% Derrida DEZ ThH b, SiB CTillH
LEdEdhid, 20BREFHBET LD NORKREFFEHL L %18
Zly, 29 LT, S5 TEREZR] OfORIZHALONEDTH 5,

Lord Jim |23\ >T “endless” THADIX, WED 7L ZABERTLH 5,
Marlow I3f5t & & & b2, Jim DANEDOFMEEV R LIED 20556, ;L
TENZEEIIHEMT LI LN TE VDT, WEEIZ “Finis” £FLCZ
EITERVEWVWS,, (39) 2 ZC Miller 135218 A5, Marlow DRD &
IREEXFIAT A,

il

And besides, the last word is not said,—probably shall never be said.
Are not our lives too short for that full utterance which through all
our stammerings is of course our only and abiding intentions? . . .
There is never time to say our last word—the last word of our love, or

our desire, faith, remorse, submission, revolt. (39)
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BEBOSEEREONLZV, 7255, EOFHE %, “the haunting shadow
of fate” (ch 16/Miller 40) %2\ DI LN E L DOFTETH 72D, ¥
/&, Jim i, Marlow 12& 5 TH, Jim BHIZE S TH, FH{EHICE 5 TH “clear”
L DB o, FLT, Miller i2& i, AL > THBTH S
DI, Jim OWELBR T L IO 20, FICERICEBIA T oI
o T MEZBLEVEBIETHLHENHI I ETH S,

SDLEHIZ, Miller XBEBDOERICE K L2D, Conrad D Lord Jim &
BRLTEbIFTH B, HITFERC /N ORI BR8] O AT g
HE LFH TV B, £72, Lord Jim \2B\T b, Under Western Eyes & [FIfK,

“black” & “white” & Vo 72 “imagery” AT D T H ST\ 5 A5,
Miller {2 9 L7z “imagery” A L0 OMBHEREET L LITERT,
LRI “imagery” LFE-—HRL, REDOEHD ) HIZHY Z A7,

—7%, Kermode i, ¥EED—LH “plot” & EEBMRN R W20, B
A ] o0 [HAE] BT XLnEEZLNTWD “secrets”
A5, ERFMBEOKEU S EEEKL, Ty FRAHERL LI I L
5B A EFE DL VRSN FHNEL Z & ElR, £ L7 “secrets”
A5 “misty world” 2B WTIX, FOMMRIE, HLHROLNI AT
ZIZE S TEDOLNLDOTIE L, HMHMOMIIODDODINATETHLEE
BT 5, 89)F%bbH, Kermode b F 72, “secrets” DE|N HIHFRDH
WFWNWTHAHAILEEZEDTWEDIEN, HWFEWT “phantom” (I H D
SENGHLEL, FED “plot” 2FHTHENIDTH 5L,

Z Z T, Kermode i, B> 7IZETLZEHDR—IA, D “secrets”
D “plot” OD—EEHZ L, TDHIZ L, “blackness” & “whiteness”, #K
YAy, BEEE—F LT, “writing” BEIZETLBUTZLWED
MR & REDITTEANITHA TS S ) LA XTWBD7EN, Zhudd)
IR NEXTHAHI e ZDAFICIE, Conrad IZL o THEIPN LT
oy, ZHOMBAVBHEETHENVNIZELEES o TVDHDTHH ) B Ker-
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mode 345/, B3 Tid “secrets” DEBRAMATH B 2EE - T vy, K
37272 RDEHIZHBREDATH B,

It is not an easy thing to talk about such a constellation of irrational
figures [souls, spirits, phantoms, ghosts, ghouls, eyes, black and white,
and so on}, but it must somehow be done if we are to read secrets as

well as sequence—to avoid attributing all these phenomena to Razu-

mov's “nervous exhaustion.” (93)

BEHL, HOFHHY, “secrets” DIEKXRZEBETLDEZEH LT
B2V THAH9, £72, “secrets” IZRSF, /IHEEKICET AR
MEFERT AL LAIAEIZEVEI S IZE LIRS, Kermode 13, DB
MMO)TT, BIREO _JEHEOEEIZIOWTEESTWAEDS, FhUlL 5 &,
—77d, “authentic” b DEHEL LS & LU THEIZEKV, AL, /|
OMEEDY “open” — D2 FH, BPUZLLFHIZHT L “open” ThHHL
FEaR DT A L9, (82) SV itz L, “authentic” ZERAAWEETH
AHIHE, ) TeWBRIERIZHEEVH T8I 5E, 2k, Miller
DEEEEIZIZFR—TH 525 Miller iEH FTHLHEFUIFFAMIL ST
TR S NS &) T & R2EFAL T b,

Lk, Miller & Kermode & W) BAADOMEFFR LI —_ANOH|FROHR
fi R Z OHLEFEIZ DT, Joseph Conrad DEME@E LT, HELH LT
& 72 Miller @K%, BHIO®EY), LH#IZHBT S “deconstruction” NDE
BETHY, KD Lord im &b ZEDRHFEATHTICHObINT WA,

Bz L, EEEFRICBWTERTWLED, FELIZZODRIEDOE
AAEBICHFTEL D B LWV EFEIE, 7 F 2 b D “heterogeneity” (BE )
EHODLTHDTHLY, 9 LIZREBIZDHRSLERZO T F 2 MBI
% “deconstruction” NDEMIFEHE TH %, Barbara Johnson I L i, KD
Bl R N O VRS BNl A
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Instead of a simple “either/or” structure, deconstruction attempts to
elaborate a discourse that says neither “either/or” nor “both/and” nor
even “neither/nor,” while at the same time not totally abandoning these
logics either. The very word “deconstruction” is meant to undermine
the either/or logic of the opposition “construction/destruction.” (Miller
17)

Z LT, 20 “alogic” & AW i “other logic” DFIAS, Miller DS _Fd
HORBOMBRLDOTH A,

¥ 72, Michael Ryan 2 L #Uid, “deconstruction” % IEHIZILVEIRA &

S, [EMEEHRHILC2DER] (16) LS Z ik b, il LFEIZ,

[ MR L BERNEM 23RO A LItk -T, [HSIZARRES 25
MEERbLTHIOEHET L] DOTH LA, £hiZxtd % “deconstruction”
DIEH L3, AR 21T 2 S RIFEN 2B U TRM EES TR -
REWZZE LTHRT 5 5 O—F 2 TR —HITH T 5 EZR—OFH D,
EiE, BMEENSVIFEMHRIOL) ENIZEBREANTH ) —HKBTH
HOREHLPIITHIEICL 5T, ML EEAEDS LR LEMEFEDOER
205 DT ETHD.] (18)

Miller 2SR D K E L TERAITRL2RIES, 5B G 28BS
WWRLTYWS, #ul, LEOFwIEZIE, ER LMK, RED /-8
WEARZ L AL INTVLHIDL D HREANTHELEEZLNEDTE
D5, 5T [T XRTOERS—HEAPMIEMNICEN 2E% 2] (Derrida
108) & v» 9 D, “deconstruction” 2B L KFIIR_RTHH S, HBU Ryan
D Derrida 265 HITH L, [FHZLREET L1201, SFEITHE,
TFOHVLL TSI — FREFRPRETRERZETNVNLDFIHTHALI L
2RO TR Z6%WwWL, F1ONL, MOGEFIZBWT, thoa 77
ZPMZBWTRBELY)ADTLRLTE 5%\, (B8) 720y, LALERE
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I TIAHDFIHTH Y, Lrdfioa 77 XA MIBIHSREZR
YL EXHICHB L TV A ETHUE, SHEDI) LICEBEZRHEZ) &
TAHILEDPATARETHALZ LIBBEOPLHLNLDTIELRWES D Hy,

L2 L, Miller & Kermode 7%, ZHRZNDFHICEWTERLHT T
72D, TR LIHEETNRTASETH 72, £ LT, HAMER
— B2 RDLHM, DHOFD “secrets” RHEIZLINSTSEINE
THRBDEMII LEE S5 2705 Kermode TH 5 & 11E, K
2L M)y ZIFEBT A2 L1255 T, “nonverbal reality” (2B #[[ITAS
LTHSTHEROMFFNLEEN, L WHMEFEHAA2D I Miller Th %
EWVz X9, 7298, K Kermode H B id “secrets” DM T T3 A T
Vg L, Miller DFEF#HIZ E VR ITTIE & BIRO FE AT EEME D 5 BLY
MoTWbNDIE, 9 LIZHRIL, EFED Jeseph Conrad DH\ > W
—HEH - TWABELEAHLH) ZEREBETE LW, TADOHIFRILDBIZFD
BEEMIEAL, ERLCBETHNERAL-THAISEOMEZOLD
12, ME— RO FIE LA DEA T AT VA EZ 2 FIiTn
ENRVDTHA,
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